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ENGL 148


Introduction to Composition


                     

Jewell

English 148 is an introductory course designed to help students who might have difficulty in meeting the level of "C" competence in English 150, either because their verbal test scores and high school records suggest additional practice might be needed, because English is not their native language, or because their writing and reading simply lack the sophistication required for English 150. English 148 is challenging: it encourages students to read with greater insight and to acquire greater ease in organizing, focusing, and developing ideas in writing. Classes are small and provide a great deal of individual tutorial work in addition to formal instruction. Successful completion of the course means that a student is eligible to register for English 150.  Students enrolled in SAGES are not required to complete the English 148/150 sequence. Enrollment limited to 12 in each section.

ENGL 150

Expository Writing
Jewell





As a course in expository writing, English 150 requires substantial writing. The goals of English 150 are:

· To give students guided practice in forming compelling and sophisticated claims for an academic audience and in supporting those claims with appropriate evidence;

· To help students recognize, formulate, and support the kinds of claims prevalent in academic writing;

· To help students internalize the standards for strong academic prose;

· To teach students the academic conventions for quoting, summarizing, and citing the words and ideas of other writers and speakers;

· To guide students in locating, evaluating, and using different kinds of research sources;

· To improve students’ abilities to read and respond critically to the writing of others;

· To help students develop coherent strategies for the development and organization of arguments;

· To foster students’ awareness of the importance of stylistic decisions; and

· To provide students with effective techniques for revision, and to cultivate habits of comprehensive revision.

Topics, readings, and writing assignments vary across individual course sections. Section descriptions will be available at http://www.case.edu/artsci/engl/writing before the beginning of the semester. Students enrolled in SAGES are not required to complete the English 148/150 sequence. Enrollment limited to 20 in each section.

ENGL 180

Writing Tutorial




                                      




Jewell
PURPOSE: ENGL 180 is a one- or two-credit tutorial in writing. Its purpose is to make a full spectrum of writing instruction and support available to enrolled undergraduates.
 
REASONS FOR TAKING ENGL 180:
Extra Help in Writing: The majority of students who enroll in ENGL 180 do so because they feel they need supplemental help with basic writing skills. Students who enroll are given immediate diagnostic writing work and, when their writing has been assessed, they are given a program of homework and tutorial assistance designed to meet their particular needs.
 
Competence: Non-SAGES Students who do not receive a “C” or better in ENGL 150 must take ENGL 180. A major function of ENGL 180 is to allow these students (along with transfer students who have taken freshman English elsewhere but failed to exempt themselves via the transfer placement exam) to satisfy the University's requirement. If such students pass ENGL 180 with a "C" or better, they thus satisfy the requirement. N.B.: since exemption from a University requirement is at stake, competency students are clearly identified to their tutors; minimum writing requirements (see below) are adhered to carefully; and, in order to pass the course with a "C" students must consistently meet in their writing the standard for competence that is obtained in ENGL 150. "C competence" is defined in the bulletin and other University publications.
 
GENERAL COURSE CONTENT AND PROCEDURE
 
Obviously individual programs will differ according to a variety of factors. The following general description, however, covers most cases. When a student enrolls, he or she is assigned a regular tutor and receives an hour of tutorial instruction per week. The amount of tutorial contact may vary according to the extent and severity of the student's problems and the amount of tutoring time available.  Since the course is for credit, all students will be expected to do some writing at home. The minimum number of words a student will be required to write in ENGL 180 is 3,000 (approximately 12 pages). This is slightly over one-third the amount of writing required for ENGL 150 (3 credits). These writing requirements may be supplemented with additional assignments at the tutor’s discretion. Since the tutors are in closest touch with individual students, whose needs often vary greatly, the tutors have broad discretionary powers where assignments are concerned and the nature of the amount of writing and other assigned work may vary from student to student. Files are kept on all students enrolled in ENGL 180, and they contain records of attendance, progress, and the tutor's comments and observations. They are available to instructors upon request.
 
