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PREFACE 

The papers published in t h i s  issue of 5CE Reports 
will be discussed a t  the  IILB Conventiod in New York, in  
session 145 110:lS-11:30 A,!. , Hilton, Room 524-261. As 
Mallace Hartin, the guest edi tor  for  t h i s  issue and 
aoderator for  the HLA session observes, these a re  not 
obvious papers, whether taken singly or a s  a set .  I 
hope that  t h i s  issue a r r ives  i n  time for these papers 
t o  be read prior  t o  the aeeting s ince i t  was, a s  with 
other SCE prograas, our primary concern t o  locate  i r -  
portant issues and c rea te  an occasion t o  discuss them. 

If you uish t o  respond t o  these papers, or to  
the HLA session, please do so by writing t o  the address 
printed on the inside front  couer. We hope t o  publish 
the next issue of SCE Reports by ear ly s u a ~ e r ,  so 
responses t o  these papers should be sent by Hay l i t .  

You will find in  t h i s  package a copy of 
SCE Reports 19, labelled, with good intentions, 
"Suamer,l981.' I t  i s  being ra i l ed  now part ly  for 
economic reasons, but I cannot b la re  i t  a l l  on the 
cost of postage. 
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I O f  special in te res t  to  SCE members: 

#Nowinations a r e  now being accepted for the board of 
I 

directors .  Three d i rec tors  n i l 1  be elected t o  serve 
fo r  f i v e  year terms. Nomination forss  and information 

I 

about the elect ion procedures will be mailed i n  
January. 

lThe annual business ~ e e t i n g  of the Society wil l  be 
held in  New York on Tuesday, Deceaber 29,  1981, 5 1 5 -  
6:30  PI$ Clinton roo@, Hilton Hotel. Please come t o  
t h i s  neeting if you can. We have a nuaber of important 
a a t t e r s  t o  discuss concerning future projects and 
plans fo r  the Society. 

Leroy Searle 
Secretary, SCE 
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FOREWORD 

Since t h e  p u b l i c a t i o n  o f  Barthes ' "From Work 
[oeuvre] t o  Text" t e n  y e a r s  ago, t h e  l a t t e r  word has  
a l l  but rep laced  t h e  former i n  discussions of l i t e r a -  
tu re .  Tile seven p r o p o s i t i o n s  p r e s e r i ~ e d  i n  t h a t  essay  
now appear  t o  be t h e  f i r s t  and l a s t  words on t h e  sub- 
j e c t .  The t e x t  a s  i r r e d u c i b l y  p l u r a l ;   he t e x t  a s  
i n t e r t e x t u a l  ; above a l l ,  t h e  t e x t  a s  "dxperieaced 
only i n  a n  a c t i v i t y  o f  production"--if \to have n o t  
gone beyond Bar thes ,  i t  is because i~ J.L d i f f i c u l t  
t o  hnagine how we could do so .  €le concluded by say- 
ltlg t h a l  " t h e  theory o f  t h e  t e x t  can coi l ic ide on ly  
wr#Oi d p r a c t i c e  of  w r i t i n g , "  and he has  proved pro- 
p~ ... t i c ,  even i f  t h e  w r i t i n g  i n  which the word " tex t"  
id used o f t e n  t u r n s  o u t  t o  be a thepry of something 
o l h e r  than t e x t u a l i t y .  

To s o l i c i t  d i s c u s s i o n  o f  " the  r e t u r n  o f  t h e  
text ' '  is thus  t o  c r e a t e  a s i t u a t i o n  i n  wl~ ich  no 
Lheore t ica l  Focus is  l i k e l y  t o  emerge. By a l l u d i n g  
t o  ~ r e u d ' s  " re tu rn  of  t h e  represset l ,"  ti le t i t l e  
i n v i t e s  r h e  f u r t h e r  d i s t o r t i o n s  c h a r a ~ t e r i s t i c  of  
the  unconscious, and the  w r i t e r s  o f  t h e  fol lowing 
papers  d u t i f u l l y  urtleashed t h e i r  f a n t a s i e s  by play- 
i n g  every  p o s s i b l e  cha~ige  on LIte meaning of the  word 
" re turn ."  tieterogenrous a s  they a r e ,  these  papers  
cancot  t s c a p e  tire c o a d i t i o n s  o f  t e x t u a l i t y  i t s e l f - -  
one o f  which is, a s  Michel P i e r s s e ~ i s  reminds us ,  
t h a t  "it is always p o s s i b l e  t o  go from one t e x t  t o  
any o t h e r ,  however a r b i t r a r y  t h e  clloice." I n  t h e  
hope of  encouraging p a r t i c i p a t i o n  when t h e s e  papers  
a r e  d i scussed  i n  New York, I would sugges t  t h a t  
d e s p i t e  appearances,  they do i n ~ e r s e c t  i n  s i g n i f i -  
c a n t  ways. I n s t a n c e s :  
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1. Conjunct ions o f  American and C o n t i n e n t a l  
thought. ~ e r r i d a '  s "Economimesis ," which prov:des 
p a r t  o f  t h e  framework o f  Cynthia Chase's paper, h a s  
j u s t  appeared i n  Engl i sh  ( D i a c r i t i c s ,  Summer, 1981); 
Kurt Heinzelman's The Economics of  the  Imaginat ion 
appeared l a s t  year .  The q u e s t i o n  of  how t h e  l i t e r a r y /  
a e s t h e t i c  "work," i n  t h e  Kantian t r a d i t i o n ,  s e t  
i t s e l f  o f f  from t h e  working world of  t e x t u a l i t y  and 
mundane exchange is thematized by both, though they 
s h a r e  no o s t e n s i b l e  frame of  re fe rence .  American 

c r i t i c s ,  caught  up i n  t h e  cur rency  of  imported theory 
o r  d i s c o u n t i n g  i t  o u t  o f  hand, have f a i l e d  t o  n o t e  
t h a t  n a t i v e  s t r a i n s  of thought concern t h e  same 
mat te r s .  A s i m i l a r  s i t u a t i o n  appears  i n  philosophy 
(when, f o r  example, Der r ida  and Anglo-American phi- 
losophers  emphasize t h e  same a s p e c t s  o f  P l a t o ,  and 
Cave11 and Rorty t r e a t  themes t h a t  Cont inen ta l  
t h i n k e r s  would f i n d  congenia l ) .  Advocates of Anglo- 
American methodologies may f i n d  ( t h e  Frenchman) 
P i e r s s e n s '  empl~as i s  on "epis temological  account- 
a b i l i t y "  w r e  t o  t h e i r  l i k i n g  than ( t h e  American) 
Chase's e x o r b i t a n t  read ing  of Baude la i re  as nauseated 
by Rousseau. For  any open-minded reader ,  t h e  problem 
is l e s s  one o f  choosing whicli c r i t i c a l  t r a d i t i o n  t o  
fol low than o f  no t ing  how tiley a r e  i n t e r r e l a t e d ,  and 
wi~a t  l i n e s  o f  thougilt they sugges t  t h a t  a r e  worth 
p u r s u i  ng. 

2. Economirs otrd psyc\ \oanalysis :  m s L e r  
discou;se*, or  3 i t e r  R L  y c o n ~ t r u c t s ?  The* "return" of 
t h e  I r x t  i~~c ,xornbly  lends  ~ . i  t o  thca econoluic dimcn- 
3 iorl o f  rreutl' .- mt~tapsycl,olrgy, a r~d  to tile exigenr  Lr,? 
of l a b o ~ ,  proc:ustiori, and c.tcl~.irtge a s  w e  have con- 
s(, ious ly  o r  uc:cnr~sciously ui~t lc~rstood tllein i n  Llie 
rpocll o f  c r p i  ~ a l i s n ~ .  As llr inzelman has showll with 
cclspec r t o  onorujcs, and a s  we have o f t e n  been 
cr~rlce- I\ 1:11; pqycht~.-~lcil y s i s ,  t h e  use  of t h e s e  d i s c i -  
pl lnc,,: 1 I. t r-st-ual trtialysis soon r a i s e s  t h e  quest  iot! 

o €  w11o.c~~ ~ ~ s t . u r s  i v e  formation w i l l  be mas te r .  'l'o 
staLe t l r * ~  rluestiurl i n  P i e r s s e n s '  form: what e n t i t l e s  
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g l o b a l  systems o f  exp lana t ion  t o  t r e a t  t e x t u a l  pro- 
duc t ion  a s  one o f  t h e i r  sub-systems, i n  view o f  t h e  
f a c t  t h a t  t h e  former a r e  t l~emse lves  t e x t s ?  The e a s e  
wi th  whicl~ tllc q u e s t i o n  c a n  bc r a i s e d  masks t h e  d i f f i -  
c u l t y  of  answering i t  s a t i s f a c t o r i l y .  I n  p o i n t  of  
f a c t ,  l i t e r a r y  s tudy  and t e x t u a l  a n a l y s i s  have no t  
produced a  S i n g l e  exp lana tory  system tlrcrt could hope 
t o  match, i n  cogency and g e n e r a l i t y ,  tlrc systems 
a v a i l a b l e  i n  o t h e r  d i s c i p l i n e s .  Unt i l  L11ey do so ,  
they w i l l  be e n t h r a l l e d  b y / t o  those  c i i sk ip l ines .  

3. Fragging: p a r t - o b j e c t s  i n  r e l a ~ l o n  t o  t h e  
body of  t h e  t e x t .  Some o f  t h e  most b r i l l i a n t  r e a d e r s  
oL our tirne d e r i v e  t h e i r  i n s i g h t s  froru ~ c r u t i n y  of  a  
sn1u11 swatch o f  t e x t ,  cons idered  i n  r e l a t i o n  t o  a n  
encompassing l i n g u i s t i c ,  psychoanalyt ic  , o r  phi lo-  
s o p h i c a l  theme. The heterogcneiby of  :!,ls method, 
c h a r a c t e r l s t i c  of the  epoch o f  t e x t u a l  i :TI, is i m -  
p l i c i t l y  quest ioned by F e l i c i r y  Baker drrd P ie rssens .  
Wllen Raker r e i n s e r t s  t h e  "purloined ribbon" i n c i d e n t  
discussed by de  Plan back i n  Book I 1  o f  Rousseau's 
Cuntessions,  slre d i s c o v e r s  a  psychic econoo~y q u i t e  
d i f  fereir t  from t h e  one de  Man is a b l e  t o  educe from 
i t  when he reads  t h e  i n c i d e n t  i n  r e l a t i o n  t o  speech- 
a c t  theory,  grammar, r h e t o r i c ,  and Rousseau's f o u r t h  
"ltevery ." Likewise, P i e r s s c n s  ' c r  i t i qitc o f  Chase 
is  based i n  l a r g e  p a r t  on h i s  read ing  o r  ~ o u s s e a u ' s  
nintlr Promenade a s  a  whole, from whici~ Chase has 
e x t r a c t e d  one i n c i d e n t  f o r  discussion. 

The f a c t  t h a t  Baude la i rc  himself c u t  o u t  a  
p iece  of  "Morale du joujou" t o  use a-rs t h e  prose poem 
" ~ e  joujoc~ d e  pauvi-e," and t h a t  Rousseau dismembered 
Book 3.1 of t h e  Confessions when he repea ted  tbe  
ribbon i n c i d e n t  i n  t h e  Reveries ,  may imply t h a t  i t  
is i d o l a t r o u s  o f  us  t o  invoke t h e  body o f  t h e  t e x t  
a s  a  whole, s i n c e  a u t h o r s  d i s s e c t  t h e i r  own a s  
morsels ( t h e  corps  morcel6). 

4. Holism a rc tu r l l  o f  the work (and s u b j e c t ) .  

I f  we are sympathet ic  t o  t h e  p o s i t i o n s  espoused by 
Baker and P i e r s s e n s ,  we must r e f l e c t  on t h e  implica- 
t i o n s  o f  o u r  sympathy. Once t h e  leg i t imacy  of a n  
i n t e r p r e t a t i o n  is based on  t h e  u n i t a r y  c h a r a c t e r  o f  
a  t e x t ,  we presuppose t h a t  completeness and coherence 
a r e  necessary  f e a t u r e s  o f  i n t e r p r e t i v e  leg i t imacy .  
Furthermore, we a r e  l i k e l y  t o  f i n d  o u r s e l v e s  evoking 
one o f  t h e  purpor ted ly  d i s c r e d i t e d  e n t i t i e s  o r  
t h e o r i e s  of  t r a d i t i o n a l  i n t e r p r e t a t i o n  t o  s u s t a i n  
our  p o s i t i o n .  Thus P i e r s s e n s  openly d e c l a r e s  h i s  
a l l e g i a n c e  t o  t h e  hypothes i s  o f  a  "subject ,"  and 
Baker r e a s s e r t s  t h e  importance o f  r e f e r e n t i a l i t y  
( a l b e i t  o f  a  "deadly kind"). T h i s  "reborn" s u b j e c t  
is n o t  t ranscendenta l ;  i t  is  r a t h e r  a t h e o r e t i c a l  
nexus, "a geometr ic  l o c u s  where l i n e s  and f o r c e s  
t h a t  o r i g i n a t e  elsewhere i n t e r s e c t , "  a s  Shklovsky 
remarked. Nevertheless ,  t h e  p o s s i b i l i t y  o f  vindi-  
c a t i n g  c e r t a i n  a s p e c t s  of t r a d i t i o n a l  epistemology 
has a r i s e n  and should be faced. 

5. A j u s t i f i c a t i o n  of  t e x t u a l  defacement. The 
reason  f o r  seemingly a r b i t r a r y  j u x t a p o s i t i o n s  of  
t e x t s  is  t h a t  i t  may be t h e  o n l y  way t o  produce 
genuinely new i n s i g h t s .  We must "shake up" theory 
("the way Ivan t h e  T e r r i b l e  would 'shake up' h i s  
henchmens--Shklovsky). For example, i f  t h e  l i n g u i s -  
t i c  element is t o  be a n  i r r e d u c i b l e  component o f  a n  
account  o f  w r i t i n g  and read ing ,  i t  cannot d o c i l e l y  
submit i t s e l f  t o  a s s i m i l a t i o n  i n  psychoanalyt ic  o r  
f o r  t h a t  matter l i n g u i s t i c  and s e m i o t i c  t h e o r i e s .  
Hence--the i d e a  of  i n c o r p o r a t i n g  r a t h e r  than  i n t r o -  
j e c t i n g  s i g n s ;  t h e o r i e s  o f  misunclerstanding; t h e o r i e s  
v i o l a t i n g  t h e  laws o f  p rocess  and c o n s t r u c t i o n ,  i n  
whicl~ a  " r e s t r i c t e d  economy" of  exchange and 'balanced 
books y i e l d s  t o  a  "general  economy" p o s i t i n g  a b s o l u t e  
l ack ,  o r  supplementar i ty  and excess .  How d o  we know 
t h a t  t h e  books will always ba lance  i n  t h e  process  of 
vet b;tl pruduc t i o n ,  consumption, and exchange? 

6. nc; twce~~ commitment and avoidance. I have 

7 
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s i m p l i f i e d  t h e  o p p o s i t i o n  o f  t h e  p o s i t i o n s  involved 
i n  o r d e r  t o  h i g h l i g h t  i t .  The s t a b i l i t y  o f  Baker's 
read ing  of  Rousseau is one t h a t  (as  I understand i t )  
e f f a c e s  t h e  t r a d i t i o n a l  " sub jec t"  i n  o r d e r  t o  exp la in  
t h e  product ion and e f f e c t s  o f  w r i t i n g .  And P t e r s s e n s '  
r e s e r v a t i o n  about  h e r  reading--that i t  does n o t  t a k e  
t r a n s f e r e n c e  i n t o  account  (which would c a l l  i n t o  
ques t ion  h e r  own p o s i t i o n  a s  reader)--shows t h a t  he  
does not i n t e n d  t o  r e t u r n  us  t o  some p r e l a p s a r i a n  
s t a t e  of  c r i t i c a l  innbcence and s t a b i l k y .  So l o n g  
a s  we t h i n k  i t  p o s s i b l e  t o  work ou t  t h e  problems 
posed by t h e s e  a l t e r n a t i v e s - - s o  long,  t h e  Freudian 
might say ,  as we have a problem t o  work through-- 
t h e r e  w i l l  be  t e x t u a l  product ion and consurmnetion. 

7. For purposes o f  symmetry, i n  o r d e r  t o  produce 
a s  many p r o p o s i t i o n s  a s  Bar thes  dkd t e n  y e a r s  ago, 
I append a n  a s i d e  t o  my f e l l o w  Anglo-Americanists. 
I hope you w i l l  have time t o  re read  Book I1 of t h e  
Confessions,  t h e  n i n t h  of  t h e  Promenades (may I r v i n g  
Babbit t  f o r g i v e  u s ) ,  and Baude la i re ' s  "Morale du 
joufou" b e f o r e  t h e  s e s s i o n ;  i n  t h e i r  f a s h i o n  they 
repay a t t e n t i o n .  I f  we do n o t  want t o  spend most o f  
our  t i m e  read ing  i n t e r e s t i n g  papers  about  French 
l i t e r a t u r e ,  we must produce more i n t e r e s t i n g  papers  
about  English and American l i t e r a t u r e .  

Wallace Mart in 
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TEXTS THAT WE ON4, TEXTS THAT WE DO NOT OWN: 

THEORIES OF ECONOMIC AND AESTHETIC RESPONSE 

Kurt Heinzelman 
Univers i ty  of  Texas a t  Aust in 

The s t u d e n t  who complains, "I worlyd r e a l l y  
hard  a t  t h i s  t e x t ,  but! I j u s t  d i d n ' t  'get '  any- 
th ing  o u t  of  i t , "  is posing i n  rudimentary form 
one of t h e  s u b j e c t s  implied by t h e  t o p i c ,  "The 
Return of  t h e  Text." He is ask ing  what kind of  
"return" he can expect  from h i s  investruerlt o f  
"work," and he i s  a l s o  a s k i n g  f o r  an accoutlt of  
t h e  value of  h i s  l a b o r  expended i n  readitlg l i t e r a -  
t u r e .  Often t h i s  l a b o r  h a s  been g e n r ~ i . ~ e l y  and 
e a r n e s t l y  expended: t h e  s t u d e n t  may ren~elnber , 

events ,  c h a r a c t e r s ,  and metaphorical d e t a i l s  from 
h i s  reading;  he  may a l s o  be  a b l e  t o  say something, 
based on h i s  p a s t  read ing  exper iences ,  about t h e  
l i t e r a r y  work's h i s t o r i c a l  s i g n i f i c a n c e .  (I am 
not  speaking h e r e  of  t h e  s t u d e n t  who u s e s  t l ~ i s  
complaint t o  j u s t i f y  not  read ing . )  What he  cannot 
do is t o  say anyth ing  about  h i s  own work 's  s i g n i -  
f i cance .  

To do so ,  he would have t o  t r a n s f e r  va lue  
from the  l a b o r  he has  bestowed upon t h e  t e x t  to -- 
t h e  l i t e r a r y  product  t h a t  c a l l e d  i t  f o r t h ,  and v i c e  
versa :  t h i s  exchange, i n  t h e  end, i s  what h a s  no t  
occurred.  The l i t e r a r y  process  has f a i l e d ,  i n  
Walter Benjamin's terms, t o  embody "the exemplary 
c h a r a c t e r  o f  product ion,  which is  a b l e  f i r s t  t o  
induce o t h e r  producers  t o  produce" and then t o  t u r n  
mere consumers i n t o  produt:ers also---"that is, readers  
o r  s p e c t a t o r s  i n t o  c o l l a l ~ o r n t o r s . "  For, accord ing  
t o  Benjamin's e s s a y  "The Author a s  I'roducer," w r i t -  
i n g  i s  a mode of  p r o d i ~ c t ~ o r ~ ,  capable o t  changing 
even the w i l l  o r  d e s i i e  of  t h e  r e . ~ < I ~ r ,  o f  t rans -  
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forming i t  from one kind o f  economic modalify 
fconsumerism) i n t o  ano ther  ( c o l l a b o r a t i o n ) .  

But the  s t u d e n t ' s  complaint  about  t h e  in- 
s u f f i c i e n t  economics of  h i s  read ing  exper ience  
must be  d e a l t  w i t h  more d e l i b e r a t e l y ,  f o r  h e  has 
no t  even a t t a i n e d  t h e  l e v e l  of s p e c t a t o r s h i p ,  t h e  
p leasure  of be ing  a consumer. That ,  i n  a sense ,  
is  h i s  complaint ,  and i t  opens up a s e r i e s  o f  - 
q u e s t l o n s  about t h e  forms o f  thought and t h e  d i s -  
c u r s i v e  models we use t o  e x p l a i n  t h e  l i t e r a r y  pro- 
c e s s  of  w r i t i n g  and read ing ,   enj jam in's p roduc t ive  
c o l l a b o r a t i o n .  How, f o r  i n s t a n c e ,  can one j u s t i f y  
using economic d i s c o u r s e  t o  prove, o r  even t o  
d e s c r i b e ,  t h e  v a l i d i t y  o f  a e s t h e t i c  response-- 
t h a t  i s , . o n e l s  response t o  l i t e r a r y  works? Does 

t h e  economic concept of work apply  t o  l i t e r a r y  
work a t  a l l ?  Or is  i t  tnerely a form of ca tachre-  
sis--a misappropr ia t ion  o f  metaphor--to b r i n g  
no t ions  of consumption and produc t ion ,  l a b o r  and 
exchange, t o  b e a r  upon t h e  l i t e r a r y  process?  Can 

t h e r e  e v e r  be a n  economic response t o  a e s t h e t i c s  
t h a t  h a s  f u n c t i o n a l  v a l i d i t y  a s  both a e s t h e t i c  and 
economic judgment? 

We can,  o f  cotirse, i n d i g n a n t l y  d i smiss  the 
complaining s t u d e n t  who wants  t o  "get" something 
from a l i t e r a r y  work, t o  make i t  h i s  own proper ty  
o r  a c q u i s i t i o n .  In  ask ing  t h a t  a t e x t  make a 
"return" i n  t h e  c a p i t a l i s t  sense  of t h e  word, we 
could say ,  the  s t u d e n t  i s  a l r e a d y  succumbing un- 
ques t ion ing ly  t o  t h e  dominant economic mode of h i s  
time--in t h i s  c a s e ,  t o  t h e  c a p i t a l i s t  ideology 
t h a t ,  by va lu ing  consrrmption a s  (monetary) accumu- 
l a t i o n ,  f o s t e r s  t h e  i n s i d i o u s  i l l u s i o n  t h a t  labor  
should "get" a consumable product  i n  r e t u r n  f o r  
i ts  e x e r t i o n .  ' Some might a l s o  a v e r  t h a t  t h e  econo- 
mic modeling of  t h e  s t u d e n t ' s  complaint h a s  compro- 
mised d i s i n t e r e s t e d  i n t e l l e c t u a l  inqui ry .  However 
we answer t h e  complaint ,  though, i t  is  d i f f i c u l t  
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t o  d i smiss  t h e  way the  s t u d e n t  has  phrased h i s  
cornplain t wi thout  s i m t i l  taneously q u a l i f y i n g  t h e  
n a t u r e  of  d e s i r e  i t s e l f .  

Economics is, i n  its broades t  sense ,  one way-- 
and a  most pervas ive  way--of q u a l i f y i n g  o r  of  . pars ing  and s t r u c t u r i n g  d e s i r e .  Indeed, the  p a r t  
of economics which has a  de te rmina t ive  e l f e c t  on 
what we d e s i r e  and on how o u r  d e s i r e s  %re d i s t r i -  
buted has always c o n s t i t u t e d  t h e  o v e r t P o l i t i c a 1  
component o f  t h a t  i n t e l l e c t ~ ~ a l  d i s c i p l i r ~ c .  We 
have become accustomed t o  hear ing  t h e  s t u d e n t ' s  
co~npla in t  I n  i t s  most o v e r t - - i t s  most oss i f i ed- -  
p o l i t i c a l  form. When a government o r  a  governing 
body, such a s  a  u n i v e r s i t y ' s  board of rrL:c!rlts, 
speaks of c u t t i n g  funds t o  t h e  a r t s  and I . ~ ~ u ~ a ~ ~ i t i e s ,  
i t  too is r a i s i n g  t h e  ques t ion  implied i n  the t o p i c ,  
"Tl~e Return of t h e  Text." Moreover, when a  " l e t u r n  
t o  t h e  bas ics"  is a l s o  c a l l e d  f o r ,  i t  o f t e n  means 
t h a t  what is rudimentary has  been i d e n t i f i e d  with 
what is economical ly understandable:  knowledge 
q u a n t i f i e d  a s  e lementa l  value--"the bas ics . "  

TIte primary danger itere i s  suclt a  pervas ive  
(e~onomic)  way of  p a r s i n g  d e s i r e ,  of posing tlie 
qtiestion of  "returns, '?  o r  of  plrrasirtg one ' s  
rcact ior l  to l i t e r a r y  t e x t s  ntay becotl~c a pcrsud- 
s j v e  way o f  do ing  s o ,  i f  t h e r e  is no d i r e c t  way 
of r c b u t t i ~ i g  i t ,  no e q u a l l y  p i~rvds ive  language i n  
which t o  s t r u c t u r e  d e s i r e  d i f  l e r e n t l y .  So, t h e  
s t u d e n t  who wants t o  get  someLhir~g from a l i t e r a r y  
work i l l  exchange Eor h i s  l i t e r a r y  l a b o r s  may r r -  
sernble a  funding agency t h a t  wants to  g e t  some- 
th ing  concre te  f o r  i ts investment i n  t h a t  both 
def  i n c  ownership i n  elementary economic terms. 
BuL tlre i n t e l l e c t u a l  p rocess  o f  clef i n i  t i o n  is not  
advanced by snubbing what i s  elementary. Or by 
claiming t h a t  l i t e r a r y  people - -au~l t i~rs ,  s c h o l a r s ,  
and e f  f i cdc io t l s  readers--11avtr t h e  l r owl i n v i o l a b l e  
and p r i v i l e g e d  r i g h t  of  cjwnelship t o  L C X L S  o r  t o  
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t h e  l i t e r a r y  process .  L e f t  unexamined is t h e  ques- 

t i o n  of  how t h i s  i d e a  of  ownership, i n  b o t h  i ts .  
economic and a e s t h e t i c  a s p e c t s ,  h a s  evolved, and 
wliether economic and a e s t h e t i c  responses-- these  two 
forms of discourse--can e v e r  be  made t o  t a l k ,  as i t  
were, t o  one another .  

As modes of  a b s t r a c t i o n ,  t h e s e  forms o f  die- 
course  a r e  h i s t o r i c a l l y  more congruent ,  and t h e  
s t u d e n t ' s  complaint  more provocat ive,  than  one might 
a t  f i r s t  suppose, accord ing  t o  Raymond Williams. 
Williams contends t h a t  "what emerges i n  bourgeois  
economics a s  t h e  'consumer'--the a b s t r a c t  f i g u r e  
corresponding t o  t h e  a b s t r a c t i o n  o f  (market and 
commodity) 'production'--emerged i n  c u l t u r a l  theory 
a s  ' a e s t h e t i c s '  and ' t h e  a e s t h e t i c  response."'2 Not 

only does the  i d e a  of an a e s t h e t i c  "reader" co inc ide  
h i s t o r i c a l l y  w i t h  the  r o l e  of t h e  consumer i n  bour- 
geo is  economic theory ,  b u t  the f i e l d  of a e s t h e t i c s  
a s  a  s u b s e t  of c u l t u r a l  theory is h i s t o r i c a l l y  ana- 
logous t o  the  concept  of product ion a s  a  s u b s e t  o f  
p o l i t i c a l  economy. From Williams' point  o f  view, 
the  a e s t h e t i c  n o t i o n  of t h e  "reader" was a  super- 
s t r u c t u r a l  imitation--an i d e o l o g i c a l  extension--of 
the  economic phenomenon of  t h e  "consumer." Thus, 
t o  answer the  s t u d e n t  by t r y i n g  t o  p r i v i l e g e  the 
i d e a  o f  " a e s t h e t i c  response" o v e r  the  s t u d e n t ' s  
economic metaphor of  consumption i s  t o  s u s t a i n  a s  
a  dichotomy what was h i s t o r i c a l l y  analogous--namely, 
the  r e l a t i o n s h i p  between economic and a e s t h e t i c  res-  
ponse a s  complementary processes  o f  f i g u r a t i o n .  I n  

saying t h a t  t h e  "reader" should n o t  look f o r  a  
" re turn"  of  t h e  kind t h a t  t h e  s t u d e n t  (unconsciously)  
expec ts ,  one is merely i n v e s t i n g  t h a t  h i s t o r i c a l  
analogue wi th  v a l u e s  t o  s u i t  one ' s  own b i a s e s .  

We do not  have t o  s u b s c r i b e  t o  Williams' v i e v  
of t h e  h i s t o r i c a l  c a u s a l i t y  a t  work here  i n  o rder  
t o  examine t h e  e f f e c t s  o f  t h e  h i e t o r i c a l  c g i n c i -  
dence which he observes. I n  f a c t ,  I would argue 
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t h a t  Williams' h i s t o r i c a l  analogue between c u l t u r a l  
and economic theory  may be more l i k e  an i d e n t i f i c a -  
t i o n  than a n  analogue,  f o r  economists were t h e  
f i r s t  t h i n k e r s  t o  s e p a r a t e  t h e  ques t ion  of a e s t h e t i c  
consumption from t h e  q u e s t i o n  of  economic product ion,  
a  s e p a r a t i o n  which n e c e s s a r i l y  p o l a r l z r d  t h e  concept 
of value; subsequent ly ,  t h e i r  l o g i c  h a s  in f luenced  
t h e  kind o f  counter- logic  needed t o  r e j o i n  t h e  two 
ques t ions .  

? 
Adam Smith, i n  h i s  l e c t u r e s  on r h e t o r i c  and 

b e l l e s - l e t t r e s ,  t r i e d  t o  l i n k  prose w r i t i n g  w i t h  
economic u t i l i t y ,  which n e c e s s i t a t e d  a  concomitant 
devaluing on l i i s  p a r t  o f  a l l  forms of  w r i t l n g  which 
wele not p rose .  According t o  Smith, p o e t i c a l  works 
( l i k e  most o f  t h e  f i n e  a r t s )  had no economic s t a t u s .  
But David Ricardo made t h e  most systenlat ic  economic 
a n a l y s i s  o f  a e s t h e t i c s  when he defined a r t i s t i c  pro- 
d u c t s  (such a s  s t a t u e s ,  c o i n s ,  and books) a s  eco- 
nomic commodities, bu t  denied t o  a r t i s t i c  process-- 
t h a t  is, t o  t h e  l a b o r  of  the  a r t i s t - - a  s i m i l a r  
8wonomic i d e n t i t y .  For Ricardo,  t h e  va lue  of a r t i -  
f a c t s  "is wholly independent of  t h e  q u a n t i t y  of 
l a b o r ~ r  o r i g i n a l l y  necessary  t o  prodttce them," whereas 
the  va lue  of  o t h e r  c o n u ~ l d i t i e s  is who1 l y  dependent, 
according t o  Ricard ian  theory ,  upon t h e i r  l a b o r  
investment. Thus, t h e  work o f  the  intileitration is 
n o t  111 timnately "labor," economically speak1 ng. Un- 
l i k e  o t h e r  coarmodities, t h e  economic va lue  of a r t  
o b j e c t s  e x i s t s  beyond and a p a r t  f r o u ~  t h e  a r t i s t ' s  
work and merely "var ies  w i t h  t h e  vary ing  weal th 
and i n c l i n a t i o n s  o'f those who a r e  d e s i r o u s  t o  
possess  them."3 Ricardo t a c i t l y  assumes no t  on ly  
t h a t  t h e  p a i n t e r ' s  brush consumes h i s  dream, bu t  
t h a t  i t  consumes i n  every  economically s i g n i f i -  
c a n t  sense  h i s  l a b o r  a s  well .  

La te r  i n  t h e  n ine teen th  cen tury  John S t u a r t  
Mill developed a  more s o p h i s t i  ca tell :~nalysis--one 
t h a t  granted a  c e r t a i n  economic v a i u e  t o  the a r t i s t ' s  

SCE R E P O R T S  

labor--but the  a n a l y s i s  r e t a i n e d  t h e  e s s e n t i a l  
p o l a r i t y  of  Ricardo 's  model.4 H i l l  conceded 

t h a t  p o i e s i s ,  o r  t h e  s k i l l  of  t h e  a r t i s t  i n  
c r a f t i n g  h i s  work, was indeed  a  p roduc t ive  labor-- 
t h a t  i t  possessed,  by M i l l ' s  own s tandard ,  "exchange- 
a b l e  value." But t h e  a r t i s t  ( o r  w r i t e r )  cou ld  not 
c la im any economic s t a t u s  f o r  h i s  mode of  product ion.  
s i n c e  t h e  product he c r e a t e d  could not  be ( i n  Mill's 
words) "produc t ive ly  consumed1'--that is, i t  could 
n o t  set i n  motion a q u a n t i t y  of p roduc t ive  l a b o r  
equal  t o  t h e  o r i g i n a l  l a b o r  t h a t  produced i t .  

One way t o  counte r  t h e  economic view o f  
a e s t h e t i c s  advocated by c l a s s i c a l  economists is t o  
broaden t h e i r  d e f i n i t i o n  o f  a e s t h e t i c  exchange. The 

economists were speaking about  books, not  t e x t s ;  
thus ,  t h e i r  economics was based upon the  r e i f i c a t i o n  
of t e x t s  i n t o  o b j e c t s  t h a t  a r e  c o l l e c t e d  ( b u t  not 
n e c e s s a r i l y  read)  and t h e  r e i f i c a t i o n  of  l a b o r  i n t o  
a  p rocess  t h a t  can  be bought and so ld .  T h i s  pro- 
cedure l e a v e s  t h e  t r a n s m i s s i b i l i t y  of  t e x t s  ( a s  
opposed t o  t h e  commercial d e a l i n g  i n  books) un- 
examined. If one could a p p l y  t h e  n o t i o n  of p roduc t ive  
consumption t o  t h e  way i n  wlsich r e a d e r s  read  t e x t s ,  
one might l i n k  economic d i s c o u r s e  w i t h  a e s t h e t i c  
d i s c o u r s e  by showing bow works of l i t e r a t u r e  a c t u a l l y  
work--how, a s  t e x t s ,  they r e s u l t  i n  what Benjamin - 
c a l l s  p roduc t ive  c o l l a b o r a t i o n .  

Before going on t o  examine t h e  i m p l i c i t  eco- 
nomics o f  such reader-response t h e o r i e s ,  one must 
cons ider  a  powerful prima f a c i e  o b j e c t i o n  t o  any 
at tempted l i n k i n g  o f  a e s t h e t i c  and economic pheno- 
mena which makes t h e  d i s c o u r s e  a p p r o p r i a t e  t o  one 
dimension c r o s s  w i t h  t h e  d i s c o u r s e  a p p r o p r i a t e  t o  
another .  I n  Marxism and Form, F r e d r i c  Jameson 
p o i n t s  o u t  how t h e  l a t e r  e s s a y s  of Walter Benjamin 
t ransform c r i t i c a l  d i s c u s s i o n s  which o r i g i n a t e  " in 
t h e  realm o f  a e s t h e t i c s  i t s e l f "  i n t o  d i s c u s s i o n s  
t h a t  extend i n t o  " the  s tudy  of h i s t o r y  i n  general." 
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S p e c i f i c a l l y  , Benjamin's "attenti011 LO t h e  machine 
and t o  mechanical inven t ions"  a s  wa) s o f  enhancing 
t h e  t r a n s m i s s i b i l i t y  o f  t e x t s  i s  whh;, i n  Jameson's 
view, " s i g n a l s  Benjamin's passage from t h e  predomi- 
n a n t l y  a e s t h e t i c  t o  t h e  h i s t o r i c a l  and p o l i t i c a l  
dimension." Jameson then o f f e r s  t h e  fol lowing 
c r i t i q u e  of  Benjamin's method: 

I t  is important  t o  p o i n t  o u t  t h a t  owever 
m a t e r i a l i s t i c  suCh a n  approac i~  t o  $s tory  
may seem, no th ing  is f a r t h e r  from.Marxism 
than t h e  s t r e s s  on i n v e n t i o n  anJ  technique 
a s  t h e  primary cause  o f  h i s t o r i c a l  change. 
Indeed, i t  seems t o  me t h a t  such t h e o r i e s  . . . func t ion  a s  a  s u b s t i t u t e  f o r  Marxist  
h i s to r iography  i n  t h e  way (hey o f f e r  a  
f e e l i n g  of concre teness  cornparah le t o  
economic s u b j e c t  mat te r ,  a t  tht- same time . 
t h a t  they d i s p e n s e  wit11 any c o n s i d e r a t i o n  of  
t h e  human f a c t o r s  of c l a s s e s  and o,$ the . 
s o c i a l  o r g a n i z a t i o n  of  product ion.  

This  is not merely a n o t h e r  sk i rmish  i n  t h e  
e s o t e r i c  s t r u g g l e ,  b e s t  cons ig l~ed  t o  Marxists  
themselves, o f  dec id ing  wlto is and is not  "Tarther  
f roin Mdrxism." True, Janeson ob3ect.s t o  Benjamin's 
( f < i l s e )  e v d l u a t i o n  o f  h i s t o r i c a l  c a u s a l i t y .  His 
drc per o b j e c t i o n ,  however, i s  t h a t  11e f i n d s  t h e  
a f f i l l d t i o n  between what I have been c a l l i n g  
a e s t h e t i c  and economic responses t o  be counter-  
f e i t .  Benjamin has  i n a p p r o p r i a t e l y  appropr ia ted  
a  "predominar:tly a e s t h e t i c "  d i s c o u r s r  t o  exp la in  
h i s t o r i c a l  and p o l i t i c a l  phenomena t h a t  belong t o  
ano ther  k i i ~ d  of  d i s c o u r s e .  In  e f f e c t ,  Jamcson is 
accusing Benjamin o f  a e s t h e  t i c i z i n g  h i s  h i s t o r i c a l  
mate r ia l i sm i n  such a  way t h a t  i t  becomes unable 
t o  represen t  how econon~ics  r e a l l y  a l f e c t s  (and 
oppresses )  t h e  way we l i v e  now. 
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Whether o r  n o t  Jameson's p a r t i c u l a r  c r i t i q u e  
o f  Benjamin is  j u s t ,  i t  c a l l s  a t t e n t i o n  t o  a process  
o f  metaphorizing--namely, t h e  p r a c t i c e  of  modcling 
one kind o f  theory  (say,  t h e  a e s t h e t i c )  upon a  s e t  
of  metaphors t h a t  d e r i v e  from another  kind o f  theory 
(say,  t h e  economic)--which h a s  no t  been s u f f i c i e n t l y  
analyzed f o r  t h e  d i s c u r s i v e  d i s c o n t i n u i t y  t h a t  in- 
e v i t a b l y  ensues. Jameson assumes i n  the  c a s e  of  
Benjamin t h a t  t h e  t h e o r i s t  is unconscious o f  h i s  
own d i s c u r s i v e  paradigms, a t  l e a s t  when h i s  d i scourse  
is  extended beyond i t s  "proper" s u b j e c t  m a t t e r .  A s  
we s l t a l l  s e e ,  however, d i s c u r s i v e  d i s c o n t i n u i t i e s  
do no t ,  a s  i t  were, always go on ly  i n  one d i r e c t i o n .  
When we i n t i m a t e  t h a t  a  c e r t a i n  k ind  of d i s c o u r s e  
o r  a  c e r t a i ~ ~  kind of  t h i n k i n g  "belongs" t o  a  c e r t a i n  
i d e a t i o n a l  dimension, i t  i s  t h e  no t ion  of "belonging" 
i t s e l f  t h a t  becomes problematical .  I n s o f a r  as 
Jameson's h i s t o r i o g r a p h i c a l  c r i t i q u e  is  an i m p l i c i t  
c r i t i q u e  o f  semantic  usage a s  w e l l ,  i t  r a i s e s  the  
quest ion:  Are t h e r e  some forms of  d i scourse  ( o r  
t e x t s )  t h a t  we own and some t h a t  we do not own? 
What i s  t h e  e f f e c t  of  e n t a i l i n g  t h e  idea  o f  owner- 
s h i p  i n  one ' s  d i s c u s s i o n  o f  a u t h o r i t y ?  

Jameson's dim view o f  t h e  a f f i l i a t i o n  between 
a e s t h e t i c  and economic responses  seems t o  be  grounded 
i n  h i s  asse r t i c tn  t h a t  a e s t h e t i c  d i s c o u r s e  s e e k s  "a 
f e e l i n g  o f  concre teness  comparable t o  economic sub- 
j e c t  matter." Suppose i t  does. Then t o  overcome 
t h e  poverty o f  a e s t l ~ e t i c  theory one might e n r i c h  
i t s  d i s c o u r s e  wi th  t ropes  t h a t  mine the p o l i t i c o -  
economic sphere.  The problem here  is  t h a t  meta- 
p h o r i c a l l y  extended economic d i scourse  can p r i v i -  
l e g e  i t s e l f  j u s t  a s  e a s i l y  a s  extended a e s t h e t i c  
d i s c o u r s e  can, and s o  accumulate a n  a u r a  o f  con- 
c r e t e n e s s  t h a t  does not "belong" t o  s. When 
James011 speaks o f  t h e  " f e e l i n g  of  concre teness"  
( i t s e l f  an ambiguous phrase)  t h a t  p e r t a i n s  t o  
"economic s u b j e c t  matter ,"  h i s  own d i scourse  i s  i n  
some danger. 
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"i?&onomIc sub  j e c  t ina t t e r "  is n o t  c o n c r e t e  , 
a l though  t h e  e f f e c t s  o f  t h a t  s u b j e c t  mat te r  may 
be. W e  exper ience  t h e  e f f e c t s  of  i n f l a t i o n ,  o f  t h e  
c i r c u l a t i o n  of  c a p i t a l ,  o f  s u r p l u s  va lue ,  and o f  the  
buying and s e l l i n g  which c o n s t i t u t e s  t h e  l a b o r  p rocess ,  
b u t  i n f l a t i o n ,  c a p i t a l ,  s u r p l u s  va lue ,  and l a b o r  a r e ,  
l i k e  economics i t s e l f ,  i d e a s  o r  represen ta t ions- -  
f i c t i v e  s t r u c t u r e s  whose meaning is  a s  s p e c i a l i z e d  
and a s  p l a y f u l  w i t h i n  t h e  imaginat ive g e l d  of  eco- 
nomic d i s c o u r s e  a s  t h e  language of a e s t h e t i c s  is 
w i t h i n  i t s  d i s c u r s i v e  f i e l d .   he achievement of  
economy is a n  a r t , "  observes  t h e  economist A. L. 
Macfie. "~conomics  i n  t h e  f u l l  s e n s e  does no t  j u s t  
examine f a c t s ;  i t  r a t i o n a l i s e s .  ndeed c r e a t e s  t h e  
exper ience  w i t h  which i t  deals ."  Nei ther  economic 
s u b j e c t  m a t t e r  n o r  t h e  d i s c o u r s e  t h a t  a t t empts  t o  
exp la in  i t  is univocal .  T h i s  is  why v i r t u a l l y  every 
c l a s s i c a l  economis t warns h i s  reader  t h a t  t h e  l an-  
guage of economic response i n  formed of "unreal  
words1'--words whose r e p r e s e n t a t i o n a l  r e l a t i o n s l ~ i p  
t o  o b j e c t s  i s  l e s s  important  than t h e i r  s e m i o t i c  
r e l a t i u n s h i p  t o  each o t h e r .  E labora t ing  upon Marx, 
Karl  Polanyi  has  w r i t t e n  i n c i s i v e l y  about t h e  p e c u l i a r  
paradox o f  economics: t h a t  whereas i t  appears  t o  
be t h e  most f a c t u a l  (most c o n c r e t e )  of  t h e  s o c i a l  
s c i e n c e s ,  It is a c t u a l l y  founded upon a s e r i e s  of 
imagina t ive  (Polanyi  c a l l s  them f i t  t l o i t a l )  s t r u c t u r e s  
which make economics t h e  a e s t h e ~ i c  a c t i v i t y  def ined  
by Macfie.7 Whatever t h e  e x p l o i t a t i v e  p o t e n t i a l  of  
economic s u b j e c t  m a t t e r ,  then ,  i t  is  matched by the  
e x p l o i t a t i v e  p o t e n t i a l  of economic d i scourse .  