HOW TO ENROLL
 
After enrolling for ENGL 180 (via Solar or the Registrar), students must contact the Writing Center, Bellflower Hall 104, during registration or drop-add week to set up their tutorial times. For questions or appointments, students may call the Writing Center at x3799 or email writing@case.edu. 

ENGL 181

Reading Tutorial





                     
Olson-Fallon

English 181 is a one-credit individualized tutorial that students can take for a total of three semesters.  Enrollment does not have to be continuous.  Students enrolled in English 181 may work on sharpening their critical reading strategies as well as other related academic strategies that increase reading efficiency and effectiveness.  Students enrolled in English 181 must come to the Educational Support Services office the first week of class to select the time for meeting weekly with the instructor.  English 181 is offered only in the fall and spring semesters.  Questions about English 181 should be directed to Judith Olson-Fallon, Director of Educational Support Services (Sears 470, http://studentaffairs.case.edu/education/about/contact.html). 

ENGL 183
Academic Writing Studio
Small group workshop environment, offering practice and training in various aspects of academic writing. Offered for supplementary work toward meeting First Seminar writing objectives. Only one semester hour will count toward degree.
ENGL 184 

Research Writing Studio

Practice and training in various aspects of research writing in a small-group workshop environment. Provides supplementary instruction to help students meet University Seminar writing objectives. Please note: 

only two semester hours of English 184 will count toward a degree.

ENGL 200

Literature in English


       






Staff

An introduction to the study of literary texts at the university level. Discussions will involve issues such as how we define literature, what the “canon” is and how it changes, what happens when we read literary texts, and what the roles of criticism and interpretation can be. Heavy emphasis on poetry but readings will also include short and longer fiction, at least one play, and some examples of different kinds of critical approaches. Course does not require that students be English majors or have had substantial previous experience with literature. Several short papers, mid term, and final exam. 

English 302

English Literature from 1800

Koenigsberger

This course follows the development of British Literature from 1800 to the present. We will read representative selections of poetry and prose across two centuries and explore their relation to important social and historical developments in Britain. We will also think about other ways to tell the story of British Literature within this period.

We will read prose by authors such as Jane Austen, Charles Dickens, Virginia Woolf, James Joyce, George Orwell, Angela Carter, and Julian Barnes, and verse by a wide range of poets from the Romantics to the present. Class format will balance lecture and discussion, and requirements will include regular writing and several in-class reports. There will be no exams; writing assignments include a series of papers (close reading, novel review, and periodical analysis), and an electronic course portfolio, which will include a narrative synthesis of the semester’s materials.
ENGL 303 
Intermediate Writing Workshop: Fiction
Umrigar

In this class, we will build on the techniques of fiction writing that you learned in the Intro to Fiction class.  We will spend time talking about craft and revisit topics such as character development, plot development, dialogue, scene versus summary, sense of place, point of view etc.  Since reading is inescapably important to becoming a good writer, we will read and analyze short stories by contemporary writers such as Alice Munroe, Jhumpa Lahiri and Tony Earley.  You will also be expected to use a critical vocabulary when analyzing these stories as well as while critiquing the work turned in by your peers.  This class will follow a workshop format, which means that we will take turns critiquing each other's work. 
ENGL 307 
Literary Journalism/Historical Non-fiction

Warner

 Students will study how to reconstruct historical events by combining the accuracy and research techniques of journalism with the writing techniques of literary fiction.  There will be a strong emphasis on reporting.  The lecturer is the former writing coach at The Plain Dealer, Stuart Warner, who edited narrative stories that won numerous national awards, including the Pulitzer Prize, the Robert F. Kennedy Award  and the Molly Ivins Award.  His non-fiction book, JOCK, will be among the course’s texts.  Other  texts will likely include Seabiscuit, Manhunt and Writing for Story.  ENG 204 Intro to Journalism  or ENG 306 Creative Non-Fiction required. 