So, a  p h i l o s o p h i c a l  c r i t i q u e  o f  e c ~ n o m i c s ,  i f  
extended i n t o  t h e  p o l i t i c a l  sphere ,  c r e a t e s  a  
d i s c o n t i n u i t y  w i t h i n  t h e  realm of economic d i scourse  
t h a t  is s i m i l a r  t o  t h e  d i s c o n t i n u i t y  wl~ich .Jameson 
observes  i n  Ben jamin's a e s t h e t i c s .  E. P.  Thompson 
sounds l i k e  Jameson when he takes  A l t h ~ ~ v s e r  t o  t a s k  
f o r  extending an e s s e n t i a l l y  ph i losophica l  o r  
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ep is temologica l  c r i t i c i s m  o f  Marx i n t o  an 
e s s e n t i a l l y  p o l i t i c a l  theory  o f  s o c i a l  a c t i o n  and 
behavior. Thompson c a l l s  t h i s  p r a c t i c e ,  r a t h e r  
t e s t i l y ,  a kind of  "academic imperialism," and 
a s s e r t s :  "There is  no reason  why ph i losophers  
should n e c e s s a r i l y  i d e n t i f y  t h e i r  own procedures 
with t h o s e  of  every  o t h e r  k ind  of knowledge- 
production."8 He may be r i g h t ,  b u t  t h i s  e f f o r t  t o  
p r o t e c t  from a l i e n  i n c u r s i o n s  what "belongs" t o  one 's  
own f i e l d  is not  e x e r t e d  wi thout  a p r i c e .  To speak 
of  "knowledge-production" i n  the f i r s t  p l a c e ,  a s  
Thompson does, is  t o  hold up a l l  o t h e r  t h e o r i e s  of  
how knowledge comes about  t o  an i m p l i c i t l y  econo- 
mic paradigm--namely, t h a t  knowledge is something 
t h a t  is e v e r  and everywhere produced ( a s  opposed, 
say,  t o  be ing  generated) .  Again, Thompson may be 
r i g h t  about  Al thusser ' s  "academic imperialism," bu t  
i n  so  accus ing  him Thompson has exerc ized  a n  imperi- 
alism o f  h i s  own by t a k i n g  a p o l i t i c a l  term from h i s  
own d i s c i p l i n e  and ex tending  i t - - i d e n t i f y i n g  i t - -  
with A l t h u s s e r ' s  p h i l o s o p h i c a l  procedures--the very 
t h i n g  t h a t  he  c h a s t i s e s  Al thusser  f o r  doing. 

Both Jameson and Thompson, then,  r a i s e  t h e  i s s u e  
of  which d i s c o u r s e  "belongs" t o  which i d e a t i o n a l  
dimension and o f  how t h e  a u t h o r i t y  o f  t h a t  d i s c o u r s e  
is t o  be  e s t a b l i s h e d ;  c o i n c i d e n t a l l y ,  t h e i r  own 
t e x t s  r e t u r n  upon themselves t o  r e v e a l  how d i f f i c u l t  
i t  i s  t o  e s t a b l i s h  such a u t h o r i t y  o b j e c t i v e l y .  
Within t h e  f i e l d  o f  a e s t h e t i c  theory,  i s s u e s  of  d i s -  
c u r s i v e  ownership and t e x t u a l  a u t h o r i t y  have 
i n c r e a s i n g l y  become t h e  provenance o f  so-ca l led  
reader-response c r i t i c i s m .  The fo l lowing  t h r e e  
examples o f  t h a t  c r i t i c i s m  have been s e l e c t e d  
because they g ive  us  c o n c r e t e  evidence of  how the  
c o n t i n u i t y  between economic and a e s t h e t i c  response 
has been a s s e r t e d  and of  t h e  p a r t i c u l a r  problems 
t h a t  follow. 
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John Dewey's 1932 l e c t u r e s  a t  I ~ a r v a r d  on aes the-  
t ics-- in  many ways t h e  ph i losophica l  d v a t a r  o f  American 
reader-response criticism--exemplif:  t h i s  c o n t i n u i t y ,  
t h i s  economic modeling of  a e s t h e t i c  response. But, 
l i k e  many of  h i s  ep igoni ,  Dewey does no t  e x p l i c i t l y  
address  any of t h e  q u e s t i o n s  r a i s e d  by t h e  presen t  
essay,  even though he does o f f e r  some i m p l i c i t  answers 
t o  them. These answers have o f t e n  been accepted by 
h i s  p h i l o s o p h i c a l  descendants  without  c h e i r  recogni- 
z ing  t h a t  t h e  q u e s t i o n s  were never  r a i s e d  i n  t h e  f i r s t  
place.  

I n  Dewey's view of  a r t  a s  exper ience ,  t h e  
reader  p a r t i c i p a t e s  i n  t h e  making o f  meaning by 
bestowing a  form of  work t h a t  is commensrlrate with 
t h e  a u t h o r ' s  l a b o r  i n  producing,  t h e  t e x t .  Arguing 
t h a t  t h e  r e a d e r  of a  l i t e r a r y  work n.,lst "recreate* '  
t h e  a u t h o r ' s  i n i t i a l  l a b o r ,  Dewey e a t a b l i s h e s  3 
p h i l o s o p h i c a l  model of  a e s t h e t i c  response based upon 
a  work/play d i a l e c t i c .  Within t h i s  quasi-economic 
s t r u c t u r e ,  t h e  r e a d e r  a c t s  a s  counte r -au thor i ty :  

For t o  perce ive ,  a  beholder  must c r e a t e  h i s  
own exper ience .  And h i s  creat ior t  must inc lude  
r e l a t i o n s  comparable t o  those wltich t h e  o r i g i -  
n a l  p r o d t ~ c e r  underwent. They a r e  not  t h c  same 
i n  any l i t e r a l  s e n s e .  But w i t h  the  perce iver .  
a s  w i t h  t h e  a r t i s t s ,  t h e r e  must be an o r d e r i n g  
of t h e  e lements  o f  t h e  whole t h a t  is i n  form, 
a l though  n o t  i n  d e t a i l s ,  t h e  same a s  t h e  process  
o f  o r g a n i z a t i o n  t h e  c r e a t o r  of t h e  work consc ious ly  
exper ienced . .  Without a n  a c t  o f  r e c r e a t i o n  t h e  
o b j e c t  is  n o t  perceived a s  a  work of a r t .  The 
a r t i s t  s e l e c t e d ,  s i m p l i f i e d ,  c l a r i f i e d ,  abridged 
and coridensed accord ing  t o  h i s  i n t e r e s t .  The 
beholder  must go through t h e s e  o p e r a t i o n s  
accord ing  t o  h i s  po in t  o f  view artd i n t e r e s t .  
I n  bo th ,  an a c t  o f  a b s t r a c t i o n ,  t h a t  i s  of  
e x t r a c t i o n  of  what i s  s i g n i f i c a n t ,  t a k e s  place.  
In  both,  t h e r e  is comprehens1.ou i n  i ts l i t e r a l  
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s i g n i  f  icat ion-- that  is, a ga ther ing  t o g e t h e r  
of  d e t a i l s  and p a r t i c u l a r s  phys ica l ly  s c a t t e r e d  
i n t o  a n  experienced whole. There is work done 
on t h e  p a r t  of  t h e  p e r c i p e n t  a s  t h e r e  is on the  
p a r t  o f  the  a r t i s t .  The one who is too  l a z y ,  
i d l e ,  o r  indura ted  i n  convention t o  perform 
t h i s  work w i l l  no t  s e e  o r  hear.' 

Although Dewey a rgues  s t r e n u o u s l y  f o r  the  n e c e s s i t y  
o f  reader  p a r t i c i p a t i o n ,  he is a l s o  a t  pa ins  t o  pre- 
ven t  t h e  o r i g i n a l  l a b o r  of  t h e  a u t h o r  from d i s a -  
ppearing,  Ricardo-l ike,  i n t o  t h e  completed a r t i f a c t .  
To h i s  c r e d i t ,  Dewey, l i k e  M i l l ,  wants  t o  a f f i r m  
both l a b o r s  a t  once, bu t  t h i s  produces a  s t r a i n  when 
he has t o  e v a l u a t e  t h e  two k inds  o f  l abor  compara- 
t i v e l y .  Thus, t h e  r e a d e r  undergoes " r e l a t i o n s  compa- 
rab le"  t o  t h e  o r i g i n a l  producer but  they a r c  "not 
t h e  same i n  any l i t e r a l  sense." What is  t h e  same 
is t h e  "process  of  o rgan iza t ion"  t h a t  both r e a d e r  
and c r e a t o r  "consciously experienced." I do n o t  
know what t h i s  means, f o r  i t  is  unc lear  whether  t h i s  
p rocess  of  o r g a n i z a t i o n  a p p l i e s  t o  s t r u c t u r a l  
m a t t e r s  such a s  we f i n d  i n  t e x t s  o r  t o  a  psychice l  
p a r s i n g  t h a t  o c c u r s  p r i o r  t o  and d u r i n g  t h e  a c t  of  
w r i t i n g  ( o r  of reading) .  I f  t h e  l a t t e r ,  t h e n  o 
l o o s e  paraphrase o f  Dewey might be t h a t  t h e  reader  
and t h e  w r i t e r  undergo similar psychica l  o rgan i -  
z a t i o n s  o f  d e s i r e .  A t  l e a s t ,  t h e  paragraph ends  
by d i s c u s s i n g  i m p l i c i t l y  t h e  n e c e s s i t y  of d e s i r e .  
The r e a d e r  must want t o  " t o  perform t h i s  work.'' 
But t o  understand why, we must look more c l o s e l y  a t  
Dewey's r h e t o r i c a l  l o g i c .  

Dewey's r e f e r e n c e  t o  what is n o t  t h e  sank? "in 
any l i t e r a l  sense'' is almost  a  warning t h a t  l i t e r a l  
and metaphorical  s e n s e s  of  language a r e  going t o  
be played a g a i n s t  each o t h e r  here.  Indeed, Dewey's 
two c r i t i c a l  p o i n t s  a r e  v i r t u a l l y  secured by puns. 
F i r s t ,  r ead ing  is i n t e l l e c t u a l  work "in its l i t e r a l  
s i g n i f i c a t i o n , "  f o r  t h e  "ga ther ing  together"  o f  which 
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Dewey speaks  l i t e r a l l y  t r a n s l a t e s  t h e  L a t i n  r o o t  o f  
" i n t e l l e c t u a l "  ( lego) ,  from which i s  d e r i v e d  t h e  
La t in  word f o r  r e a d i n g  ( l e c t i o ) .  The r h e t o r i c a l  
t h r u s t  of t h i s  v e r b a l  exchange i s  a l s o  o p e r a t i v e  
when Dewey's a e s t h e t i c s  extend i n t o  economics. 
Dewey s a y s  t h a t  r e a d e r s  must work t o  " recrea te , "  
and t h i s  pun on r e c r e a t i o n  bestows upon t h e  a c t  of  
reading t h e  s t a t u s  o f  p l e a s u r e ,  thus  t ransforming 
l a b o r  i n t o  play.  One now may s e e  how ~ e w e y ' s  own 
r h e t o r i c  is t r y i n g  n o t  t o  become "indugated i n  
convention," f o r  t h e  r h e t o r i c  t h a t  i n v e r t s  t h e  
conventional  (economic) semantics  o f  these  words 
is  a l s o  what e x p l a i n s  t h e  reason why a r e a d e r  would 
d e s i r e  t o  undergo t h i s  l abor .  The reader ,  a s  counter-  
a u t h o r i t y ,  r e c r e a t e s  work-time a s  play-time; h i s  
logos makes time f o r  a e s t h e t i c , p l e a s u r e .  To t h e  
o b j e c t i o n  t h a t  t h i s  e n t i r e  t rans format ion  of rhe tor -  
i c a l  usage i n t o  l o g i c a l  argument (wi th  t h e  pun a s  
proof)  i s  merely a  v e r b a l  equ ivoca t ion ,  Dewey would 
respond t h a t  t h e  exper ience  engendered by t h e  "work" 
of a r t  is c h a r a c t e r i z e d  by i t s  nonpragmatic, non- 
u t i l i t a r i a n  s t a t u s - - t h a t ,  indeed, t h i s  is  p r e c i s e l y  
what bestows v a l u e  upon i t  and makes h i s  c a t a c h r e s e s  
wholly appropr ia te .  

Whereas t h e  economics of t h e  read ing  process  
a s  def ined  by Dewey t a k e s  p lace  a t  t h e  ep i s temologica l  
l e v e l ,  i n  Norman Holland 's  theory  i t  t a k e s  p lace  a t  
the  psycholog ica l  l e v e l .  But Holland 's  " t r a n s a c t i o n a l "  
theory of  read ing  a l s o  r e l i e s  on an (unexamined) 
economist ic  c a t a c h r e s i s .  Reading, f o r  Holland, is 
i n  e f f e c t  an a c t  of p r i v a t e  a p p r o p r i a t i o n  by which 
t h e  r e a d e r  t r a n s a c t s  w i t h  t h e  t e x t  a  s e r i e s  o f  assoc- 
i a t i o n s .  I t  is  e s s e n t i a l l y  an a c q u i s i t i v e  process  
with r o o t s  i n  t h e  same Lockean psychology t h a t  
provided t h e  b a s i s  f o r  c l a s s i c a l  economic theory,  
inc lud ing  t o  some e x t e n t  Marx's. Man l a b o r s  by 
n a t u r e ,  b u t  he a l s o  l a b o r s  a g a i n s t  n a t u r e  by means 
of t h e  imaginat ion,  accord ing  t o  both Locke and 
Marx. For  Locke, what l a b o r  a p p r o p r i a t e s  from n a t u r e  
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is proper ty ,  a n  a c q u i s i t i o n  which i s  mora l ly  
p r o p i t i o u s  because i t  now b e a r s  t h e  mark o r  s i g n  
of  t h e  human l a b o r  t h a t  went i n t o  a p p r o p r i a t i n g  
i t .  ~ o l l a n d ' s  theory  c a l l a  n a t u r e  the  t e x t ,  but  
t h e  dynamics a r e  t h e  same, even though Holland j u s t i -  
f i e s  h i s  theory  on more modern ( i . e .  l e s s  assoc ia -  
t i o m l i s t )  psychological  grounds. Beginning wi th  
t h e  Freudian n o t i o n  t h a t  e v e r y  work of a r t  o r i g i n a t e s  
i n  t h e  repress ion /sub l imat ion  of  a n e u r o s i s ,  Holland 
concludes t h a t  t h e  on ly  way t o  b reak  through t h i s  
n e u r o t i c  concealment is  t o  permit  t h e  r e a d e r  t o  
a s s o c i a t e  more f r e e l y  i n  response t o  i t .  The 
o b j e c t i v e  na ture  of  t h e  t e x t  is always compromised 
by t h e  s u b l i m a t i v e  a c t i v i t y  of  t h e  c r e a t i n g  
s u b j e c t  ( t l i e  a u t h o r )  and t h a t  o r i g i n a l  a u t h o r i a l  
s u b j e c t i v i t y  is p r e c i s e l y  what t h e  respondent 's  
s u b j e c t i v i t y  w i l l  unlock. 

The o b j e c t i o n  h a s  been made t h a t  Holland 
d e f i n e s  " the reader"  us ing  t h e  same " o b j e c t i v e  
paradigm" t h a t  he  d e n i e s  t o  t h e  t e x t  i t s e l f . 1 °  
Texts  cannot  c o n t a i n  o b j e c t i v e  meanings, accord ing  
t o  Holland, but  one may r e f e r  o b j e c t i v e l y  t o  a  
"reader" a s  i f  t h a t  word c a r r i e d  a n  o b j e c t i v e ,  
t r a n s h i s t o r i c a l  r e f e r e n t ,  and we a l l  knew what i t  
was. I n  e f f e c t ,  such a  theory  tries t o  circumvent 
t h e  s t u d e n t S s  complaint  I r e f e r r e d  t o  e a r l i e r  by 
encouraging him t o  a l low h i s  own e x p e r i e n t i a l  
a s s o c i a t i o n s  t o  p l a y  over  t h e  s u r f a c e  of t h e  t e x t  
s o  t h a t  he  "gets" t h e  t e x t  a s  he draws from i t  h i s  
oJn n e u r o t i c  assoc ia t ions- -assoc ia t ions  which can 
then be "redeemed" ( i n  a l l  s e n s e s )  by i n t e r p r e t i v e  
t r a n s a c t i o n .  T h i s  redemption is  t o  meaning what 
l a b o r  is t o  property.  

The t h i r d  theory  of read ing  t h a t  I w i l l  d i s c u s s  
a t t empts  t o  r e f u t e  both t h e  non-pragmatic view of 
Dewey and t h e  s u b j e c t i v i s t  view o f  someone l i k e  
Holland. I t  is a t  t h e  same time tlie most o v e r t  of 
the t h r e e  t h e o r i e s  i n  a t t e m p t i n g  t o  s e e  economic and 
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a e s t h e t i c  response a s  mutually functional. Wolfgang 
I s e r ' s  n o t i o n  of  t h e  r e a d e r ' s  " i n t e r a c t i o n "  wi th  t h e  
t e x t  d i f f e r s  from Holland 's  " t ransac t ion"  i n  two 
important  ways. F i r s t ,  he d e f i n e s  two k inds  of  
readers  f o r  l i t e r a r y  works: t h e  p a r t i c i p a n t ,  who 
is t h e  contemporary r e a d e r  o f  t h e  work of a r t  and 
who t h e r e f o r e  s h a r e s  i d e o l o g i c a l  assumptions,  l i t e r a r y  
conventions,  and perhaps some of  t h e  doubts  of t h e  
au thor ;  and t h e  observer ,  who is the l a t e r ,  modern 
r e a d e r  o f  t h e  work and whose interactio7,.  wi th  i t  
can s e r v e  t o  demyst ify t h e  contemporary p a r t i c i -  
p a n t ' s  t r a n s a c t i o n .  Subsequently,  I s e r  is  a b l e  t o  
d i f f e r e n t i a t e  between t h e  i n t e n t i o n a l i t y  of  a u t h o r s  
and t h e  i n t e n t i o n a l i t y  o f  t e x t s  a s  such. For I s e r ,  
the  t e x t  is  n o t  a product ;  r a t h e r  " i ~  o i f e r s  guidance 
as  t o  what is t o  be produced." Fulfillment o f  t h i s  
product ive process  " takes  pla'ce not i n  t h e  t e x t ,  bu t  
i n  t h e  reader ."  Whether t h e  reader  is a contemporary 
or  post-contemporary one,  " the sen tences  s e t  i n  
motiou a p rocess  which w i l l  lead L O  t h e  formation 
of the  a e s t h e t i c  o b j e c t  a s  a c o r r e l a t i v e  i n  t h e  mind 
of t h e  ceader."ll  

As a n  a e s t h e t i c  object . ,  the  t e x t  w i l l  be 
d i f f e r e n t  f o r  every  reader-- that  is,  though a n  o b j e c t ,  
i t  w i l l  never  be o b j e c t i v e .  How, then,  can there  
be any c o n s i s  t e n t  r e a d i n g s  between d i f fe ren t .  r eaders?  
This ,  of course ,  is one o l  t h e  q u e s t i o n s  t h a t  con- 
f r o n t s  a i l  reader-response t h e o r i e s .  But I s e r ,  un- 
l i k e  Holland o r  Dewey, p o s i t s  t h e  a c t  of read ing  
a s  a form of  p roduc t ive  exchange i n  which t h e  reader  
e n a c t s  a d i a l e c t i c a l  s t r u g g l e  w i t h  himself .  Consis- 
t e n t  reading,  I s e r  c la ims ,  occurs  o n l y  when we a r e n ' t  
aware t h a t  w e  a r e  read ing  c o n s i s t e n t l y ,  when read ing  
has produced an a e s t h e t i c  o b j e c t  t h a t  is i n d i s t i n -  
gu ishab le  from t h e  r e a d e r ' s  s u b j e c t i v i t y .  The 
moment t h a t  one becomes aware of t h i s  "il.lusion"-- 
the  moment t h a t  ona exper iences  a d i s c o ~ i t i n u i t y  
between t h e  c o r r e l a t e s  of  t e x t  and consciousness-- 
t h e  exchange m w s t  be renegotiatecl.  S i ~ i c e  110 t e x t  
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w i l l  ever  s u s t a i n  t h i s  i l l u s i o n  f o r  long,  t h e  a c t  
o f  read ing  is  a con t inu ing  d i a l e c t i c a l  p r o c e s s  be- 
tween impene t rab le  o b j e c t i v i t y  i n  accordance with 
t h e  s u b j e c t  t h a t  produces i t  and "the impenetra- 
b i l i t y  o f  t h e  r e a d e r ' s  s u b j e c t i v i t y "  (p. 124) .  

When t h e  t e x t  has  tnken t h e  reader  i n t o  i ts 
a e s t h e t i c  i l l u s i o n ,  i t  is wholly o b j e c t i v e .  But 
when t h e  reader  becomes consc ious  o f  having t h i s  
i l l u s i o n ,  t h a t  o b j e c t i v i t y  is immediately modified 
by t h e  s u b j e c t i v e  consciousness  o f  t h e  observer .  
The r e a d e r  is  n o t  a t  l i b e r t y ,  t h e r e f o r e ,  t o  f ree -  
a s s o c i a t e  w i t h  t h e  t e x t ,  f o r  h i s  reading is doubly 
condit ioned by t h e  t e x t ' s  o b j e c t i v i t y  (of which he 
can never  be f u l l y  conscious)  and h i s  own s u b j e c t i v i t y  
(which t h e  t e x t  is  c o n t i n u a l l y  d e l i m i t i n g )  . 

Acknowledging t h a t  he  i s  developing Dewey's 
o b s e r v a t i o n s  "along a d i f f e r e n t  l i n e , "  I s e r  concludes 
t h a t  t h e  a c t  of read ing  apprehension "is n o t  a 
passive process .  . .but  a p roduc t ive  response .'I 
But p roduc t ive  of  what? To answer t h i s ,  Iser must 
show t h a t  read ing  h a s  a pragmatic s t a t u s ,  t h a t  t h e  
a e s t h e t i c  response i s  no t  d ivorced  from soc io-  
economic responses a s  wel l .  For, i n  I s e r ' s  theory 
(and h e r e  is where he is e s p e c i a l l y  in format ive) ,  
one cannot have n o n - r e f e r e n t i a l  p r i n c i p l e s  o f  
a r t i s t i c  product ion-- that  is, p r i n c i p l e s  o f  pro- 
duc t jon  whose & r e f e r e n t s  a r e  t h e  verba l  s i g n i -  
f i e r s  w i t l ~ i n  t h e  t e x t .  To h i s  c r e d i t ,  I s e r ,  having 
defined a e s t h e t i c  response a s  a mode of product ion,  
does n o t  abandon t h e  model he is a n a l o g i z i n g  from; 
he  i n s i s t s  t h a t  t h e  l a b o r  e x e r t e d  by t h e  r e a d e r  must 
e f f e c t  a r e t u r n  t o  normative discourse--to t h e  
p o l i t i c a l  world of  choice and chance. How t h i s  
p roduc t ive  re tu rn- - th i s  r e t u r n  from the  text--occurs 
is, n e v e r t h e l e s s ,  problematic .  

The d i s c r e p a n c i e s  and d i s c o n t i n u i t i e s  t h a t  
emkrge dur ing  t h e  i n t e r a c t i o n  between t e x t  and 
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. - va lue ,  as I s e r  concludes: 
reader ,  I s e r  s a y s ,  

have t h e  e f f e c t  of  enab l ing  thc reader  
a c t u a l l y  t o  become aware of the  inadequacy 
of t h e  g e s t a l t e n  he  has produced, s o  t h a t  he  
may de tach  I ~ i m s e l f  from h i s  own p a r t i c i p a t i o n  
i n  t h e  t e x t  and s e e  himself be ing  guided from 
without .  The a b i l i t y  t o  perce ive  onese l f  dur ing  
t h e  process  o f  p a r t i c i p a t i o n  is  ac3 e s s e n t i a l  
q u a l i t y  o f  t h e  a e s t h e t i c  experience;  the  
observer  f i n d s  himself  i n  a  s t r z n g e .  halfway 
p o s i t i o n :  he is  involved ,  and he waLches him- 
s e l f  belng involved.  However, t h i s  p o s i t i o n  
is not  e n t i r e l y  nonpragmatic, f o r  i t  can only 
come about  when e x i s t i n g  codes a r e  transcended 
o r  i n v a l i d a t e d .  (p. 134) 

There seem t o  be two conc lus ions  h e r c ,  which do not  
e a s i l y  mesh wi th  one another .  The f i r s t  is t h e  not- 
very- revolu t ionary  i d e a  t h a t  en l igh tened  self-awareness  
is  i t s  own reward. I f  t h i s  is  l s e r ' s  f i n a l  p o s i t i o n  
on t h e  q u e s t i o n  o f  how l i t e r a r y  works can be pro- 
d u c t i v e l y  consumed, he i s  r i g h t  t o  q u a l i f y  i t  heav i ly  
a s  "not e n t i r e l y  nonpragmatic." But I s e r  a l s o  i n t i -  
mates t h a t  a  p o l i t i c a l  economy does apply t o  t h e  
work o f  t h e  imaginat ion,  i n s o f a r  a s  read ing  in te racLs  
wi th  bo th  t h e  s o c i a l  coding t h a t  is  contemporaneous 
wi th  t h e  t e x t  and t h e  s o c i a l  coding t h a t  is contem- 
poraneous wi th  t h e  r e a d e r  and has a s  i t s  e f f e c t  the  
t ranscending o r  i n v a l i d a t i n g  of  those s o c i a l  codings. 
Reading i s  n o t ,  then,  s t r i c t l y  a  l a b o r  p rocess ,  even 
i n  ~ e w e y ' s  b i v a l e n t  d e f i n i t i o n  of "work." For, i n  
reading,  t h e  r e a d e r  re formula tes ,  i n  t enns  of h i s  
own consciousness ,  t h e  very  n a t u r e  of  t h e  exchange 
t h a t  he is p a r t i c i p a t i n g  i n .  I n  producing, t h e  
reader  a l s o  r e v e a l s  t h e  mode of  ( s o c i a l )  product ion 
t o  himself .  Thus, t h e  t e x t  has  a u t h o r i t y  i n s o f a r  
a s  i t  permi t s  t h e  r e a d e r  Lo redeflnc., ~ ~ r i i r l g  the  
t e x t  a s  a  r e f e r e n t ,  the  a u t h o r i t y  o f  s o c i a l  coding 
a s  such. And t h i s  a c t i v i L y  has  a  p r a c t i c a l  o r  
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The r e s u l t a n t  r e s t r u c t u r i n g  of  s t o r e d  exper iences  
makes t h e  r e a d e r  aware not  o n l y  of t h e  experi-  
ence but a l s o  of  t h e  means whereby i t  develops. 
Only t h e  c o n t r o l l e d  observa t ion  of  t h a t  which 
is  i n s t i g a t e d  by t h e  t e x t  makes i t  p o s s i b l e  
f o r  t h e  r e a d e r  t o  formulate  a  r e f e r e n c e  f o r  
what he is r e s t r u c t u r i n g .  Herein l i e s  t h e  
p r a c t i c a l  re levance  o f  a e s t h e t i c  experience:  
i t  induces t h i s  o b s e r v a t i o n ,  which t a k e s  t h e  
p l a c e  of codes t h a t  o t h e r w i s e  would b e  essen- 
t i a l  f o r  t h e  s u c c e s s  of  communication. (p. 134)  

In  t a k i n g  t h e  place o f  these  o t h e r  communication 
codes, t h e  r e s t r u c t u r i n g  done by t h e  r e a d e r ' s  "obser- 
va t ion"  a c q u i r e s  a  s i n g u l a r  a u t h o r i t y .  I n  f a c t ,  t h e  
idea  of r e s t r u c t u r i n g  and t h e  idea  of  observ ing  a r e  
v i r t u a l l y  in te rchangeable  here .  Perce iv ing  is re- 
making. Labor bestowed by t h e  reader  is re turned  
by t h e  t e x t  of t h e  l i t e r a r y  work i n  the form of a  
new c o n t e x t  f o r  consciousness  i t s e l f .  

But why c a n ' t  t h i s  same dynamic r e s u l t  i n  suppor t  
and conf i rmat ion  of  s o c i a l  coding, r a t h e r  than t r a n s -  
cendence o r  i n v a l i d a t i o n  o f  i t ?  itere, I s e r ' s  
(economic) paradigm breaks  down i n t o  what: one might 
c a l l  t h e  t au to logy  of d e s i r e :  

Expec ta t ions  a r e  s c a r c e l y  e v e r  f u l f i l l e d  i n  
t r u l y  l i t e r a r y  t e x t s .  I f  they were, t h e n  such 
t e x t s  would be confined t o  t h e  i n d i v i d u a l i -  
z a t i o n  of  a  given e x p e c t a t i o n ,  and one would 
i n e v i t a b l y  a s k  what such an i n t e n t i o n  was 
supposed t o  ach ieve .  S t range ly  enough, we 
f e e l  t h a t  any  c o n f i m t i v e  effect--such a s  
we i m p l i c i t l y  demand of  expos i to ry  t e x t s ,  a s  
we r e f e r  t o  t h e  o b j e c t s  they a r e  meant t o  
p resen t - - i s  a  d e f e c t  i n  a  l i t e r a r y  t e x t .  For 
t h e  more a  t e x t  i n d i v i d u a l i z e s  o r  confirms an 



e x p e c t a t i o n  i t  has  i n i t i a l l y  aroused,  t h e  
more aware we become o f  i ts d i d a c t i c  purpose, 
so t h a t  a t  b e s t  we can only a c c e p t  o r  r e j e c t  
t h e  t h e s i s  fo rced  upon us. More o f t e n  than 
n o t ,  t h e  very  c l a r i t y  o f  such t e x t s  w i l l  make 
us want t o  f r e e  o u r s e l v e s  from t h e i r  c lu tches .  12 

T h i s  is a  very odd argument, even g r a n t i n g  t h a t  
i t  is  a  ph i losophica l  and a b s t r a c t i v e  argument, not  
a  normative and p r a c t i c a l  one. I t  seeds  n o t  only 
t o  exc lude  l i t e r a r y  t e x t s  t h a t  may be d i d a c t i c  (such 
a s  V e r g i l ' s  Georgics o r  Wordsworth's Home a t  Gras- 
mere) from t h e  ca tegory  o f  l i t e r a r y  t e x t s ,  bu t  i t  - 
a l s o  makes c l a r i t y  of i n t e n t i o n  an enemy of t h e  
p leasure  r e a d e r s  d e r i v e  from reading.  I s e r ' s  " i n t e r -  
ac t ion"  r e q u i r e s  t h a t  t h e  reader  con t inue  t o  b e l i e v e  
t h a t  t h e  t e x t  h a s  l e f t  him room enough f o r  h i s  own 
labor ,  t h a t  t h e  a u t l ~ o r i t y  of  the  t e x t  has  no t  exhausted 
h i s  l a b o r  power i n  too a ~ t l i o r i t a r i a r ~  a  way. The 
d e s i r e  f o r  i n t e r a c t i o n  w i t 1 1  t h e  texL can o n l y  occur ,  
then, a s  t h e  r e a d e r  remains convinced t h a t  h i s  own 
labor  power is used bu t  n o t  consumed by t h e  a u t h o r ' s  
node o f  product ion.  One caniio t p roduc t ive ly  consume 
a  work ( a  t e x t )  t h a t  h a s  a l ready  becoine a  r e i f i c a t i o n  
of t h e  a u t h o r ' s  investment--= s u r p l u s  value.  That 
s o r t  o f  t e x t  one can merely consume--or worse, accord in  
t o  I s e r ,  t h e  read ing  process  has a l r e a d y  been con- 
sumed by &. 

I s e r ' s  view o f  how t h e  r e a d e r ' s  d e s i r e  i s  o r  
i s  n o t  aroused i m p l i e s  a  more d i r e c t  confrontat ion--  
even struggle--beiween a u t h o r i a l  and r e a d e r l y  l abor  
than I t h i n k  I s e r  is aware. The d e s i r e s  of t h e  
a u t h o r  i n  r e s p e c t  t o  ownership of h i s  r e x t  may be 
very much a t  odds. I s e r  seems t o  imply t h a t  when 
t h e  a u t h o r  a s s e r t s  h i s  ( i n d i v i d u a l i z e d )  a u t h o r i t y  
over t h e  t e x t ,  a word t h a t  Edward Said t e l l s  us  
comes from t h e  i d e a  of  a u c t o r i t a s  a s  "product ion . . . , i n  a d d i t i o n  t o  meaning a  r i g h t  of  possession,"1 
then t h e  t e x t  becomes l e s s  i n e x h a u s t i b l e  and more 
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circumscribed--more, a s  I s e r  says ,  l i k e  expos i to ry  
prose.  The (re)appearance o f  the  a u t h o r  marks t h e  
disappearance of t h e  reader ,  and such  a t e x t  o f f e r s  
no r e t u r n .  Whose d e s i r e  h a s  a u t h o r i t y  here ,  then? 
It is  a q u e s t i o n  t h a t  r e t u r m u s  t o  t h e  i n d i v i d u a l i z e d  
complaint o f  t h e  s t u d e n t  which I c i t e d  a t  t h e  beginning 
o f  t h i s  t e x t :  "I j u s t  didn '  t ' g e t '  any th ing  o u t  of 
it." 

A l l  o f  t h e  t h e o r i e s  d i s c u s s e d  above a r e  based 
upon an exchange of  l a b o r  i n  the read ing  process  but  
none of them address  how t h a t  l abor  is cont ingent  
upon des i re - - the  a u t h o r ' s  a s  wel l  a s  the  r e a d e r ' s .  
I s e r ' s  i n t e r a c t i o n ,  Holland 's  t r a n s a c t i o n ,  ~ e w e y ' s  
work--they a l l  t r y  t o  e x p l a i n  what happens when 
reading is  e f f e c t i v e  (by t h e i r  own d e f i n i t i o n  of 
what e f f e c t i v e  means). But, l i k e  t h e  economists 
from whom tiley have borrowed t h e i r  economist ic  
a r g o t ,  they do n o t  e x p l a i n  why t h e  labor  p rocess  
should b r e a k  down, why d e s i r e  s l ro~l ld f a i l  o r  r e p i s t  
o r  s u b v e r t  t h e  a u t h o r i t y  t h a t  a t t empts  Lo comman- 
deer  i t .  Wliile they speak of readers  a p p r o p r i a t i n g  
t e x t s ,  none of these  c r i t i c s  address  e x p l i c i t l y  
t h e  q u e s t i o n  of t e x t u a l  owrtersiiip o r  de lve  i n t o  the  
problematic  c a p i t a l i s t  paradigm t h a t  u n d e r l i e s  the 
quest ion.  I n  one sense ,  a l l  t h r e e  a e s t h e t i c  
t h e o r i s t s  a r e  fo l lowing  economists 'not ions t h a t  
t e x t s  s l ~ o u l d  be produc t ive ly  consumed, t h a t  l a h o r  
i s  exchangeable, t h a t  work I s  re-creative--and t h a t  
modern a e s t h e t i c  c r i t i c i s m  should a t t empt  t o  give 
the  same f e e l i n g  of concre teness  t o  a e s t h e t i c  
response which many f e e l  i s  a  q u a l i t y  of  economic 
response. 

At l e a s t  s i n c e  Cole r idge ,  a e s t h e t i c  t h e o r i s t s  
have been aware of  t h e  economic ( f a c t u a l i s t i c )  
a s p i r a t i o n s  of Lhelr  d i s c o u r s e  and of the  a t t e n -  
dan t  problems: What d i s c o u r s e  belongs t o  whom? 
Who owns what c r x t s ?  On what a u t h o r i t y  is  such 
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ownership t o  be  e s t a b l i s h e d ?  It in*~:i t  be f a i r l y  
argued t h a t  t h e s e  q u e s t i o n s  imply L nuulantic ( o r  
perhaps post-Romantic) p o i n t  of  v i r . ~  ,itat is 
d e s p e r a t e l y  i n  need of be ing  i t s e l f  deconstructed.  
Or, argued d i f f e r e n t l y ,  t h a t  these  q u e s t i o n s  a r e  
a n t i - s o c i a l i s t  i n  b e i n g  modeled on a concept  o f  
t h e  i n d i v i d u a l ' s  r i g h t  t o  p roper ty  ( i n  t h i s  c a s e ,  
t o  t h e  p r o p e r t y  o f  a t e x t )  and thus  beg t h e  p r i n c i -  
p a l  q u e s t i o n  of c a p i t a l i s t  p r o d u c t i ~ n  i r e e ~ t .  These 
demurrals ,  however, n& m a t t e r  how j ist3-in them- 
s e l v e s ,  merely prolong d i s c u s s i o n  c f the q u e s t i o n  
o f  ownership by implying t h a t  t h e i r  mode of  argu- 
mentat ion should have a u t h o r i t y  here--that some 
q u e s t i o n s  do n o t  "belong." The i n t e r t e x u a l i t y  o f  
a e s t h e t i c  and economic discourse--and i t s  p o l i t i c a l  
e f f e c t s - - i s  still a t  i s s u e .  

So, we f i n d  s t u d e n t s  (and others--admini- 
s t r a t o r s ,  l e g i s l a t o r s ,  a lumni)  with an i n t c l l r c t u a l l y  
unexamined economist ic  approach t o  t h i n ~ s ,  inc lud ing  
l i t e r a r y  works and t h e  a c t i v i t y  of ~ e a d i n g .  And 
we possess  a n  a e s t h e t i c  c r i t i c i s m  h a t  h a s  grave 
d i f E i c u l t y  making a d i r e c t  r e j o i n d e r  t o  t h e i r  com- 
p l a i n t s ,  much l e s s  a s u c c e s s f u l  r e f u t a t i o n ,  because 
t h a t  c r i t i c i s m  has  no t  f u l l y  e x a m i n ~ j  e i t h e r  t h e  
economist ic  s t a t u s  of l i t e r a r y  work's ( a s  : c r i e d  t o  
show i n  The Economics of t h e  Imaginat ion)  o r  t h e  
economist ic  s t a t u s  of i t s  own t h e o r e t i c a l  d i s c o u r s e  
( a s  I have t r i e d  t o  show h e r e ) .  
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READING AS WRITING 

Cynthia  Citase 
Corne l l  U n i v e r s i t y  

Reading, as P r o f e s s o r  Heinzelman p o i n t s  o u t ,  
is bo h a kind o f  l a b o r  and a p r o c e s s  o f  consump- 
tion.' The r e a d e r  is  t h e  consumer o f  the product  
o f  t h e  w r i t e r ' s  l abor .  But r e a l l y  t o  read  imagin- 
a t i v e  w r i t i n g ,  he s u g g e s t s ,  i s  to reenac t  t h e  
w r i t e r ' s  work. The r e a d e r  must l a b o r  t o  p e r c e i v e  
t h e  w r i t t e n  t e x t  as a work of art. Here economic 
and e t h i c a l  i n j u n c t i o n s  co inc ide .  Such l a b o r  is its 
own reward, f o r  it is  a t  t h e  same time product ion 
and consumption: and such consumption s h a r e s  t h e  
d i g n i t y  o f  work. An economics o f  t h e  imaginat ion ' 

conceived i n  t h e s e  terms t ranscends  t h e  g e t t i n g  
and spending t h a t  l a y  waste  o u r  powers d e c r i e d  by 
t h e  Romantic p o e t s .  I n  t h e  l i t e r a r y  work o f  a r t ,  
w r i t e r  and r e a d e r  "forge a mutual labor"  and hand 
on a n  a p p r e c i a t i o n  o f  fundamenta human c o n d i t i o n s  
from one g e n e r a t i o n  t o  t h e  next .  4 

W e  are a lmos t  e q u a l l y  f a m i l i a r  with a n o t h e r  
image o f  t h e  l i t e r a r y  work a s  a p r i v i l e g e d  form o f  
l abor ;  e l e g i a c  and au tob iographica l  modes i n  par t -  
i c u l a r  sugges t  t h a t  w r i t i n g  is a kind o f  comemo- 
r a t i o n ,  a remembrance o f  t h i n g s  p a s t .  L i t e r a t u r e  
i s  t h e  l a b o r  o f  Erinnerung, A s  Marx and Ricardo 
t e l l  o f  a p o l i t i c a l  economy dependent on l a b o r  and 
consumption, Freud t e l l s  o f  a psych ic  economy 
dependent on t h e  p l e a s u r e  p r i n c i p l e  and on  t h e  "& 
of mourning," T r a u e r a r b e i t .  Mourning is tantkmount 
t o  t h e  p rocess  t h a t  e s t a b l i s h e s  t h e  i n d i v i d u a l  s e l f ,  
t h e  drawing inward o f  d e s i r e ,  t h e  a s s i m i l a t i o n  o f  
d e s i r e d  o b j e c t s  i n t o  t h e  p r o p e r t i e s  o f  t h e  ego. 
The s e l f  is  engaged from t h e  s t a r t  i n  t h e  work o f  
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Es-inrrerunp t h a t  Freud te rms  t h e  p r e c e s s  o f  i n t r o -  
j ec t ion .  I n t r o j e c t i n g  p a r e n t a l  deci  r e s  and 
i n j u n c t i o n s  e n a b l e s  one  genera t ion  +9 succeed 
another .  composing or read ing  a l i t e r a r y  work is  
a s p e c i a l  i n s t a n c e  o f  t h i s  fundamental a c t i v i t y  Of 
i n t e r n a l i z a t i o n .  

Here t h e n  a r e  two c h a r a c t e r i z a t i o n s  o f  reading,  
i n  terms taken  from what a r e  arguably t h e  master 
d i s c o u r s e s  o f  t h e  modd'rn p e r i o d ,  econon&cs and 
psychoanalysis .  Reading is t h e  consumption o f  l a b o r  
and t h e  l a b o r  o f  consumption; read ing  is i n t r o j e c -  
t i o n .  Desp i te  t h e i r  d i f f e r e n c e s ,  both concept ions 
e n t a i l  two assumptions which a r e  n o t  n e c e s s a r i l y  
i n e v i t a b l e .  One is t h a t  t h e  s u b j e c t  o f  reading is 
a s e l f .  The o t h e r  is t h a t  t h e  a c t i v i t y  o f  read ing  
can  be  a s s i m i l a t e d  t o  t h e  p r o c e s s  'of understanding. 