ENG L 309 

Writing For New Media

Warner

Students will experiment with new communication techniques, including blogging, twittering, writing for online web sites, using hyperlinks, learning search engine optimization, etc.  Each student will be expected to keep up a multi-media blog through the semester. The lecturer, Stuart Warner, is an editor for AOL.com news and the former writing coach at The Plain Dealer.  Students will also study the ethics and values of old media and learn how they apply to today’s markets.   ENG 204 Intro to Journalism recommended but not required.

ENGL 310/410 

History of the English Language

Emmons

This course explores the cultural, political, and linguistic forces that have shaped the 1,200-year history and anticipates the future(s) of the English language. As familiar as English may be to many of us, we modern speakers hardly recognize the language of Beowulf as even related to the poetry of Hip-Hop or Rap music. Nevertheless, many of the words and forms found in today's hip-hop music (e.g., ain't, multiple negation) have long and complicated stories to tell us about the development of the English language. This course will investigate these (and other) stories as it traces the general sound, word, and grammatical changes the language has undergone in its transition from Old to Middle to Early Modern to Modern English.  Coursework will include two short papers and two multimedia projects/presentations.  The course goals are:

· To understand language as systematic at every level: from sounds (phonology) to words (morphology), from sentence patterns (syntax) to meanings (semantics);

· To observe and appreciate the social, cultural, and political influences on language change (and on speakers);

· To explore manuscript and print culture as the necessary foundation for future digital textualities;

· To validate and respect a variety of dialects as systematic and legitimate, though often socially unequal, forms of language;

· To enjoy the English language - past, present, and future!
ENGL  325/425
Shakespeare: Comedies and Histories
Kuzner
This course examines Shakespeare’s comedies and histories. We will read these plays in light of filmic adaptations but our primary focus will be on Shakespeare as literature. We will discuss a range of topics relating to forces that, in ways both familiar and unfamiliar to the contemporary reader, contribute to the fashioning of identity. We will discuss, for example, the role of education and desire in plays such as Taming of the Shrew, As You Like It, and A Midsummer Night’s Dream. In the case of Measure for Measure and The Merchant of Venice, we will discuss how governmental structures shape selves, and how they make for comedy. When we reach the history plays, we will discuss, among other things, the construction of history and the historical figure, whether over the long arc that eventuates in the “great” man, Henry V, or the abrupt appearance of Richard III. In doing so, we will examine how different conceptions of time—for instance, circular, “tavern” time and ostensibly progressive, “political” time—produce different ideas about identity.

ENGL 331/431

STUDIES IN THE 19TH CENTURY: GOTHIC & SENSATION FICTION

VRETTOS

TU/TH 10:00-11:15

Vampires and ghosts, murders and madness, haunted castles and living portraits, transgressions of  sexuality, gender, race and class, bigamy, drug addiction, spiritualism, hypnotism, hysteria, telepathy, and multiple personality:  This course will study these and other controversial cultural and literary issues raised by two of the most popular fictional genres in the nineteenth century. Beginning with the roots of the gothic novel in the late 18th century, we will trace the development and transformation of gothic fiction over the course of the 19th century, ending with Bram Stoker's Dracula (1897).  We will study the relationship between gothic and sensation genres and popular cultural, political, and scientific issues of the period, as well as the influence of gothic and sensation fiction on writers such as Emily Bronte, Charles Dickens, George Eliot, Henry James and Oscar Wilde.  We will read historical excerpts from Victorian murder trials and seances, as well as selected works by literary critics, cultural historians, and narrative theorists.  In addition, we will discuss the status of "popular" fiction in the literary marketplace and the role of women writers in the development of gothic and sensational genres.  Texts will probably include Horace Walpole’s THE CASTLE OF OTRANTO, Jane Austen’s NORTHANGER ABBEY, Emily Bronte's WUTHERING HEIGHTS, Wilkie Collins' THE WOMAN IN WHITE, Mary Braddon's LADY AUDLEY'S SECRET, George Eliot's short story "The Lifted Veil," Sheridan Le Fanu's vampire story CARMILLA, Oscar Wilde's THE PICTURE OF DORIAN GRAY, Henry James's novella THE TURN OF THE SCREW, and Bram Stoker's DRACULA.  