Perhaps we have t o  beg lo  by assuming t n e  
presence o f  a r e a d e r ,  o f  a s e l f  who understdnds; 
b u t  we can do more than t a k e  t h a t  understanding f o r  
yranted.  Thanks to t h e  te rms  i n  which t h e  assumption 
is posed, we can i d e n t i f y  t h e  r h e t o r i c a l  p r a c t i c e  it 
r e q u i r e s .  T h i s  is, simply,  t h e  use of  metaphor; 
t h e  terms l a b o r ,  con sump ti or^, and i n t e r n a l i z a t i o n  
a r e  a l l  deployed, i n  t h e  concept ions  we have ou t -  
l i n e d ,  i n  a metaphorical  s e n s e  e x p l i c i t l y  o r  
i m p l i c i t l y  d i s t i n g u i s h a d  from a l i t e r a l  sense  which 
tends  t o  a c q u i r e  a d i f  f e r c n t  name--"work," f o r  
example, t o  d e s i g n a t e  t h e  a c t u a l  p h y s i c a l  a c t i v i t y  
d i s t i i l c t  from t h e  "LaLir" t h a t  f i g u r e s  i n  a formal 
economic d i s c o u r s e .  Yet as P r o f e s s o r  Heinzelman 
p i n t s  o u t ,  l a b o r ,  of a l l  t h e  "unrea l  words1' of 
econamic d i s c o u r s e ,  r e s i s t s  d i s s o c i a t i o n  from its 
m a t e r i a l ,  non-technical  meanings. We f i n d  Marx 
"measuring mental  work a g a i n s t  economic p r i n c i p l e s  
which it can o n l y  metaphoric  l l y  ey.;x.:oximate,'l 
P r o f e s s o r  t i e inze lmn w r i u s . '  Ib . : r c l r r e  t h a t  
mental "l;iborn o n l y  resembles l a b r  metaphor ica l ly  

c l o s e s  o f f  some q u e s t i o n s  Marx's t e x t  would r a i s e .  
i Baudela i re  (whom Walter Benjamin in t roduces  as "A 

L y r i c  Poet  i n  t h e  Era o f  High Capital ism") claims 
w i t h  comparable i n s i s t e n c e  t h a t  p o e t r y  is consumed 
n o t  merely i n  a t h e o r e t i c a l  o r  a metaphorical  sense. 
"Vous avez  besoin d ' a r t , "  he w r i t e s ,  "Aux Bourgeois," 
i n  t h e  "Salon d e  1846"; "Vous pouvez v i v r e  t r o i s  
jours  s a n s  pa in ;  s a n s  po6sie ,  jamais." ("You need 
a r t .  . . . You c a n  l i v e  f o r  t h r e e  days w i t h o u t  
bread;  wi thout  p o e t r y ,  never .  ") * 

Not j u s t  any metaphor is  a t  s t a k e  here ,  b u t  
one which i n s t a l l s  t h e  very  d i s t i n c t i o n  between 
l i t e r a l  and f i g u r a t i v e  i n s t a n c e s .  The o r a l  metaphor, 
which s t a n d s  behind t h e  concepts  o f  consumption and 
o f  i n t r o j e c t i o n  (and of  " t a s t e " ) ,  impl ies  b o t h  t h a t  
i n t e r n a l i z a t i o n  i s  t h e  c o n s t i t u e n t  a c t i v i t y  o f  t h e  
s u b j e c t  and t h a t  i n s o f a r  a s  a genuine s u b j e c t  o r  
s e l f  is concerned, t h i s  a c t i v i t y  is minimally mate- 
r i a l ,  p r i n c i p a l l y  metaphorical .  A s u b j e c t  i n t e r -  
n a l i z e s  an o b j e c t  by comprehending i t  o r  v e r b a l i z i n g  
it r a t h e r  than by e a t i n g  it. I n t r o j e c t i o n  t a k e s  
p l a c e  a s  a metaphorical  i n g e s t i o n  and d i g e s t i o n .  
I n  d e l i m i t i n g  a n  i n s i d e  and an o u t s i d e  and permit-  
t i n g  t h e i r  comparison, it makes metaphor i n  genera l  
p o s s i b l e ,  t o g e t h e r  with language. I n t r o j ~ c t i o n ,  i n  
s h o r t ,  is t h e  pr imary divergence from f i l l i n g  t h e  
m u t h  w i t h  a n  a c t u a l  e d i b l e  o b j e c t  t o  " f i l l i n g "  i t ,  
f i g u r a t i v e l y  speaking,  w i t h  words. 

I dwel l  on t h e  term " i n t r o j e c t i o n "  because i ts 
an t i -metaphor ica l  double h a s  been theor ized  more 
e x p l i c i t l y  than  t h o s e  o f  l a b o r  o r  consumption (work, 
e a t i n g ,  u s e ) ,  and o f f e r s  a n o t h e r  way o f  t h i n k i n g  
about reading--about read ing  a s  w r i t i n g ,  a n o t  
merely i d e a l  mental  p rocess  b u t  one t h a t  l e a v e s  a 
m a t e r i a l  t r a c e .  Reading, then ,  might be cons t rued  
n o t  a s  i n t r o j e c t i o n  b u t  a s  l ' incorporat ion."  Freud 
i n d i c a t e s  t h a t  i n c o r p o r a t i o n  forms t h e  c o r p o r a l  
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w d e l  for i n t r o j e c t i o n .  The contra:: between t h e  
t w o  p r o c e s s e s  is worked o u t  by Marl; Torok i n  a n  
e s s a y  e n t i t l e d  "Deuil ~ ~ l a n c h o l i c " ; ~  i t  can  be  
t r a c e d  to  Freud ' s  d i s t i n c t i o n  between nourn ing~ and 
m e l a n c h ~ l i a . ~  Melancholia o c c u r s  a s  a kind of 
mourning-sickness when t h e  l a b o r  o f  mourning does 
n o t  t a k e  p lace .  Incorpora t ion  occurs  when t h e  work 
o f  i n t r o j e c t i o n  is n o t  c a r r i e d  o u t .  I n s t e a d  o f  
t a k i n g  i n  something, f i g u r a t i v e l y ,  t h e 2 s u b j e c t  
a c t u a l l y  t a k e s  a n  o b j e c t  i n t o  t h e  body-'-"nore o r  
less a t  t h e  l e v e l  o f  f a n t a s y , "  exp ld ln  Laplanche 
and ~ o n t a l i s  .7  I n c o r p o r a t i o n  t a k e s  p l a c e  a s  t h e  
f a n t a s y  o f  a n  a c t u a l  consunption of  t h e  l o s t  o r  
d e s i r e d  o b j e c t .  Whereas t h e  work o f  i n t r o j e c t i o n  
a s s i m i l a t e s  l o s s e s  and i n t e g r a t e s  d e s i r e s  i n t o  t h e  
s e l f ,  t h e  f a n t a s y  o f  i n c o r p o r a t i o n  i n t e r n a l i z e s  an 
o b j e c t  i n  such  a way a s  t o  i s o l a t e  it, t u  n e a l  it 
o f f  i n  a s e p a r a t e  p o r t i o n  o f  t h e  egs.  I n t r o j c c t i o n  
is a p r o c e s s  o f  comprehending; i n c c r p o r a t i o ~ i  is a 
process  o f  encryp t ing .  I b r o k e s  e s s a y  d e s c r i b e s  
h o w  t h e  l a b o r  o f  Er innerunq  g e t s  d i s p l a c e d  by t h e  
tokens o f  conunemration: "A c o m m ~ a t i v e  monument, 
t h e  incorpora ted  o b j e c t  markes t h e  p l a c e ,  t h e  d a t e ,  
ttie c irctunstances i n  which such-and-such a d e s i r e  
was b a r r e d  from i n t r o j e c t i o n :  l i k e  s o  many tombs 
i n  t h e  l i f e  o f  t h e   elf."^ 

I n c o r p o r a t i o n  r e - l i t e r a l i z e s ,  o r  r a t h e r  d i s -  
f i g u r e s ,  t h e  a c t i o n  o f  i n g e s t i o n  which i n t r o j e c t i o n  
takes  f i g u r a t i v e l y .  The d i f f e r e n c e  between t h e  two 
m d e s  o f  i n t e r n a l i z a t i o n  is a mmentous r h e t o r i c a l  
d i f f e r e n c e .  I n t r O j e c t i o n  d e a l s  w i t h  an o b j e c t  i n  
t h e  form o f  its r e p r e s e n t a t i o n ,  a s  t h e  meaning o f  a 
word. I n t r o j e c t i o n  d e a l s  w i t h  a n  o b j e c t  a s  a word; 
i n c o r p o r a t i o n  d e a l s  wi th  a word a s  a n  object--not  
j u s t  as t h e  o b j e c t  i t  might seem to r e p r e s e n t ,  b u t  
a s  a l i n g u i s t i c  o b j e c t ,  a mate r ia l  s i g n .  Hence one 
might d e s c r i b e  a s  i n c o r p o r a t i o n  t t1 .2 o p e r a t i o n  of 
read ing  t h a t  i s s u e s  i n  w r i t i n g ,  i n  which words form 
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n o t  j u s t  a p r e t e x t  f o r  understanding,  b u t  t h e  
m a t e r i a l  o f  a mutable t e x t .  

Maria l b r o k  and N i c o l a s  Abraham e s t a b l i s h e d  
t h e i r  concept ion  o f  i n c o r p o r a t i o n  as a n  encoding 
o r  e n c r y p t i n g  through a r e a n a l y s i s  o f  t h e  Wolfman, 
i n  Cryptonomie: le  Verb ie r  d e  l'honme a w  loups .  
Wolfman, they  determined,  had witnessed n o t  simply 
c e r t a i n . s c e n e s ,  b u t  c e r t a i n  words, words h e  could 
n o t  hope to r e a r t i c u l a t e  because o f  t h e i r  power t o  
endanger t h e  very  c o n d i t i o n s  o f  p roper  meaning ( i n  
t h i s  c a s e ,  t h e  autonomy o f  t h e  f a t h e r ) .  S i n c e  
t h e i r  s i g n i f i c a n c e  could  n o t  be a s s i m i l a t e d ,  t h e s e  
words were incorpora ted  i n s t e a d :  p reserved  and 
destroyed,  t r a n s l a t e d  by t h e  Wolfman i n t o  c r y p t -  
onyms, i n t o  a c r y p t i c  language made up of o t h e r  
words r e p e a t i n g  t h e i r  m a t e r i a l  l i n g u i s t i c  f e a t u r e s .  
One example urges  i t s e l f  on  o u r  a t t e n t i o n  because 
it has  t h e  same s e l f - d e s i g n a t i n g  c h a r a c t e r  as t h e  
examples one can  adduce f r o m  l i t e r a r y  t e x t s :  
Wolfmanes r e c o l l e c t i o n  o f  a "Schwalben-schwanz 
Schmetter l ing" p r e s e r v e s ,  i n  its English t r a n s l a -  
tion--"swallow-tailed bu t te r f lyw-- the  s y l l a b l e s  of 
a sugges t ion  by h i s  governess  t h a t  "it's b e t t e r  to 
l i e , "  and t h a t  h e  should mswallow t h e  t a l e .  " H i s  
r e c o l l e c t i o n  seems t o  r e f e r  t o  a n  encounter  wi th  a 
p a r t i c u l a r  s o r t  o f  b u t t e r f l y ,  b u t  h i s  words func t ion ,  
mre impor tan t ly ,  to both  p r e s e r v e  t h e  l i n g u i s t i c  
f e a t u r e s  o f  t h e  o r i g i n a l  p h r a s e s  and t o  p r e v e n t  
t h e i r  meaning from emerging. H e  swallows t h e  tale 
i n s t e a d  o f  t e l l i n g  it, and  it r e t u r n s  i n  rhymes i n  
ano ther  language. H i s  a n a l y s t  f a c e s  t h e  r e t u r n  o f  
t h e  t e x t .  

Suppose we a t tempt ,  then ,  i n s t e a d  o f  cons ider -  
ing  w r i t i n g  from t h e  p o i n t  o f  view o f  reading--as a 
v e r b a l i z i n g  o f  t h i n g s ,  a read ing  o f  our  fundamental 
s i t u a t i o n  i n  t h e  world--to c o n s i d e r  read ing  a s  
wr i t ing :  n o t  v o i c i n g  t h i n g s ,  n o t  v e r b a l i z i n g  
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o b j e c t s ,  b u t  e a t i n ?  words, 

To a n a l y z e  r e a d i n g  i n  such  a way we have to 
p o s i t  a n  act o f  read ing  t h a t  i s s u e s  i n  t h e  w r i t i n g  
o f  a t e x t .  We can  choose f o r  o u r  purpose t e x t s  
which e x p l i c i t l y  concern consumption, f a n t a s y ,  and 
memory: Rousseau's ~ e u v i e m e  Promenade i n  t h e  
RGveries du  promeneur s o l i t a i r e  and Baude la i re ' s  
e s s a y  "Morale du  j o u j o ~ . ~ ~ ~  B a u d e l a i r e ' s  e s s a y  
r e c a p i t u l a t e s  s e v e r a l  t . m t i f s  from ~ ~ u s d e a u ' s ,  
i n c l u d i n g  what he c a l l s  " l ' i d e e  d'un d i v e r t i s s e m e n t  
innocent": t h e  no t ion  o f  a n  innocent ,  and inexpens- 
i v e ,  diversion--a  promenade en l ivened  by t h e  p l e a s u r e  
o f  o f f e r i n g  penny t o y s  t o  poor c h i l d r e n .  Such 
c h i l d r e n  w i l l  c a r r y  o f f  t h e s e  g i f t s  t o  consume them 
f u r t i v e l y ,  writes Baude la i re ,  l i k e  c a t s  wi th  a m r s e l  
o f  food. This  p a r t  o f  t h e  e s s a y  concludes wi th  t h e  
t a b l e a u  o f  a r i c h  c h i l d  and a poor c h i l d  g r i n n i n g  
f r a t e r n a l l y  a t  t h e  poor c h i l d ' s  t o y ,  a caged r a t :  
no t  j u s t  a toy ,  b u t  a ' 'joujou v i v a n t , '  a l i v e  
creature--food, however, f o r  c a t s ,  Lo whom t h e  
c h i l d r e n  have been compared, The w t i f  o f  t h e  
l i t e r a l l y  consumable g i f t ,  t h e  toy  food, comes from 
Rousseau; t h e  n i n t h  Rever ie  recites a v e r i t a b l e  menu 
of c h i l d r e n ' s  g i f t s :  a p p l e s ,  s a l t y  r o l l s  (pa ins  de  
Nantc r re ) ,  and cone-shaped w a f f l e s  o r  wafers  c a l l e d  
"oubl ies . " 

Pronounced j u s t  l i k e  oubl i--obl ivion,  o r  f o r -  
g e t t i n g - - t h i s  last i t e m  comes up s t r a n g e l y  i n  a 
revery  o s t e n s i b l y  devoted to p r e c i o u s  memories o f  
g e n i a l i t y  w i t h  ch i ld ren .  (The n i n t h  Raverie  s e t s  
o u t  t o  counte r  t h e  charge  t h a t  Rousseau is a c h i l d -  
h a t i n g  monster,  a "pare dena ture .  ") Rousseau c i t e s  
a s  a t r e a s u r e d  "souvenir" h i s  investment  i n  
"oublies." Baude la i re ' s  e s s a y  d e s c r i b e s  t h e  same 
k i n d s  of  d i s t r i b u t i o n  and conswnpt1r.n a s  Ibusseau 's .  
And i t  a l s o  dep loys  the saw kind  of par3dn;:ical 
dua l  s ign :  a paragraph on children's pldy f .  d t u r e s  

SCE R E P O R T S  

t h e  word "diligence1'--made to  r e f e r  n o t  t o  work b u t  
to  f a n t a s y ,  t o  t h e  game o f  "stagecoach" played by 
imagina t ive  c h i l d r e n ,  Baude la i re ' s  "d i l igence"  can 
b e  analyzed as a c q p t o n y m  f o r  Rousseau's "oubl ies , "  
and h i s  t e x t  can b e  d e s c r i b e d  a s  an i n c o r p o r a t i o n  
o f  Rousseau's.  These t e x t s  s p e l l  o u t  responses  t o  
t h e  q u e s t i o n s  posed by t h e i r  conjunct ion:  how does 
read ing  t u r n  i n t o  w r i t i n g ?  By what k ind  of  menwry-- 
o f  f o r g e t t i n g ?  And a c e r t a i n  q u e s t i o n  o f  l i t e r a r y  
h i s t o r y ,  o r  o f  how g e n e r a t i o n s  succeed one another :  
how does one t a k e  i n  Rousseau's "oublies"? 

l b y s  o r  g i f t s ,  l i k e  t e x t s  o r  poems, a r e  t o  be 
p layed  w i t h ,  o r  admired, o n l y  f i g u r a t i v e l y  con- 
sumed. But Rousseau and Baude la i re  r e f e r  t o  a toy 
food o r  e d i b l e  g i f t  which is consumed l i t e r a l l y ,  
l i k e  t h e  Wolfman's swallowed t a l e s ,  l i k e  incorpo-  
r a t e d  words. R ~ u s s e a u  r e p r e s e n t s  himself buying Bnd 
d i s t r i b u t i n g  chances on t h e s e  c u r i o u s  i tems,  s o l d  
from a c a r t  equipped with a s o r t  of  wheel o r  tu rn-  
t a b l e  by a vendor c a l l e d  an "oublieur ."  The 
ep isode  t a k e s  p l a c e  on a Sunday excurs ion  t o  t h e  
Bois  d e  Boulogne. 

Une v i n g t a i n e  d e  p e t i t e s  f i l l e s  condui tes  p a r  
une manisre d e  Rel ig ieuse  v i n r e n t  l e s  une 
s l a s s e o i r ,  les a u t r e s  f o l a t r e r  a s s e z  p r d s  de 
nous. Durant l e u r s  jeux v i n t  3 passer  un 
o u b l i e u r  avec son tambour e t  son t o u r n i q u e t  
q u i  c h e r c h o i t  p ra t ique .  Je v i s  que l e s  p e t i t e s  
f i l l e s  c o n v o i t o i e n t  f o r t  l e s  o u b l i e s  e t  deux 
ou t r o i s  d ' e n t r e  e l l e s  q u i  apparemment 
possedoien t  quelques l i a r d s  demanderent l a  
permission d e  jouer. Tandis que l a  gouver- 

nan te  h e s i t o i t  e t  d i s p u t o i t  j ' a p p e l l a i  l ' o u b l i e u r  
e t  j e  l u i  d i s :  f a i t e s  t i r e r  tout.es c e s  
Demoiselles chacune h son  t o u r  e t  je  MUS 

p a y e r a i  l e  t o u t .  Ce mot r e p a n d i t  dans t o u t e  
l a  t roupe  une j o i e  q u i  s e u l e  e u t  p l u s  que  pay6 
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ma bourse quant  je l ' a u r o i s  t o u t e  ,mpln-.' 
2 c e l a .  

Comme je v i s  q u ' e l l e s  s ' cmpresso ien t  avec 
un peu de  confus ion ,  avec l 'agrgment  de l a  
Cauvernar~te je l e s  f i s  ranger  t o u t e s  d 'un c o t e ,  
e t  pu1.s p a s s e r  de  l ' a u t r e  c o t 6  l ' une  aprez  
l ' a u t r e  a mesure q u ' e l l e s  a v o i e n t  t i re .  
Quoiqu ' i l  n 'y  e u t  p o i n t  de b i l l e t  L l a n ~  r e  
qu' il r e v i n t  au  nuins '  une o u b l i e  cha6c>: .L 
c e l l e s  q u i  n ' a u r o i e n t  r i e n ,  aucune d ' e l l e s  n r  
pouvoit  e t r e  absolument d c o n t e n t e ,  a f i n  d e  
rendre l a  f d t e  encor  p l u s  gaye j e  d i s  en 
s e c r e t  a l ' o u b l i e u r  d ' u s e r  de son a d r e s s c  o r -  
d i r ld l rc  en s e n s  c o n t r a i r e  en f a i s a n t  torn!)c.r 
a u l r a ~ ~ t  de bons l o t s  c lu ' i l  p o u r r o i b  e t  c;;? 
l u i  cn t i e n d r o i s  compte. . . . Pew2:. ; :. : 

c e t t e  o[)erat ion,  il y e u t  d e s  dispt.:es 9.. .;I@ 

p o r t a  devant  m n  t r i b u n a l ,  et: c c s   cites 
f i l  l e s  vcnant  p l a i d e r  t o u r  3 tour  l e u r  eels..:- 

111,: ~ l o r ~ n c r c n t  occas ion  de r e m a r q L ~ r  q~ae ql>- ' ; .: ' il 
11'y en e u t  aucune de  j o l i e  l a  y e n t i ~ l e s s e  dc 
quelqucs-uncs f d i s o i t  o S l  i e r  l e u r  l a i d e u r  . ! 