Undergraduate Requirements:  Active participation in class discussion, informal weekly writings, three 5-7pp. papers (or equivalent), and a take-home final exam.  Graduate Requirements:  Supplemental readings will include Anne Radcliffe’s THE MYSTERIES OF UDOLPHO and a variety of critical and theoretical essays on the gothic genre, which will be discussed in an extra class meeting every second week.  Graduate students will be required to lead a class discussion, write one short paper (5pp) and one 15-20pp. research paper. 
Engl 332/432
TWENTHIETH –CENTURY BRITISH LITERATURE: JAMES JOYCE AND VIRGINIA WOOLF

Koenigsberger

This course explores writing by Virginia Woolf and James Joyce, two “hypercanonical” writers of the twentieth century whose lifespans coincided exactly (1882-1941). In addition to attending to the letters and essays of these two writers, we will read key fictional texts including Dubliners, A Portrait of the Artist as a Young Man, and Ulysses (Joyce), and The Voyage Out, Mrs. Dalloway, To the Lighthouse, and The Waves (Woolf). 

Requirements will include several in-class reports and contextual projects, as well as group readings-aloud of some of the texts. There will be no exams; writing assignments include regular responses, several analytical papers, and a final electronic course portfolio.

ENGL  359 
Studies in Contemporary American Literature: 
Beat Lit  (The Beats)  

Marling
.

This course delves into the culture and writing of a rebellious segment of the 1950s- 1960s American youth culture known as The Beats.  We will do some background reading, watch several films, and read the central texts.  

Background texts (Dr. Spock, Kinsey Reports, etc) supplied as pdfs.

Kerouac, On the Road   

Kerouac, The Dharma Bums   

Charters, The Portable Beat Reader   

Bukowski, Ham on Rye   

Burroughs, Naked Lunch
Mailer, selected essays.

Baldwin, Giovanni’s Room
Grades will be based on three short papers and attendance/participation:  Short paper #1 on Bukowski or background  – 25%;  #2 on Kerouac’s On the Road  – 25%;  #3 on poetry or female writer(s) or the “gender troubles” of The Beats”   – 25%. Class attendance and participation – 25%   Attendance is taken on random days.
ENGL 367/467

Introduction to Film
Mester
In this course, you will learn the various language systems movies employ like: photography, staging, editing, sound, acting, narrative structure, and ideology.  Using these systems, we will focus on three basic questions.  First, how do movies signify?  In other words, how do filmmakers manipulate the tools of their trade to express a wide range of meanings?  Second, what do viewers do when watching movies?  How do we process or make sense of those images and sounds on the screen?  What interpretative contributions -- like our cultural experiences and our knowledge of film conventions and style -- do we bring to the screen experience?  Third, how does cinema function as both art and business on a global scale?  How do economics influence the production of certain kinds and styles of films?
ENGL 372/472
Studies in the Novel: Novels adapted into Movies
Umrigar

In this class we will read a series of novels, mostly by contemporary writers from several  countries, and then watch the movies that these novels have been based on.  We will treat both the novels and the movies as "texts" to be analyzed.  We will also consider the question of adaptation from one medium to another.  What is lost in that process? What is gained?  Do we need to develop a different critical vocabulary to talk about each medium and a different lens through which to examine each text?  Some of the novels being considered include Ian McEwan's Atonement, Vikas Swarup's Q&A and Jonathan Safran Foer's Everything is Illuminated.
English 373/473 
Studies in Poetry/Language Poetry

Megan Swihart Jewell

A Critic came to me and asked, What is Language writing? fetching it to me with full    
      
hands. I guess it is a uniform hieroglyphic, sprouting alike in prose and in verse, 
            in love-sighs and guerilla acting-out from under administered language deep in


a million Broca’s areas as told to any one tongue.