( A b u t  twenty l i t t l e  g i r l s  ! . I  . j .  a s s r : -  
o f  nun catne, some t o  s i t  down, ocher*-. LO z r n l i c .  
~1oit.c: c l o s e  t o  us. While t!tcy w;re playing,  a 
w~itcrmdn vtith h i s  drum and board passeti by, 
looking f o r  bus iness .  I saw th<.t. rile 1 I t t l e  
( ] l r l s  g r e a t l y  coveted t h e  wafers ,  dntl t-{.do o r  
t h r e e  a m n g  them, who a p p a r e n t l y  had a fcw 
punnies i n  t h e i r  possess ion ,  asked fol  L,cr- 
mission t o  p lay .  A s  t h e  goveL.ness was i , c s l ~ ~ , t -  
i n g  and a rgu ing ,  I c a l l e d  t o  t h e  wafer nu^, and 
s a i d :  "Let a l l  o f  t h e s e  young l a d i e s  s i t in ,  
each i n  t u r n ,  and I w i l l  pay you f o r  ttrL rrirole 
th ing ."  This  word spread  a joy thcough t h a -  
whole group which .I lone woul ,l h,l vc? m o r e :  t.] .an 
reimbursed me, hdd I used up d l  l r,g mon~. ;. 
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As I saw t h a t  they  were m i l l i n g  about  
somewhat confusedly , w i t h  t h e  consen t  of the 
l a d y  i n  charge,  I made them a l l  l i n e  up o n  one 
s i d e  and then p a s s  o v e r  to t h e  o t h e r  s i d e ,  one 
a f t e r  t h e  o t h e r ,  as soon as t h e y  had made their 
spin.  There were no b l a n k s  and a t  l e a s t  one  
wafer  came to each  o f  t h o s e  who would have 
won nothing,  and t h u s  no one could  be abso- 
l u t e l y  d i sconten ted ;  b u t  to make t h e  p a r t y  
still gayer ,  I s e c r e t l y  t o l d  the waferman to 
use h i s  o r d i n a r y  s k i l l  i n  a n  o p p o s i t e  s e n s e  
by making a s  many good s p i n s  a s  p o s s i b l e  o c c u r  
and t h a t  I would make it up t o  him. . . . 
During t h i s  whole o p e r a t i o n ,  d i s p u t e s  a r o s e  
which were brought  b e f o r e  my t r i b u n a l ;  and 
t h e s e  l i t t l e  g i r l s ,  coming one a f t e r  a n o t h e r  
t o  p l e a d  t h e i r  c a s e ,  gave me the o p p o r t u n i t y  
t o  n o t e  t h a t  a l though  n o t  one o f  them was 
p r e t t y ,  t h e  sweetness  o f  some caused t h e i r  
homeliness to b e  f o r g o t t e n . ) I 2  

It is  tempting to match t h i s  anecdote w i t h  t h e  
d i s t r i b u t i o n  o f  souveni r s  t h a t  Baudelaire  d e s c r i b e s  
i n  t h e  opening paragraphs o f  "Morale du joujou." 
H e  counts  himself  one  arrvsng many o f , t h e  * g e n t i l s  
p c t i t s  garcons  . . . dont  l ' i n s o u c i e u s e  cnfance  a 
p u i s 6  a u t r e f o i s  un souveni r  d a n s  l e  t r 6 s o r  d e  liane. 
Panckoucken ("nice l i t t l e  boys. . . whose care- 
f r e e  chi ldhood f e t c h e d  up a souveni r  from t h e  
t r e a s u r e  o f  Madame Panckoucken). This  l ady  i n v i t e d  
him t o  choose from a n  inmense roomful o f  s p l e n d i d  
t o y s ,  whi le  h i s  m t h e r  wished him t o  be s a t i s f i e d  
w i t h  "un o b j e t  i n f i n i m e n t  m6diocre1'; s o  t h a t  "pour 
t o u t  accorder ,  je me r 6 s i g n a i  a un juste-mil ieu."  
What i s  " jus t* '  is j u s t  such a r e c a l c i t r a n t  and 
i n t e r e s t e d  compromise, a s  Baude la i re  i r o n i c a l l y  
u n d e r l i n e s  w i t h  t h e  i t a l i c i z e d  c l i c h 6 .  Baude la i re ' s  
p o s i t i o n  i n  t h e  anecdote is t h e  i n v e r s e  o f  Rousseau's. 
Rousseau is  t h e  a d u l t  who o f f e r s  "oublies"  to t h e  
c l a s s  o f  c h i l d r e n ;  Baude la i re  is t h e  c h i l d  o f f e r e d  



( " the  l a d y  dri-ssed i n  v e l v e t  
me l i k e  ,the PU3ry, o f  toys")  . 
' s a n e c d o ~ e  a; a sys temat ic ,  
"usseau* s? bcyde lp i re  

drawing up the souveni r  
~ a i  h i s  qngageme?t w i t h  

i n  t h e s e  ,terms? , L 

Rgvcr l e a  s nmt i f s ,  h i s  essay  i n c o r p o r a t e s  cne ti% 
foo$,,)l~),$oy~,~g~au~,,has handed y u t .  , 

dA:,l.i-< . f l* v,l 9 ( e  ~ $ 4  ,,, , ,$s' r p i t t e n  i n t o  "Morela du jaujou" 
not '  sSRtl?Lil:iC, p a u d e l a i r e  d e s c r i b e s  s i m i l d r  xiems 
or a ,~~fi>mfe, q ~ e n a r i o ,  b u t  where i ~ e  i n s c r i b e s  
word ~ & f t t , ~ ~ t l ~ , ~ @ ~ ~  s t r u c t u r a l  r e l d t i ' m  to i ts  
c o n & x ~ ~ ~ < < ~ $ ~ ~ ~ ~ ~ ~ t t a n  w i t h  a s i m i l a r  semi-' ic 
c o n t e n t )  .6,,t.j+5&.f?3 AS the passage:  , 

e t  de l e u r  h a u t e  
jouent  s a n s  ' joujoux. 
p e t i t e s  f i l l e s  q u i  

d e s  v i s i t e s ,  s e  
et p a r l e n t  
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Mais l a  di l~ge?tce, '" l  'Qternef drame de  l a  .d i l i - :  
gence j o u g  atrec d6s c h a i s e s  : l a  diligtince-charse , 
les chevaux-chaises, Yes" vo~ageurk-chddes-j8' ,f  k - - 
n s y  a qhe X e  p o s t i l l o n  d e  vivant!- ~ ' a t t ~ l a g e '  ' -  
r e s t e  inmobile; e t  cependant il d 6 v o r e . a v e c  ' ' 

yq? r a p i d i t 6  b r u l a n t e  d e s  espaces f i c t i f s .  . . 1 '. 

( c h i l d r e n  b e a r  w i t n e s s  i n  t h e i r  games t o  t h e i r  
g r e q t  f a c u l t y  o f  a b s t r a c t i o h  and' t h e i r  high ' ' -  
i ! ragirqt ive power. They p l a y  vi.ghoqt $ l~y ' -  A ' 
things.  I am n o t  sp&aking of %poke likt!l& '. 

f g i r l 6  ,who play, a f  being la:df8&.','ipay  idi its t o  ' "' 
Gach o t h e r ,  p k ~ s e n k  t8 each" okftdr t h e i r '  imagin- ' 
a r y  c h i l d r e n  apd t a l k '  kboyt  t h 8 i ' i A t o i ~ e t t e s .  

' f i e  poor  l i t t l e  t h i n g s  'i'mitar$ t h e i r  'mothers : 
they ' a l ready  p l a y  the '  p i e l u d ~ " o f ,  +eii  imm~z'tal 
f u t u r e  p u e r i l i t y ,  kind n o t  One OY them) 'for 1 - 
c e r t a i n ,  w i l l  b e c o w  my wife .  ' :-But8 t h e  s t a g e -  'J' 
coac l~ ,  ilk' q t e r r ~ ? l  d k a v  o f  the; s tdgeeqach '1; 

' play@ w i t h  chairs : -- the Stagecoach-chalet,' t h e  " ' 
hoarse-bhairs,  t h e  ci!dveler~chairs'; n o t  one b u t  ' "' 

t h e  p o s t i l l i o n  is  a l y ~ e !  m$ team imematns 
i d i q e , '  Ind y e t  meanwhile it devours  f i c t i v e  ' ' 

spaces  wgth burn ing  T a p i d i  ty. ' . - 
. A 

This  c o n t r a s t  between baa  and good-ways Of play-  
i n g  recap i tu l ' a tes  t h e  t r a d i t i o n a l  Romantic and* - 
Kantian d i s t i n c t i o n  between s l a v i s h  anB f r e e  imi tad  
t i o n  (Nacbmchunq and 'Nachahmung o r  "Fancy" and ' "' 
" Imagina t i~n"1 .  Genuine p l a y  d i s p l a y s  t h e  creative". 
ewer t h a t  makig man s p e c i f i c a l l y  human', d i s t i n -  
guiphing liiin from an imals  and machines (and " l i t t l e  
g i r l s "  ) capable  o n l y  o f  i n s t i n c t u a l  'or mecHan"la1 
p r o d u c t i v i t y .  This  h i e r a r c h i c a l  oppds i t ion  betweerl 
p lay  and work r e c u r s  i n  the  d i s t i n c t i o n  between 
m n t a l  and p h y s i c a l  work a s  between imagina t ive  and 
rrr chanica l  l abor .  Baude la i re  rea f f i rmS t h e  d i s -  . 
t l n c t i o n  and ?Inks i t  w i t h  a n  account o f  how c h i l d r e n  
become a d u l t s .  Yet a t  t h e  same time he  d i s r u p t s  

4 3 
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account; f o r  what is the nane ~f the s u p r e s  
? *Stagecoach. " .la diligence'. ; diligence--a 
d is t inguishing t r a i t  of Wrk ,  no t  Play. The 
d i s t i n c t i o n  is erased a t  the  very m m n t  that i t  is 
affirmed mst p e r f  d l Y .  

Baudelaire r e f e r s  i n  a previous paragraph t o  
*ce t t e  a d d r a b l e  e t  l w i n e u s e  promptitude q u i  
carac t6r ise  l e a  enfants,  chez q u i  l r  %sir. 1. 
d6l ibera t ion  e t  l ' a c t i o n  ne font .  y o w ' a i n s i  dire. 
quvu le  seu le  f acu l tb ,  par  l aque l l e  11. he d i s t i n -  
V n t  des  h o a e s  dtSg6nBr6s . en qui .  au  con t r a i r e ,  
l a  ahl ibera t ion  mange presque t o u t  l e  ternsw (" that  
admirable and luminous promptness t h b t  character-  
i ze s  children.  forwhom des i r e ,  de l ibe ra t ion  and a c t  
a r e  only . so  t o  speak. a s ing le  fa cult^. by which 
they d i s t ingu i sh  themselves from dege&mte adu l t s  v 

fo r  whoml t o  the  con t r aw.  de l ibe ra t i c?  Cat3 UP 
nearly the  whole of time"). W e s  the  ;h i ld l s  
* f a c i l i t 6  5 contenter  son imgina t ion"  devour spacev 
while the  grownup's de l ibe ra t ions  "eat" t i p ?  But 
t he  imaginary stagecoach journey devours ti= in  
the  f o r .  of space. ~t consums time by N t h  hasten- 
ing  and prolonging it: it consunes and l~roduces t h e  
t i n e  o f  defer r ing  an a r r i v a l .  Perhaps surh  a space 
of time separa tes  childhood from adulthood, and 
d is t inguishes  imaginative play from r c M n i c a 1  work- 
y e t  i t  is unclar  which chi ldren  ( i ~ 9 i n a t i V e  o r  
unimaginative) a r e  m r e  genuinely d i s t a n t  from adul t -  
hood, o r  what t h i s  meansi while t he  l i t t l e  g i r l s  
an t i c ipa t e  . the i r  i-rtal fu tu re  p" i l i t~v"  i n  
,e 9, of the -chi ldren  who play a t  d i l igence  v "the 
team remains immobile." The va lo r i rn t ion  of  child-  
hood and adulthood swings wi ld ly  i n  t h i s  passage. 
The most fundamental c a t e p r i e a  of  ''"ale du 
joujou''--child and adul t .  work and play--are 
~ n f u s e d .  i n  stunning and i n t r i c a t e  fashion v within 
the same paragraph t h a t  seems t o  r e i t e r a t e  an 
obvious cont ras t .  
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Haste. Of Course, is the  notion tha t  g ives  t h e  
"diligence" its name: the vehicle could be used t o  
c a r r y  o u t  urgent business. "La dil igenceu--l ike "oub1ies"--is what Michael R i f f a t e r r e  in  itis 
Semiotics o f  Poetry c a l l s  a 'dual s ignu:  *an 
e ¶ u i ~ c a l  word s i t u a t e d  a t  the point  where two 
sequences o f  semantic o r  fon,ml associa t ions  
in t e r sec t . " l4  One s e t  of associa t ions  c o w s  from 
the  word's immediate context ,  from its syn tac t i ca l  
pos i t ion;  the o the r  set comes from t h e r s  a c t i v e  i n  
the  passage a s  a whole. Reading s p l i t s :  we have t o  
exclude one s ign i f i ca t ion  of the word i n  order  t o  
leave the  paragraph i n t e l l i g i b l e ,  s h c e  dil iger~ce--  
care ,  appl ica t ion ,  industry--is  c l e a r l y  not what 
Baudelaire judges admirable i n  t h i s  ilnaginative 
children.  But h i s  a l s o  forces US t o  a t tend to  
a SO pe r t inen t  t o  the  opposit ion a t  i ssue .  
What Rif f a t e r r e  c:alls "another t ex t ,  * W I ~  semiotiC 
t c x t  located a t  the  level  o f  a paradigm (work versus 
1 in t rudes  upon the m i r t i c  t e x t  located a t  #e 
level  of syntax. And .nother "other text* r e tu rns  
'1s wall: Rousseau's Neuvi6rnc Promenade, which 
fea tures  j u s t  such a dual s ign  with sets of a ~ s m i a -  
Lions bearing opposite meanings. Thus the very 
sentences t h a t  r ecap i tu l a t e  a d is t inc t io i t  o i  Karit's 
repeat  a s ign  of b u s s e a u ' s ,  and tha t  s ignal led  siw 
and t l~e  reaffirmed d i s t i n c t i o ~ i  a r e  r ad ica l ly  
incompatitl.a. 

Baudolalre repeats  Rousseau's imposition on h i s  
reader. Baudelaire ce l eb ra t e s  play and wri tes  a 
word tha t  suggests  work; Rousseau ce lebra tes  a 
mmory and wri tes  a word t h a t  sounds l i k e  forget- 
t ing.  One is forced t o  forget  the sense  of the 
word's sound i n  order  t o  follow its function i n  the  
syntax of t he  passage. What the reader is forced t o  forge" in t h i s  process,  is oubl i ,  forget t ing;  
but a t  the same ti,, Rousseau's dual s ign  forces  
fo rge t t i n r~  upon us: e o r  no el "oublies" forces 
f o r w t t j ~ ~ g  down our  th roa t .  Baudelairels  dual s ign  
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t o o  makes us  f o r g e t ,  i f  w e  would fo l low h i s  passage. 
w u s s e a u ' s  wording f o r c e s  something down, and 
Baude la i re ' s  w r i t i n g  f o r c e s  t h a t  o u t .  T h i s  r e q u i r e s  
us  t o  ana.lyze the p e c u l i a r l y  i n a s s i m i l a b l e  s t a t u s  
o f  t h a t  element i n  Rousseau's t e x t ,  t h e  o u b l i e s *  
Baudelaire1s e s s a y  ignores  o r  absorbs  t h e  rest of 
t h e  ~ e u v i 5 m e  Promenade; on ly  t h e  t o y  food t h a t ' s  a d u a l  s i g n  comes up a s  i f  he c a n ' t  keep it down. I 

p r o p s e  t h a t  t h i s  is a n  e x e w l a r y ,  n o t  j u s t  eccen- 
t r i c  , response-- that  Baudelaire  ' s t e x t  ' 2  i n m r p o r a -  
t i o n  o f  Rousscau's is a read ing  a l l  t h e  more 
s a l i e n t  £or exceeding t h e  process  o f  a s s i m i l a t i o n  
o r  a p p r e c i a t i o n  t h a t  w e  u s u a l l y  ass- read ing  t o  
ent.ai1. For t h e  Reveries  revoke t h a t  asslrmption, 
a s  we can show i n  r e c i t i n g  t h e  t e r n  of ~ u u s s e a u ' s  
t e x t .  

Consider t h e  c o n t e x t  i n  which t l ~ a t  odd dua l  
s i g n  appears .  One could  say t h a t  t h e  way Rousseau 

d i s t r i b u t e s  o u b l i e s  makes it h a r d  t o  keep them W n .  
I n  h i s  hands. t h e  game o f  g e t t i n g  a wafer (buyinq a 
chance, s p i n n i n g  t h e  arrow on t h e  vendor ' s  board) 
becomes p a r t  o f  a b u s i n e s s  o f  ensur ing  eqw1 
d e s s e r t s :  t h e  l i t t l e  g i r l s  have t o  l i n e  up, t a k e  
t u r n s .  and s h a r e ,  and p lead  t h e i r  d i f f e r e n c e s  a t  
what ~ o u s s e a u  c a l l s  h i s  " t r i b u n a l  de jus t ice . "  
Taxing p l e a s u r e  i n  g i v i n g  p l e a s u r e  t akes  t h e  form 
o f  meting o u t  j u s t i c e ;  p lay ing  g e t s  hound up w i t h  
e t h i c a l  scheming. 

w u s s e a u  c i t e s  t h i s  scene w i t h  t h e  o u b l i e u r  a s  
t h e  k ind  o f  t h i n g  t h a t  induces t h e  " c o n t e n t e m n t "  
he  is concerned t o  ana lyze  i n  t h e  r e s t  o f  t h i s  t e x t .  
"con ten temnt l '  is a c r u c i a l  ca tegory  i n  t h e  n i n t h  
Rsverie ,  where it is  d i f f e r e n t i a t e d  from another  
condi t ion  c a l l e d  .bonheur." l'B ach ieve  "bonheur," 
"il f a u d r a i t  l ire dans  l e  coeur"  ("one would have 
t o  read i n  t h e  h e a r t " ) :  "bonheur" de::ignatcs a Con- 
d i t i o n  o f  understanding,  and a k ind  of  read ing  t h a t  
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must d i s p e n s e  w i t h  e x t e r n a l  s i g n s  (*Le bonheur n * a  
p o i n t  d e e n s e i g n e  e ~ t 6 r i e u r e ~ - - ~ ~ a p p i n e s s  has n o  
e x t e r n a l  i n s i g n i a u )  .I5 "Con tentementw d e s i g n a t e s  
t h e  a c t i v i t y  o f  read ing  i n  a o r e  li teral sense ,  
a s  t h e  r e g i s t e r i n g  of v i s i b l e  e x t e r n a l  a i m s .  

*Le content-nt se lit dans les yeux* (*Contentment 
is r e a d  ( reads  i t s e l f )  i n  t h e  eyes") ;  its s i g n s  a r e  
doubly v i s u a l ,  and t h e  r e f l e x i v e  form "se litu 
s u g g e s t s  t h e  c o l l a p s e  of t h e  i d e n t i c a l  s y m e t r i c a l  
terms o f  a seemingly s p e c u l a r  p rocess  o f  r e f l e c t i o n  
i n t o  a s i n g l e  s i g n a l l i n g  mechanism o r  read ing  
machine. 

Rousseau goes on t o  i d e n t i f y  "contentement" 
a s  t h e  c o n d i t i o n  i n s p i r e d  i n  him by the v i s i b l e  
s i g n s  o f  o t h e r  people ' s  contentment, and he makes 
two c la ims  f o r  t h i s  condi t ion .  It is, h e  i n s i s t s ,  a phys ica l  p l e a s u r e  i n  v i s i b l e  s i g n s ,  a " p l a i s i r  d e  
sensa t ion ."  But he  i n s i s t s  as wel l  t h a t  it h a s  a 
"cause morale": he  h a s  t o  know t h a t  the s i g n s  he  
r e a d s  s i g n i f y  something o t h e r  than p e o p l e ' s  
mal ic ious  s a t i s f a c t i o n  i n  o t h e r s '  s u f f e r i n g .  

f i i s  p l e a s u r e  hangs on t h e  s i g n s '  e t h i c a l  s i g n i f i c a t i o n .  
Rousseau dwel l s ,  embarrassingly,  on something t h a t  
would mis lead ing ly  resemble t h e  nor31 hygiene we 
too g e n e r a l l y  assume to accompany a commi"ment to 
r e a d i n g  l i t e ra ture - -were  it  n o t  f o r  t h e  s l i g h t l y  
s i c k e n i n g  e x p l i c i t n e s s  o f  Rousseaues text. 

Rousseau i n s i s t s  t h a t  h e  f e e l s  good when he f e l l s  e; and 
t h i s  is a s  much a s  to i n s i s t  t h a t  h i s  r e a d e r  do t h e  
same: t h e  enjoyment is urged on us  w i t h  t h e  c l a i m  
t h a t  i t 's  caused by t h e  s i g n s '  moral s i g n i f i c a n c e ,  
whi le  t h e  moral i n t e r p r e t a t i o n  is  urged on us  w i t h  
t h e  c l a i m  t h a t  i t 's  a source  o f  p leasure .  

In  t h e s e  passages  where Rousseau dwel l s  on h i s  enjoyment o f  
o t h e r s q  irlnocent p leasure .  one f e e l s  f o r c e d  to enjoy.  