-- Bob Perelman, “An Alphabet of Literary History”

Perelman’s definition of Language Poetry is a compromise.  He explains that Language writing is difficult (hieroglyphic), multi-generic (sprouting alike in prose and in verse), passionate (love-sighs), and politically-motivated (guerilla acting-out). Yet, at the same time, he enacts Language writers’ suspicion of the academic impulse to define literary movements.  For the purposes of this course description, one might begin with the following: the Language School is a  group of contemporary poets influenced by experimental modernist aesthetics and postmodern theory.  The term Language Poetry originated in the 1970s within small pockets of East and West coast writing groups whose members were publishing Xeroxed manifestos and chapbooks.  It has since expanded to include a diverse group of well-published poets – working within and outside of the university – who are unified by their emphasis on the political nature of language and the necessity of maintaining a highly experimental aesthetic.

 In this course, we will read about the group’s historical formations, its  controversial presence among more established American poetry schools, and its continuing influence on experimental twenty-first century poetry movements. There will be a strong emphasis on Language-oriented tactics for active critical reading, and the re-conceptualization of poetry and other genres of writing.  We will read early L=A=N=G=U=A=G=E manifestos, multi-authored poems, experimental essays, text-sound poetry, and serial works by authors such as Bruce Andrews, Charles Bernstein, Ron Silliman, Lyn Hejinian, Bob Perelman, Susan Howe, Harryette Mullen, Rachel Blau DuPlessis, and others. Finally, and perhaps most importantly, this course will position us to recognize and to begin to ask fundamental questions about American poetry institutions, including the role of the poet-critic in academe, anthologizing practices, prize and contest systems, and small-press production. A background in literary theory is not required, but an interest will be helpful.
ENGL 376  

STUDIES IN GENRE:  CHILDREN’S LITERATURE 1865-1920
Athena Vrettos
This course examines classics of children’s literature from the mid-nineteenth century through the first two decades of the twentieth.  We will focus on narrative and thematic developments in the genre during this period, the historical contexts in which these stories were written, as well as their influence on later writers.  Texts will include Carroll’s Alice’s Adventures in Wonderland and Through the Looking Glass; Twain’s The Prince and the Pauper; Sewell’s Black Beauty; Barrie’s Peter Pan; Kipling’s The Jungle Books; Nesbit’s Five Children and It; Montgomery’s Anne of Green Gables; Baum’s The Wonderful Wizard of Oz and one of its many sequels; Burnett’s The Secret Garden, and Grahame’s The Wind in the Willows, among others.  Each student will choose a text on which to become an expert, studying its later adaptations—literary sequels by the same or other authors, theatrical performances, films, cartoons, and/or television productions. Requirements include active participation in class discussion and a choice of paper assignment plans (the equivalent of three 5-7pp. papers).  There will, in addition, be informal oral reports and short in-class writings.
English 376/476, Section 101

Studies in Genre: Popular Science Writing

T. Kenny Fountain

This section of English 376 will focus on popular science writing -- a genre of non-fiction that seeks to communicate issues of science, technology, medicine, or nature to a popular, non-specialist readership. More than merely a “simplification” of scientific debates and concepts, popular science writing seeks to entertain and intellectually challenge the reader by presenting the aesthetic beauty, philosophical implications, and political potential of science. In the course, students will be introduced to canonical texts of the popular science genre and practice the skills of non-fiction writing. Open to science and non-science majors alike, this course is designed to connect an interest in creative writing with an appreciation for science and technology. 

Possible Readings:
1. Gould, Stephen Jay. Full House: The Spread of Excellence From Plato to Darwin. New York: Three Rivers Press, 1996.

2. Lightman, Alan. The Discoveries: Great Breakthrough’s in 20th Century Science. New York: Vintage Books, 2005.

3. Roach, Mary. Stiff: The Curious Lives of Human Cadavers. New York: Norton, 2003.

4. Seife, Charles. Zero: The Biography of a Dangerous Idea. New York: Penguin, 2000.

Additional readings, available on Blackboard, will be essays taken from such popular science magazines as Discover, National Geographic, Popular Science, Scientific American, and Smithsonian.

Possible Assignments:

1. Podcast Assignment– 10%

2. Blog Assignment – 10%

3. Personal Essay – 10%

4. Definition/Analogy Essay – 15%

5. Profile Essay – 15%

6. Scientific Controversy Essay – 25%

7. Participation & Tasks – 15%

ENGL 379/479 
Topics in Language Studies: The Teaching of ESL Writing                                                              

Gerard

This course will explore theoretical and practical issues related to working with writers who have learned English as a second (or third or fourth) language.

The course will introduce major scholarship in the area of second language acquisition and writing pedagogy with the goal of informing students’ professional and scholarly interests, including peer tutoring, working with multilingual and multicultural writers in secondary and tertiary educational settings, and the study of language and cognition. The following questions will be addressed: What is the nature of the second language acquisition process, and how does an understanding of this process provide practical guidelines for working with ESL writers? What are the most common grammatical errors produced by learners of English, and how do we help learners address these errors? What do these errors tell us about the language acquisition process?  What sorts of culturally defined writing behaviors do language learners bring to the composing and learning process, and what are the implications for the teaching of writing? 

Students will demonstrate their understanding of course material through class discussion, short written assignments, the assessment and analysis of ESL writing samples, and a portfolio in which they relate theoretical knowledge to various practical activities. Undergraduate students will turn in portfolios of approximately 10 pages; graduate portfolios will be 15-20 pages.

Course readings will include excerpts from Leki, I. Understanding ESL Writers and Hinkel, E. Teaching Academic ESL Writing.

ENGL 380

Departmental Seminar







Woodmansee

In addition to being the central category of literary studies the “author” plays a decisive role in determining who owns, may use, and profit from ideas in our information economy, for the “author” is also the linchpin of copyright, which provides the legal infrastructure of this economy. After familiarizing ourselves with copyright basics, we will examine a selection of paired literary and legal texts from several lively moments in the history of copyright in America, and we will conclude by examining issues emerging in the global digital environment of writing (and reading) today. Readings will be selected from the (fictional and nonfictional) writings of major American authors from Cooper to Melville, Twain, and Salinger, and from 19th and 20th century statutory and case law.  Requirements: Regular attendance, active class participation (including intermittent oral presentations on the assigned readings), two short papers (of approx. 5 pages), and an approx. 10-page final paper investigating a topic of the student’s choosing.

ENGL 395  
Senior Capstone
Grimm

 

In this class, students will work on individual projects (which may be either research-based or creative writing-based) in fulfillment of the SAGES Capstone requirement. 

Prerequisites: ENGL 300 and ENGL 380. 

ENGL 398

Professional Communication for Engineers
McPherson
English 398 introduces principles and strategies for effective communication in both academic and workplace engineering settings. Through analysis of case studies and of academic and professional genres, this course develops the oral and written communication skills that characterize successful engineers. Students will prepare professional documents that focus specifically on communicating academic and technical knowledge to diverse audiences. Because such documents are always situated within professional, social, and rhetorical contexts, this course also requires students to explain and justify their communicative choices in order to become adept in navigating the rhetorical environments they will encounter as professional engineers. As a SAGES Departmental Seminar, English 398 also prepares students for the writing they will do in Capstone projects.