Karat comnents on t h i s  s p e c i a l  e f f e c t  i n  t h e  
s e c t i o n  o f  The C r i t i q u e  of  Judgment e n t i t l e d  "Of t h e  
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Relation of Genius t o  Tasten: "In t h i s  pecul iar  
sensation,  which rests on mere imagination, t he  
object is represented a s  i t  were obtruding i t s e l f  
f o r  our  enjoyment while we s t r i v e  aga ins t  it. . . . 
M t he  a r t i s t i c  representa t ion  is no longer dis- 
tinguished from t h e  nature of t h e  ob jec t  represented. 
and thus it is impossible t h a t  it can be regarded a s  
beautiful.n16 We have seen incorporation character-  
ized the s a m  way: t he  f a i l u r e  t o  d is t inguish  the  
"representat ionn fmm.n the  natvre  of Uk objec t  
representedn takes the  form of a f a i l u r r  t o  dis-  
t inguish a word from a thing,  the  d i l e m  of a 
l i n g u i s t i c  ob jec t  "obtruding i t s e l f "  upDn us. 
musseau confronts h i s  reader with t h i s  predicamnt .  
Cer ta in ly  h i s  obt rus ive  " c o n t e n t e ~ n t "  cannot be 
regarded a s  beaut i fu l .  I t  is prea ise ly  a matter 

of t a s t e .  Wusseau demands no t  t h a t  we exercise 
t a s t e ,  bu t  t h a t  we take something in.  He  exacts  an 
a c t  of  reading about t he  a c t i v i t y  of reading. and 
he s i t u a t e s  t h a t  a c t i v i t y  i n  the  two instances Kant 
excludes from the  a e s t h e t i c  img ina t ion ,  moral 
bene f i t  and physical  pleasure.  RDusseau forces  tl~em 
toget j~ex and i n s i s t s  on t h e i r  coincidence: he Urges 
h i s  reader t o  swallow the notion of w - a l  c g a t i f i -  
cation. 
CL 

Under maxiom r h e t o r i c a l  preSSUre, t he  o r a l  
mtap)lor breaks down. Thus Kant i d e n t i f i e s  t he  
**peculiar sensation* brought On by a notion t h a t  
would fo rce  us t o  enjoy i n  t h i s  way as--not 
d i s t a s t e ,  but--disgust , *'Ekel. " ~ e r r i d a  has 
s t ressed  t h e  s p e a i f i c i t y  o f  t h i s  e f f ec t .  "One must 
be assuredl** he writes , . tha t  the word d i sgus t  
&es n o t  designate the  repugnant o r  Me negative i n  
general. ~t is prec ise ly  a matter of  what makes 

want t o  wuit.'' ("11 s ' a g i t  bien de c e  qu i  

donne envie  da w ~ n i r . " ) ~ '  F O ~ C O ~  LO swallow 
musseau 's  . o r a l  g r a t i f i c a t i o n ,  forced t o  enjoy h i s  
*lcontentment"--Eorced t o  read him on reading--One 
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wants, r igoraus ly  speaking, t o  throw up. 
A s  Baudelaire does: he throws up Rousseau's p l a i s i r s ,  

Rousseau's noublies,v a s  an a n a l y a b l y  s imi l a r  sign:  
diligence. 

''Morale du joujou" enac t s  the  nausea induced 
by Rousseaues ges tures  i n  t h e  Neuvidrne Promenade. 
Elsewhere Baudelaire descr ibes  the pecu l i a r  con- 
d i t i o n s  of * l e i m o r t e l  a p & t i t  du beau." 

*Le beau e s t  toujours,  in6vitabiement, d k e  composition 
double. . . f a i t  d'un 616ment &te rne l ,  invar iable  . 
e t  d'un Bl6ment r e l a t i f ,  c i rcons tancie l .  . . . Sans 
c e  second BlQment, qu i  e s t  come l 'envelope amusante 
t i t i l l a n t e ,  aph r i t i ve ,  du d iv in  gateau, l e  premier 
QlQment s e r a i t  i nd iges t ib l e ,  inappr6ciable, non 
adapt6 e t  mn appropri6 3 l a  nature humaine.**18 ("The 
beaut i fu l  i s  always, inevi tably ,  double . . , made 
o f  an e t e rna l ,  invar iable  element . . 

and o f  a r e l a t ive ,  c i rcumstant ia l  element. . . , Without fiis 
second element, which is l i k e  the  enjoyable, titil- 
l a t i n g ,  a p e r i t i v e  envelope of  the d iv ine  cake, the 
first element would be ind iges t ib l e ,  unappreciable, 

unadapted and inappropr ia te  t o  humn nature.") The 
category o f  the beau t i fu l  does not  remain i n t a c t  i n  
t h i s  descr ip t ion .  "Tasteu has t o  be f igu ra t ive  and 
n o t  l i t e r a l  f o r  t he  concept o f  the a e s t h e t i c  t o  be 
preserved; but  Baudelaire's t ex t  does not  permit u s  
t o  take t h e  reference t o  digestion merely f igura-  
t i ve ly ;  h i s  account mingles two conf l i c t ing  
rhe to r i ca l  levels .  Baudealire8 s "divin glteauw-- 
and with it, the o r a l  metaphor--splits unevenly: w e  
must take  d iges t ion  f igura t ive ly ,  and "indigestible" 
l i t e r a l l y .  Baudelaire 's  d iv is ion  between a d iges t -  
i v e  element and an "element indiges t ib le"  can be 
al igned with Ole psychoanalytic d i s t i n c t i o n  between 
in t ro j ec t ion  and incorporation.  And we can take 
the  following--like h i s  o m  reference t o  an indiges t -  
i b l e  element--to descr ibe  h i s  t e x t ' s  incorporation 
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of  ~ u s s e a u ' s  "oublies* : 

m e  fantasy of incorporation . . - t r a n ~ f ~ r ~  
the o r a l  metaphor pres id ing over i n c o r p r a t i o n  
i n t o  a it refuses  t o  accept  lor  f inds  
i t s e l f  prohibi t ing)  , along with i n t r ~ j e c t i o n  I 

mtaphor  c f  t he  subs t i t u t ive  supplemnt .~  
and ac tua l ly  in tmduces  an ob jec t  in* the  
may. B U ~  the  fantasy  involves ea l ing  the  
objec t  (through the  m u t h  o r  o the r r i s e )  i n  
order i n t r o  j e c t  it, i n  order  vomit 
it, i n  a W T ~ ,  i n t o  the i n s ide ,  hato the pocket 
of a cyst."' 

~ ~ t r o j e ~ t i o n  dis-f igured is nothing So sus ta in ing a s  
l i t e r a l  d iges t ion .  The end of the  r e l i t e r a l i z e d  
0.d metaphor is not  d iges t ion  but  voai t ing-  PmPeK 
eat ing  must be ea t ing  f igu ra t ive ly  speaking: ' 5  

Melanie n e i n  suggests ,  inges t ion  has t o  be accom- 
panied by the  conception of nourisMnnt--by an idea 
of the g o o d  me d i s f igu ra t ion  of the  o r a l  netapt;Or 
mal,s dispensing with nourishment 8s w e l l  a s  with 
understanding. 

such would be the  consequences of  conslming a 
toy food. Rousseau wr i t e s  of handing them ou t -  In what sense does mude la i r e  take  them i n  ? t he  

f i r s t  place,  he reworks t h e  sane idea of  the toy 
food o r  ed ib l e  g i f t  f o r  children.  1" tile second, he 

, plays o u t  t he  proport ions o f  the l i n g u i s t i c  ob jec t  
designating t h a t  idea  i n  h i s  Own analyzably s i m i l a r  
dual  s ip .  WreGver the  passage i n  which Baudelaire 
brinqs ~ o u s s e a u * s  toy food i n  t h i s  Way describes.  
a s  we11 a s  enacts,  a fantasy  of incvrporation ( ju s t  

t he  Wolfman's reference t o  a *Schwolben - schwanz 
Schmetterlingn c r y p t i c a l l y  repeats  the injunction t o  
''swallow the  t a l e r n  even while carrying it o u t ) .  
s * ~ *  a t t e l a g e  r e s t e  i-bile , e t  capendant i 1 dGwre 
d a m  rap id i t6  brulante  der  eSpaCe5 f i c t i f s w  : 
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t ranspor t  i n  the  stagecoach game is a s  instantaneoue 
a s  the  f an ta sy  of incorporation in  comparison w i t h  
t he  work o f  i n t r o j e c t i o n ?  and a s  interminable 
(''6ternelm] a s  melancholia i n  comparison with #e 
terminable labor  o f  murning.  

Baudelaire 's  dual  s ign  "dil igencew i t s e l f  s tands  out  a s  a de l ibera te  
pun. It does not ,  however, a l lude  to Rousseau's 
dual  sign.  Rather it encrypts it. While the  p u  is  de l ibe ra t e ,  the  cryptonym is not. 

%I decode "dil igence" a s  a cryptonym of  
"oublies" we  must t u r n  back t o  Rousseau's text.  
There should Jm reasons why Baudelaire t h m w s  up 
l ' o u b l i e s , ~  r a t h e r  than some other  i t e m  on the m u  
of  . o ra l  g r a t i f i c a t i o n  i n  the  Neuvisn, Promenade. 
Evidently t h i s  toy food is espec ia l ly  insidious.  
It opera tes  doubly in the passage we have quoted. 
Thus the mre i n s i s t e n t  au ra l  sense o f  o u b l i ( e s ) ,  
forget t ing ,  comes i n t o  the sentences t h a t  describe 
Rousseauls g r a t i f i c a t i o n  i n  seeing t h e  schoolgi r l s  
take  pleasure i n  t h e i r  equal desser ts :  

'*Ln gen t i l -  l e s s e  de quelques-unes," remarks ROusseau, ' f a i s a i t  
oub l i e r  l e u r  laideur.*' This sentence c i t e s  e- 
9 e t t i n q  a s  t h e  connection between a moral qua l i t y  

and an a e s t h e t i c  one, It indica tes  ( l i k e  Kant's 
" F i r s t  Moment o f  the  Judgment of  Taste") t ha t  
response t o  a m r a l  qua l i t y  precludes response t o  
an a e s t h e t i c  one; they a r e  divided by a moment o f  
forgetfulness,  of  w. b u s s e a u * s  way of s t a t i n g  
t h a t  h i s  i n t e r e s t  i n  the  s c t ~ o o l g i r l s  was a moral 
i n t e r e s t  c a l l s  a t t e n t i o n  t o  what he does not  claim, 
d i s in t e re s t ed  a e s t h e t i c  pleasure.  ~ o r ~ e t % a t ,  the 
sentence says;  fo rge t  the  forget t ing  en ta i l ed  i n  

m k i n g  a judgment o f  t a s t e ;  "o,iW forgets  
and forgoes t h a t  forget t ing .  Rousseau8s t e x t  urges 
on us an o u b l i ( e a  t h a t  forgoes the suspension o f  
purpose en ta i l ed  i n  t h e  purposiveness--without-- 
purpose of a e s t t ~ e t i c  ac t iv i ty .  



SCE R E P O R T S  

The method f o r  deciphering a cryptonym (deter-  
mined by lb rok  and Abraham i n  Le Verbier de l ' h o ~  
aux loups) is t o  i den t i fy  it a s  a synonym o r  a t rans-  
l a t i o n  of  a homophone o f  t h e  w r d  t h a t  it conceals  
and preserves.  Diligence--the quality--could be  
c a l l e d  a synonym f o r  oub l i  o f  t he  s o r t  a t  i s sue  i n  
Rousseau's anecdote: fo rge t t i ng  about t he  forget-  
t i n g  of purpose. The dual  s i g n  "dil iqence" is 

overdetermined; the  word-play is delibe?rate , t h e  
r e p e t i t i o n  o f  o u b l i ( e l )  is  not. Bauderaire does 

no t  remember "oublies"; he does not  understand t h a t  
he is fo rge t t i ng  it; nonetheless,  he repeats  it. 
Oblivious t o  the  oub l i ( e s )  he has taken in ,  he 
d i l i g e n t l y  rewri tes  i t  a s  "diligence." 

I would suggest  t h a t  wr i t i ng  of t h i s  kind is 
t h e  mst au then t i c  reading of  Rousseau. 

For 

Baudelaire 's  incorpora t ive  mode accomodates t h e  
account of  t he  production of  language imp l i c i t  i n  
tile etymology of the  dual  s ign  i n  Rousseau's t e x t .  
Oublie der ives  from ob la t a ,  t h e  Latin word f o r  t l s  
consecrated hos t ,  the  wafer consumed i n  memory o f  
t he  "Word" made "Flesh." Chr i s t i an  and psycho- 

ana ly t i c  t heo r i e s  of  therapy concur i n  invoking a 
s p i r i t u a l  "food," a sc r ib ing  p r i o r i t y  t o  t h e  "Word" 
before t h e  s ign ,  t h e  wafer, grant ing  primacy t o  an 
i n t r o j e c t i o n  accompanying even the  e a r l i e s t  inges- 
t ion .  What g e t s  forgot ten  wi th  t he  etymolog] of  
oubl ie  is its h i s t o r i c i t y ,  its f i g u r a l  s t a t u s  com- 
memrating a d i s f igu ra t ion  reconstrued a s  a t rasn- 
f igura t ion  ( t h a t  of  "Flesh" f ixed on a c r o s s ) .  That 

fo rge t t i ng  leaves  'oubl ies ,  "waffles,"  ed ib l e  
souvenirs  t o  be consumed fo rge t fu l ly - - l i t e r a l  lan- 
guage, language t h a t  can be taken i n t o  t he  mouth 
without t h e  a c t  of  remembering i ts  f i g u r a l  s t a t u s .  
The etymology of ouh l i e  r ecap i tu l a t e s  the  account 
i n  Rousseau's Essai  s u r  l ' o r ig ine  des langrles, 
where t h e  pos tu l a t e  "Que l e  premier langaqe d u t  @ t r e  
f igur6" ( t h a t  language must f i r s t  have been 
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f i gu ra t ive )  g e t s  i l l u s t r a t e d  i n  a parable  t r ac ing  
the  o r i g i n  o f  t he  word "man" from the f o r  e t t i n g  
o f  a f i gu re  f o r  f e a r  ( the  word "gianta@) .28 
Rousseau confounds t h e  d i s t i n c t i o n  between l i t e r a l  
and metaphorical language e s t ab l i shed  with t h e  o r a l  
metaphor. The " l i t e r a l "  word f o r  a th ing  is none 
o t h e r  than a s e l f - i n t e r e s t ed  effacement of an  
erroneous f igure ,  a d is - f igura t ion .  Rousseau's 
account of language a s  d i s f igu ra t ion  is compacted 
i n  "oublies." Such a s ign  must not  b e  ass imi la ted;  
it has t o  be encrypted, and it re tu rns ,  c r y p t i c a l l y ,  
i n  t he  t e x t  o f  Baudelaire. 

No nu r tu r ing  comm~mion, i n  l i t e r a r y  h i s to ry ,  
l i n k s  one generat ion with t h e  next. 

Instead,  f o r  example, Baudelaire 's " m r a l e "  r epea t s  Rousseau's 
e v e r i e .  Rousseau describes a process t h a t  begins - 
with h i s  promise t o  t h e  " o ~ l i e u r . "  

With t h i s  he says h e ' l l  pay f o r  t h e  oubl ies ,  not  t h a t  h e l l 1  e a t  
them. One i n f e r s ,  reading "Morale du joujou, " t h a t  
i f  Rousseau makes promises, i t ' s  Baudelaire ( f o r  
one) who e a t s  Rousseau's words. To read  a s  Baudelaire does is t o  w r i t e  under the condi t ions  
iroposed by t h e  d i s f igu ra t ion  of  the  o r a l  metaphor: 
t he  dismantl ing of t h e  system of "taste," of  ou r  
conception o f  the  self '(the system o f  i n t ro j ec t ions )  , 
and of the  f i gu re  o f  voice, ou r  conception of  lan- 
guage a s  verba l iza t ion .  Instead of voicing an  
understanding of t h e  work, one c a r r i e s  out ,  i n  
Hegel's words, "a deaf reading and a dumb writ ing."*l  

Language construed a s  verba l iza t ion  covers up 
the  f i gu ra l  s t a t u s  of t h e  o r a l  metaphor; ordinary 
discourse covers up t h e  e f f e c t s  of  e f faced  f igures .  
L i t e r a ry  language cancels  t h e  cover and exposes the 
d is f igured  f igure ;  forgoes fo rge t t i ng ,  and rein-  
s c r ibes  t h e  erased d i s f igu ra t ion .  One could c a l l  t h i s  d i s c l o s t ~ r c  of  t h e  most s u p e r f i c i a l  and f a r -  
reaching processes o f  s ign i f i ca t ion ,  "diligence." 
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One can deploy the  word d i l igence ,  t h a t  is, in 
an account which subver ts  t h e  o r a l  metaphor and 
genera l izes  the  concept of  incorporation.  Y e t  t he  

very pert inence of Baudelaire 's  c rypmym s u f f i -  
c i e n t l y  ind ica t e s  t h a t  the  incorporated word, t he  
encrypted s ign ,  may also be made t o  o . r ) , n ~ ~  an 
understanding of the process of incorhoration.  - 
" ~ i l i g e n c e "  not  only incorporates "oublieg" but  
s igna l s  its incorporation:  i n sc r ibes ,  05 simulates,  
the introjection--the understanding--of'ttrat incor- 
poration. A s  Derrida wr i t e s ,  "the f a r r tb~v  of incor- 

poration can and even must ' s i gn i fy  ,' i n  i ts own 
way, the  in t ro j ec t ion  it is incapable o f :  jts 

i : a p c ~ ; i b i l i t y ,  its s imulacrm,  i ts  disFlarnment.1'22 
Thc vcry resonance of t h a t  thrown-up word "diligence" 
s u f f i c i e n t l y  indica tes  t h a t  t he  suljversiolr o f  the 
o r a l  metaphor can never be completed, only repeated. 

Reading a s  wr i t ing  may therefore  be m r e  l i k e  
repeti t ion--l ike recitation--than l i k e  any m r e  
economical form of labor.  It may have less t o  do 

with rernernbrance than with memory--or mere forgoing 
of forget t ing ,  a s  i n  memorization. The re inscr ip-  

t i on  of dual s igns  is more a method o f  memorization 
than a matter of sympathy wi th  a pas t  idea.  The 

anti-metaphorical double of t he  mental labor of 
Imagination o r  E r i n n e r u n ~  is the  work o f  memriz- 
ing--or wr i t i ng ,  producing p ieces  of paper of  a 
kind t h a t  can be exchanged and s tored ,  i f  not  
p ro f i t ab ly  bqught and sold.  We i n h e r i t  not  

monuments, bu t  c ryp t i c  t e x t s  t h a t  we misread i n  
understanding thgni--unless, t h a t  is, we r e a l l y  
take them in .  
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PERVERSE SCENES OF WRITING 

A theory  may o c c a s i o n a l l y  t r i g g e r  a n  observa t ion ,  perhaps 
without  any connect ion between t h e  two o t h e r  than an 
image, o r  c l u s t e r  o f  imaees. which a c t s  a s  a b r i d e e .  The 
s t r u c t u r a t i o n  of Book I1 o f  Rousseau's Confessions can be 
represen ted  by t h r e e  scenes  of read ing  from Paul d e  Mall's 
A l l e g o r i e s  of  Reading:the primal scene ,  an i l l u s o r y  scene 
and t h e  s t a g i n g  by t h e  t e x t  of  i ts own t e x t u a l  a l l e g o r y .  
The r ibbon i rrcident  is i t s e l f  #'a t r u l y  pr imal  scene of l i e  
and decep t ionu  (p.278) .  The i l l u s o r y  scene is t h a t  generated 
by t h e  irideterminacy of  re fe rence :  it is t h e  i l l u s i o n  of' 
a s u b j e c t ,  a n a r r a t o r  and a reader ,  *@the misleading f igur -  

a t i o n  o f  a l i r ~ g u i s t i c  s t ~ . u c t u r e "  (p.162) .  This  i l l u s o r y  
scene o f  n a r r a t i v e  ' I t e l l i n g  the  s t o r y  of i ts own 
denominational a b e r r a t i o n , "  and r e p e a t i n g  i t  "or] t h e  
var ious  l e v e l s  o f  r l i e t o r i c a l  c ~ m p l e x i t y , ~  is t h a t  o f  t h e  
whole of Book I1  (up  t o  t h e  ribbon i n c i d e n t )  which under- 
t a k e s  w i s h f u l l y  t o  denoa ina te  t h e  e a r l y  s t a g e s  o f  Jean- 
Jacques ' s  sexual  awakening and f i ~ s t  experience o f  love.  
111 t h e  r e - t e l l i n g  o f  t h e  r ibbon i n c i d e n t  i n  t h e  
HSveries, t h e  metaphor o f  t h e  t e x t  a s  body (corresponding 
t o  t h e  i l l u s o r y  scene  j u s t  mentioned) is rbeplaced by 
t h e  t e x t  a s  machine, and "suf fe rs  t h e  l o s s  o f  the  i l l u s i o n  
o f  meaning," i n  t h e  t e x t ' s  s tag ing  o f  "the t e x t u a l  
macbine o f  i ts own c o n s t i t u t i o n  and performance, i ts  own 
t e x t u a l  a l l egory"  ( p .  298). ~ h i ~ c l e c o n s t t r c t i o n  of  
t h e  f i g u r a l  dimension is a process  t h a t  t a k e s  p l a c e  
independently o f  any d e s i r e :  a s  such  it  is not  
unconscious but  mechanical ,  sys temat ic  i n  i ts performance 
b u t  a r b i t r a r y  i n  its p r i n c i p l e ,  l i k e  a grammar. 

This  t h r e a t e n s  t h e  au tob iographica l  s u b j e c t  not a s  t h e  l o s s  
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of something t h a t  once was p r e s e n t  and t h a t  i t  once 
possessed,  b u t  a s  a r a d i c a l  estrangement between t h e  
meaning and t h e  performance of  any t e x t H  ( p .  2 9 8 ) .  
That t h i r d  scene ,  t h e  scene of  t h e  H2vc*ries, is 
a l ready  t h a t  of  t h e  r ibbon episode a t  the  end o f  ~ o o k  
11 of t h e  Confessions. 