Note:  ENGL 398 complements ENGR 398, a 1-credit co-requisite lecture course, which introduces major practical, theoretical, and ethical issues that shape the environment for communication among professional engineers. For details of the ENGR 398 objectives, work commitments, grade breakdown, and assignments, please see the separate syllabus for that course.
ENGL 406

Advanced Poetry Workshop

Gridley 

In this workshop we will study poetic negotiations of private and public realms. What theoretical frameworks and practical strategies do poets engage when working to convert the inward outward? Is “voice” a groundless, ongoing re-construction, contingent on whatever mask is at hand, or is it traceable to some authentic, sub-persona origin? What can poems tell us about the de-constitutions and reconstitutions of selfhood? Where (if anywhere) do we locate “the doors” of private consciousness, and what role can poetic language play in opening them? What are the ethical implications of making private material public? Whom or what does the poetic voice hope to engage, and why? What are the horizons—real and imagined—that conjure it out of its interiority? Drawing from works listed below, we will examine poems enacting various forms of encounter: self and history, self and myth, self and other, self and nature, self and God, etc. 

Because the course will operate as a workshop, a space for poetry writing and the exchange of critiques, our readings will be directed primarily toward craft insights and practices. Students will be asked to write from the models provided. They will be expected to uncover, articulate, and adopt techniques mindfully: through supplementary critical readings; seminar-style discussions; writing process notes; and 8-10-pp critical introduction to end of term portfolio.

Open to graduate and undergraduate students. Pre-Requisite: ENGL 304, or permission of the instructor. 

Corsons Inlet by A.R. Ammons

Glass, Irony and God by Anne Carson

Wild Iris by Louise Glück

Materialism by Jorie Graham

Seeing Things by Seamus Heaney

Mercian Hymns by Geoffrey Hill

On Being Numerous by George Oppen

Dime-Store Alchemy by Charles Simic

Columbarium by Susan Stewart

Audubon: a Vision by Robert Penn Warren

English 501 
Theories of Rhetoric: Writing History & Theory

T. Kenny Fountain

This section of English 501 aims is to provide an overview of the Writing History and Theory graduate concentration as well as offer practice in the intellectual skills and research methods necessary for graduate work in the field. 

In seeking to bridge the divide between “Literature” and “Rhetoric and Composition” that has traditionally marked graduate study in English, Writing History and Theory (or WHiT) emphasizes the relationships among texts and the larger social, economic, and political contexts in which they are produced and circulate. It does so by addressing writing in all of its aspects, including the diverse technologies, sites, and economies; the conventions, forms, and pedagogies; and the practices and uses of writing, both contemporary and historical. Students working in WHiT are encouraged to investigate a variety of writing practices, historicize them in sophisticated ways, and relate them to dominant strands in literary, cultural, and rhetorical theory.

Course Structure:

Rather than present a comprehensive survey, this course will explore WHiT more broadly, focusing on key theoretical perspectives, research directions, and modes of practice. The units of the course will be organized by the three primary areas of the program: (1) theories of language, rhetoric, and discourse; (2) histories of writing and material culture; and (3) constructions of writing as social/textual praxis. 

Course Readings: 

The readings, available on Blackboard, will be drawn from foundational texts and articles in writing studies, rhetorical theory, new media, history of the book, and theory and cultural studies. 

Possible Assignments: 

1. Class Participation (15%): in-class discussion and tasks.

2. Reading Responses (25%): 5 brief (3-page) responses to course readings.

3. Journal Analysis (15%): an analysis of the conversations, methods, and ideological positions of a well-known journal in the field of WHiT.  

4. Book Review (10%): a critical review of a recent book in WHiT. 

5. Final Project (35%): a formal research proposal with research questions, a methodological discussion, a preliminary literature review, and an extended sample analysis.

ENGL 518

Seminar:  British Literature 1660-1800  

The Novel's Novelty in the 18th Century

Flint

As its name implies, the novel as a genre defines itself in terms of its newness. Both Samuel Richardson and Henry Fielding boasted that they had invented a "new species" or "new province" of writing. One of the central questions that this course will seek to answer is how and why writers of prose fiction in the eighteenth century made their work seem new? Since a literary work, even one professing to be new, does not exist in an informational vacuum we will want to establish the context of the novel's novelty. What is unique and what is borrowed in the works of eighteenth-century novelists? Where do influence and inspiration meet? How does tradition or expectation produce innovation? What changes in British culture might have occasioned reconfigurations of marketed prose fiction? Examining writers from Aphra Behn and Daniel Defoe to Laurence Sterne and Jane Austen we will, over the course of the semester, raise these and other issues in both lecture and discussion format. Requirements include occasional informal assignments, one short paper, and a final research essay. Committed and informed participation in discussion periods will be expected of all students.

ENGL520 

World Literature   

Marling

This course treats the rise of “world literature,” focusing on the ways in which it is ‘discovered,’ promoted and circulated.  Authors and texts to be read include: 2)  theorists David Damrosch, Randall Collins, and Melba Cuddy-Keane. 2) translator Gregory Rabassa, 3) reviewers John Updike and Michiko Kakutani, and 4) authors Edgar Allan Poe, Collected Short Stories, Edogawa Rampo, Japanese Tales of Mystery and Imagination: Haruki Murakami, Norwegian Wood, Paul Auster, The Locked Room, Charles Bukowski, Ham on Rye, Gabriel Garcia Marquez, One Hundred Years of Solitude, Ken Sara-Wiwo, Sozaboy and Hanan Al-Shaykh, The Story of Zahra. 

There are five pieces of writing due. 

1. Precis.  This is an exercise in summation.  MA students will sum up Damrosch, Collins, Cuddy-Keane or Gladwell.  Ph.D. students will sum up a piece of foreign language criticism on one of the authors, translators, or reviewers.  

2. Close reading. All students will write a 1,000 word “explication du texte” of a selected passage, showing how the linguistic level (diction, syntax, etc.) gives rise to the theme.  

3. Reports may be done in pairs or individually. These will employ one of the critical approaches, as applied to one of our authors: the idea is to find an interesting problem or question – maybe one that will become your paper.  Present in class (20 minutes) and give paper version to professor

4. Paper Outline.  – bring a 1-page outline to your paper conference with me, as well as a preliminary bibliography that shows you have been in the library, not just on-line. 

5.  Research Paper:  M.A. students should find topics that can be treated in 15 pithy pages, exclusive of the apparatus.  Ph.D. students should aim for 20 pages, in no case more than 22, exclusive of apparatus.  All papers in the MLA approved short form. 

Foreign Language:  All students are expected to have some minimal level of foreign language competence (or the willingness to extend themselves). Here are some logical match-ups.  If your language is

French:  Paul Auster, Bukowski, Beah, Marquez, maybe Poe.

Spanish:  Gabriel Garcia Marquez, Gregory Rabassa, Auster, maybe Bukowski.

German:   Bukowski, Auster. 

Japanese:  Rampo, Murakami.

Italian: Marquez, Auster

Students who intend to use other languages, please consult with me.

ENGL  524 
Seminar: Criticism and Other Special Topics: Postmodernism
Stonum

1. The experimental, self-reflexive, and often comic or satirical fiction that began appearing in the 1950s, especially in the 
United States, and then spread across Europe and Latin America, becoming eventually a recognizable genre of world literature 
2. Post-structuralist theory as it emerged first in France in the 1960s and then acquired wide influence and a controversial 
reputation 

3. Artistic works in other genres and media (architecture, film and video, painting, verse, popular culture, etc), most with their 
    own specific histories and relation to some prior “modernism”

4. Global social and economic formations coming to prominence after the end of the Cold War and the appearance of the 
    internet.

The seminar will mainly concern the first two of these, with some glances at the others.

Requirements for the course will include a public reading journal (via a wiki or some such), a report on some scholarly monograph on postmodernism, and a seminar paper likely devoted to one exemplary text.
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