These t h e o r e t i c a l  scenes  of  a l i r , g u i s t i c  ~~~~~~~~~ing 
of  a t e x t  which does no t  s t r u c t u r e  a sub, ject ,  evoke 
o u r  primal scene ,  our  s t o r e  of  uncos;ci 4' us  "knowledge" 
about the  coupling,  o t  t h e  e s t r a n g e m e ~ ~ t ,  vf  emotion 
and language. The fo l lowing  remarks ant1 q u e r i e s ,  

made p o s s i b l e  by A l l e g o r i e s  o f  Reading, tu rn  around 
t h i s  obscure r e l a t i o n s h i p ,  and b e a r  upor1 a read ing  
of' the whole t e x t  of Book 11, which r c a d i l y  c o r r o b o r a t e s  
Paul de Man's view of  t h e  p e c u l i a r  s t a t u s  of t h e  ribbon 
inc iden t .  I am n o t  s o  concerned' t o  cvtrfirtn o r  n o t  
confirm a theory  which i n  e i t h e r  case  t ransforms 
c r * i t i c a l  th ink ing ,  a s  t o  r e i t e r a t e  :iotne of t h e  
ques t ions  f o r  my own thinking--for  which I w i l l  
juxtapose what de Man p u t s  asunder:  what i n  pryclro- 

a n a l y t i c  wri t i n g  is c a l l e d  unconscious s t r u c t u r e ,  
an what de  Man, c o r r e c t i n g  an e r r o r ,  c a l l s  
l i n g u i s t i c  s t r u c t u r e .  For de  ~ c t n ' s  t h r e e  scerle:j 

make c l e a r  t h a t  t h e  primal scene ,  beir,g one o f  l i e  
and d e c e i t ,  is o f  t h e  kind which g e n e r s t e s  pcrversiotr:  
a primal scene i n  which percep t ion  is misconception, 
d i s t o r t i o n ,  des t ruc t io r t  o f  meaning, 1 j ke t h e  
disavowal of sexuat  diffel 'ence i n  t h e  psychoat~aly- 
t i c a l  primal scene.  That p r imal  scene  must generate  

t h e  next  scene,  t h e  p e r v e r s e  i l l u s i o n  p layout  o u t  
by t h e  s u b j e c t  who t h u s  main ta ins  t h e  a l ready  
a b e r r a n t  perccpti-on- of t h e  primal scene.  B U ~  t h e  

perverse i l l u s i o n ,  and t h e  perverse scene whereby 
the  i l l u s i o n  i s  r i t u a l l y ,  repea ted ly  enac ted ,  i s  
th rea tened  by i ts own a b e r r a n t  n a t u r e ,  and is undone 
hy t h e  scene i n  which t h e  t e x t  a s  machine t a k e s  over 
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from t h e  f i g u r a l  i l l u s i o n ,  somewhat a s  psychos i s  
might t h r e a t e n  t o  t a k e  over  i f  e v e r  t h e  perverse  
scene ceased t o  be p e r p e t u a l l y  reenac ted .  

Thus t h e  t h r e e  s c e n e s  of read ing  p o s i t  l i n g u i s t i c  s t r u c t u r e  
a s  independent of meaning, independent o f  psych ic  
s t r u c t u r e ,  by a t h e o r e t i c a l  metaphor which is 
nothing o t h e r  than a metaphor of  psych ic  l i f e ;  
l i n g u i s t i c  s t r u c t u r e  ''is1' a perverse  s t r u c t u r e .  
Yet t h e  accuracy  o f  t h i s  paradoxica l  metaphor 
cannot  be doubted, f o r  t h e  perverse  s t r u c t u r e  is 
c e r t a i n l y  o b j e c t i v e l y  ( a s  well a s  t h e o r e t i c a l l y )  
p r e s e n t  i n  o t h e r  s i t e s  than  t h e  psyche of  t h e  
p e r v e r s e  i n d i v i d u a l .  It is p r e s e n t ,  a s  it happens, 
i n  Book I1 of t h e  Confessions--part ia l ly  p r e s e n t  on 
t h e  themat ic  l e v e l ,  b u t  completely p r e s e n t  a s  an 
a n a l y s i s  o f  represen ted  emotions. 

The perverse  s t r u c t u r e  i n  Book 11 is a r h e t o r i c a l  
s t r u c t u r e  caught  between another  r h e t o r i c a l  s t ~ ~ u c t u r e ,  
t h a t  o f  r e l i g i o u s  m o r a l i t y ,  and a cons tan t ly -  
threatel l ing d e s t r u c t u r a t i o n .  The d e s t r u c t u r i n g  
f a c t o r  is t h a t  o f  which t h e  t e x t  a s  a whole is 
t h e  nega t ion ,  arid which nevertheless i r r u p t s  i n  
t h e  confess ion  o f  t h e  r ibbon i n c i d e n t .  

The p e r v e r s e  s t r u c t u r e  h a s  t o  be denied a l so :  '#I met no young 
people who p e r v e r t e d  me." It is covered by t h e  
conventional  r e l i g i o u s  code of good and e v i l ,  
i n s t a t e d  from t h e  e a r l y  pages of t h e  book, which 
h a s  t o  govern,  t o  t h e  presumed s a t i s f a c t i o n  o f  
readers ,  t h e  n a r r a t i o n  o f  Jean-Jacques's g u i l t  and 
t h e  a s s e r t i o n  of e x p i a t i o n  and r e p a r a t i o n  by whlch 
t h e  book ends. That  Manichean r e l i g i o u s  code is 
a d e l i b e r a t e  borrowing, t h e  s o r t  o f  t h i n g  R O U S S C ~ U ' S  

t h i n k i n g  normally demyst if  i e s .  From t h i s  d e s c r i p t i o n ,  
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we s e e  t h a t  t h e  e n t i r e  s t r u c t u r i n g  of t h e  nar ra t io r t  is  
u n a u t h o r i t a t i v e ,  no t  accorded t ru th-va lue ,  even i f  i ts 
d e t a i l e d  a c c o u r ~ t s  o f  s e l f - o t h e r  exchanges and s o  on may 
be regarded a s  t r u t h f u l .  Two would-be a u t h o l % i t a t i v e  
elements a r e  i n s e r t e d  i n  t h e  n a r r a t i o n ,  which may be 
c a l l e d  a  moral-psychological story--thc p o r t r a i t  of 
Madame de Warens--and an e t h i c a l  discs,u~:;e--the s ta tement  
of the  au tob iographer ' s  moral p o s i t i u ~ ~ ,  h i s  avoidance of 
any c o n f l i c t  of  du ty  and s e l f - i n t e r e s t  ~ 'h ich  he g ives  
a s  a r e a c t i o n  a g a i n s t h i s  f a t h e r ' s  se la - ' in te res ted  
d e r e l i c t i o t ~  of  p a r e n t a l  d u t y  i n  regartl  t f ~  Jean-Jacques. 
But, coming a s  they do near  t h e  b e g i ~ ~ r l i ~ ~ ~ :  of an a c c o u ~ ~ t  
of  the a d o l e s c e n t ' s  love f a n t a s i e s ,  enco!~nters  with 
women and o t h e r  sexua l  e v e n t s ,  these  h- ighly-control led 
passages none the less  escape i n t o  , the s t n ~ ~ . t u ~ * e  of the 
sexua l  i n i t i a t i o n ,  a s  f i g u r e s  of  the  idea1i::ation of '  
t i le mothcr and d e n i a l  of t h e  f a t h e r :  the  two passages 
t l leref 'ore  t a k e  t h e i r  p lace  w i t h i n  the  perversc s t r u c t u r e .  

ilousseau d e l i b e r a t e l y  r e p r e s e n t s  four  even ts  a s  
i n f l i c t i o n s  on him of  o t h e r  people ' s  pervers ions .  The 

o t h e r  elements which, with thosc  e v e n t s ,  co~nple tc  the  
pervarse s t r u c t u r e ,  a r e  n o t  consciously achr~owledpcd us 
1 inked t o  those  four .  Jean-Jecqt~es ' S c o r ~ v e r s i  or8 4 . 0  

Cathol icism is t h e  c o n t e x t  of t h r e e  of  t h e  e v e n t s ,  a l l  
pcr,vurse scones;  t h e  f o u r t h  is an experience of  
c a s t r a t i o n  i n  the  interaction with a  woman. But t h e  

complet ior~ of  t h e  perverse  s t r u c t u r e ,  ~ J I  t h e  r e s t  of' 
the  t e x t ,  has  no avowed l i u k  with t h e s e  a s s e r t i o n s  of 
t h e  s e l f ' s  s t a t u s  a s  u n n i l l i n g  v ic t im:  t h e  o t h e r  
elements c e n t e r  upon a  pr imal  scene which can on ly  be 
presumed t o  e x i s t  i n  Jean-Jacques 's  ( o r  t h e  n a r r a t o r ' s )  
mind, which would, then appear  t o  be f i c t i o n a l  
determinant  of t h e  a l l e g e d l y  e x t e r ~ ~ a l  perverse  scenes .  
But these  l i n k s ,  i f  considered t h u s  a s  a  c a u s a l i t y  
( e i t h e r  way), a r e  s o  c i r c u l a r  and s o  obscure t h a t  we 
would c e r t a i n l y  do well  t o  abando11 t l ~ c  not.ion of 
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insj.de-outside d e t e m i n i s m  and s e e  t h e  l i n k s  a s  those 
of an observab le  l i n g u i s t i c  s t r u c t u r e .  

The se l f -consc ious ly  a s s e r t i v e  claim o f  Book 11 is 
t h a t ,  having run away from Geneva, t h e  young Jean-Jacques 
launched a lone  i n t o  t h e  world surv ived  i n  h i m s e l f ,  
su rv ived  mora l ly ,  through t h e  g r a c e  of t h e  love o f  Madue 
de  Warens, which is t h e  d e f i n i t i o n  of s a l v a t i o n .  

This  claim h a s  many marks o f  t h e  d e s i r e  f o r  c l o s u r e ,  even the 
wish f o r  a  golden g u a r d r a i l  t o  p r o t e c t  t h e  s p o t  where the 
two people  f i r s t  met. But t h i s  canscious claim is under- 
mined by t h e  e q u a l l y  conscious r e l i g i o u s  m o r a l i t y  of the  
s l i p p e r y  s l o p e ,  whereby Jean-Jacques is seen  t o  be 
progress ing  from bad t o  worse, d e s p i t e  h i s  love. 
Diabol ica l  and a n g e l i c  p r i n c i p l e s  a r e  a t  work upon him, 
proving t h a t  he  is no1 r e a l l y  p r o t e c t e d  by Madame de 
Warens's love ,  which (we now read)  only seelr~ed t o  bc 
love ,  by v i r t u e  of t h e  love  he bore  h e r . ~ s l i p p e r y  
s lope  l e a d s  s t r a i g h t  from the  l e a s t  temptat ion t o  t h e  
abyss from which t h e r e  is no r e t u r n i r ~ g ,  s i ~ l c e  Cod made 
US t o o  weak t o  e x t r i c a t e  o u r s e l v e s ,  havir~g made us s t rong  
enough n o t  t o  f a l l  i n  t h e  f i r s t  p l a c e .  Thus Jean-Jacques, 
an innocent  i n  need of' benefac tors ,  is transformed,  by way 
o f  exposure t o  f a l s e  benefactol-s and male fac tors ,  i n t o  
malefactor i n  h i s  t u r n ,  p e r v e r s e l y  harming an innocerat 
g i r l .  The moral code OF beneficence s t r u c t u r e s  some 
f i f t y  i r ~ t e r p e r s o n a l  exchanges recounted i n  Book 1 1 ,  
c l e f i n i r ~ g  each one a s  t r u e ,  f a l s e  or* mixed beneficerice, 
and inexorably l e a d i n g  t o  t h e  u l t i ~ n a t e  commission ot' a  
misdeed by Jean-Jacques, i n  accordance with t h e  law t h a t  

. hc t o  whom e v i l  is done w i l l  do e v i l  i n  h i s  t u r n .  
T l ~ e  t h e o l o g i c a l  moral f i g u r e  of  the s l i p p e r y  s l o p e  r r p r e s r n t s  

and "explainsw t h e  i n d i v i d u a l ' s  automatic  and unavoidable 
i n t r i c a t i o n  i n  t h e  d i s t o r t e d  c a u s a l i t y  of  a hier.archica1 
s o c i a l  code, a  code which a r i s e s  from and p c r p e t u a t e s  
i n e q u a l i t y ,  which is i n  Rousseauts  a n a l y s i s ,  t h e  o r i g i n  of 
pervers ion .  The p e r v e r s e  s t r u c t u r e  governs t h e  r e p r e s e n t a t  

i o n  
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of sexual  ep i sodes  ( f e e l i n g s ,  f a n t a s i e s ,  encounte rs )  and 
draws t h e  moral i n t e r a c t i o n  i n t o  i t s  f i e l d .  

Jean- 

Jacques i s  s a i d  t o  be  saved by lov ing  Madame de  Warens, 
before  e n t e r i n g  t h e  h e l l  o f  t h e  Catechumen's Hospice 
i n  Turin f o r  r e l i g i o u s  i n s t r u c t i o n  and conversion.  But 

t h e  r e l i g i o u s  i n s t r u c t i o n  is f o r c i b l y  ( lef ined a s  a  sexua l  
a t t a c k  on young innocents  (on two your~g innocents ,  Jcan- 
Jacques and a  Jewish g i r l ;  t h e  o t h e r  cotcchumens b e i r ~ g  
a s  perverse a s  t h e i r  , i n s t r u c t o r s ) ,  who, a r e  manipulated by 
d i s c r e d i t e d  a u t h o r i t y  f i g u r e s .  The povrr.r r e l a t i o n s  of' the 

hospice c o n s t i t u t e  t h e  sadomasochist ic  c e n a r i o .  A pcrverse  
scene of language, i n  which s e x u a l i t y  i s  i n s e r t e d  i n t o  
d i scourse  (when t h e  a d m i n i s t r a t o r  i n s t r u c t s  Jean-Jacqtles 
t o  he amenable t o  sexua l  approach)  and i s  thereby t r a n s -  
formed i n t o  v io lence ,  t r a n s l a t e s  r e l i g i o u s  i n s t r u c t i o n  
i t s e l f - - e f f e c t e d  by s u h m i s s i o n , ~ i n s t e a d  of t h e  egillit:lr3- 
i a n  d i s c u s s i o n  t o  which Jean-Jacques was accustomed-- 
i n t o  a f i c t i o n a l  seduc t ion  worse than the l i t e r a l  a c t  
of  t h e  homosexual approach which precedes it. 

On t h i s  s t e e p  s l o p e ,  i n  t h i s  wurld of  no guaran tees ,  
t h e  n a r r a t i o n  r e - e r e c t s  t h e  golden g u a r d r a i l  i n  the form 
of  a  morulised love  o f  women, which i n s p i r e s  Lhe yourlg 
m a t t  t o  r e p a i r  wi th  r e v e r e n t  homage t h e  of fence  done t o  
women by t h e  s e x u a l i t y  o f  men. Yet t h a t  mora l izn t lon  

of  t h e  sexua l  is a l s o  a  s e x u a l i z a t i o n  of  t h e  moral,  s i n c e  
i t  e n t a ~  I s  t h e  sys temat ic  d e n i a l  o f  sexu:~l d i f f e r e n c e  
which i s  necessary f o r  t h e  Moor's homosexual approach 
t o  a  yourig man t o  be comprehended a s  man's ol ter lce 
a g a i n s t  woman. Here i s  an a u t o - c a s t r a t i o n ,  rep:-esented a s  
a  self-imposed an t i - sexua l  mora l i ty .  

But t h e  perverse  

s t r u c t u r e  w i l l  r e q u i r e  t h a t  t h e  c a s t r a t i o n  be  played 
out  a s  i n f l i c t e d  by t h e  o t h e r ,  and re tu rned  t o  t h e  o t h e r .  

The primal scene which determines t h a t  sexual ly-  
segregated perverse  s c e n a r i o  of t h e  hosp ice ,  and t h e  auto- 
c a s t r a t i o n  a l l e g e d  t o  a r i s e  i n  r e a c t i o n  a g a i n s t  t h a t  
s c e n a r i o ,  is  embedded i n  t h e  n a r r a t i o n  of  t h e  journey 
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t o  Turin.  The i n t e r n a l i s a t i o n  o f  a n  i d e a l  image o f  
Madame d e  Warens a f t e r  s e p a r a t i n g  from her ,  and t h e  
concomitant d e n i g r a t i o n  of t h e  f a t h e r  a r e  immediately 
transformed i n t o  a  de-ideal ised,  mocking p i c t u r e  o f  a  
mugh count ry  couple ,  Monsieur and Madame Sabran, by 
whose d i a b o l i c a l  agency Jean-Jacques t r a v e l s  t o  Tur in  
f o r  conversion.  The man is sub jec ted  by t h e  t e x t  t o  
denunc ia t ion ,  d e r i s i o n  and v i r t u a l  a n n i h i l a t i o n .  H i s  
wife  h a s  t h e  c r u c i a l  func t ion  o f  be ing  Book 11's f i r s t  
r ibbon-s tea le r ,  s h e  who d i v e s t s  Jean-Jacques o f  t h e  
s i l v e r e d  r ibbon Madame d e  Warens had given him f o r  h i s  
" l i t t l e  sword." The n a r r a t o r  adds t h a t  they  would have 
wrested t h e  sword from him too ,  b u t  he won over  t h e  
sword. The t e x t ' s  mockery OF t h e  couple d e n i e s  them 
t h a t  degree  of  c a s t r a t i n g  power, even though we can 
read a n o t h e r  vers ion  o f  t h e  t e x t  t h a t  they d i d  g e t  
t h e  sword. Let u s  r e t a i n  t h a t  it was not 9, b u t  
s h e ,  who snatched t h e  r ibbon.  Other  than t h a t ,  a l l  - we read of Madame Sabran is the fol lowing paragraph. 

"As f o r  bladame Sabran, h i s  w i f e ,  she was a  
decerit  enough woman, q u i e t e r  by day t h a n  by 
n i g h t .  A s  I always shared t h e i r  room, h e r  
n o i s y  s p e l l s  o f  s l e e p l e s s n e s s  o f t e n  woke me, 
and would have woken me much more i f  I had 
understood t h e  reason f o r  them. But I had 
no s u s p i c i o n  even, and was q u i t e  s t u p i d  on 
t h a t  s c o r e  u n t i l  Nature h e r s e l f  undertook t h e  
whole t a s k  o f  i n s t r u c t i n g  me.,' 

Oeuvres complbtes ( ~ 1 6 i a d e  e d i t i o n ,  

I ,  p. 57)  

The overheard pr imal  scene ,  when it  occurs ,  is a s  confused 
i n  i ts  language a s  t h e  boy was i n  h i s  knowledge. 

We cannot s a y  whether it is a  scene i n  which t h e  man's r o l e  is 
e l imina ted  e n t i r e l y ,  a  scene of woman's masturbat ion,  
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o r  whether it i s  a woman-dominated i r t tercourse i n  which 
t h e  man is s o  p a s s i v e  a s  t o  be n o t  h,jrth mentionin& The 
disavowal of  sexua l  d i f f e r e n c e  is i n  any case a  r a d i c a l  
o c c u l t a t i o n  of  t h e  v i r i l e  man i n  favour of  t h e  c a s t r a t i l i g ,  
p h a l l i c  woman, "sa s e m i l l a n t e  compagne'* ( t h e  L a t i n  r o o t  of 
of s e m i l l a n t  is semen). The perverse  i l l u s i o n  i s  foulded 
i n  t h e  represent- of r ibbon- thef t  a s  the  d e s t r u c t i v e  
a c t  of  woman a g a i n s t  t h e  s e x u a l i t y  o f  man. by a  concept ion 
of feminine f a v o r  a s  maternal  g i v i n g ,  y l ~ o s e d  t o  female 
s e x u a l i t y ,  which is cbnceived a s  t ak ing .  Ribbon-t t~eft  is 
t h e  feminine cause of  t h a t  an t i - sexua l  na r , a l i t y ,  t h a t  
c a s t r a t i o n  l a t e r  given a s  self-inflicted t o  r e p a i r  an - .- 
of fense  a g a i n s t  ,'woman. I '  

'the s u b j e c t ,  t h e  excluded s p e c t a t o r  of' t h i s  primal 
scene,  is n o t  t h e  p e r v e r t  o f  t h e  ensuing $ ; a d i s t i c  s c e n a r i o ,  
bu t  t h e  feminised v ic t im of  bad p a t e r n a l  f i g u r e s .  The 
rbcw i d e a l i s a t i o n  of  woman which is t h e  consequence o f  
LhaL is more dangerously marlced t h a n  before  by p h a l l i c  
a t t r i b u t e s .  Jean-Jacques's baptism t u r i ~ s  o u t  t o  be a  
damriation of t h e  mother by a  h o s t i l e ,  h u m i l i a t i n g  f a t h e r -  
r ipure :  t h o  inquisitor asks  Jean-Jacques i f  h i s  mother 
was damned, s o  l i n k i n g  t h e  mother, and thx30ugh h e r  
.lean-.Jscqc%os h i m s e l f ,  wi th  t h e  l o o r ,  a l s o  damried i n  the 
repot.ted epithets:I1Can [ e l  maledet [ t o ] ,  b r u t t s  bes t i r , "  
i n  which the  a l t e r n a t i n g  genders ,  r e i  t c r a t i n g  tire 
disavowal o f  diff 'erer lce,  b r i n g  the  th-ee f i g u r e s  
toge ther  under t h e  s i g n  of pe~*vers ion .  The s a d i s t i c  
f'nthor-f ipure g a i n s  ground i n  t h i s  ct~emorky, d ~ - s l ~ i t c  
Itousseao's c l a i m  that, it was based on f a l s e  r h e t o r i c  
and was not  a  t r u e  baptism. 

The shoclc of  t h e  bapt ism is c l o s e l y  followed by 
t h e  most-elaborated l o v e - r e l a t i o n s h i p  of  t h e  n a r r a t i o n .  
The *'wishful s y n t h e s i s , "  t h e  s e l f - o t h e r  i d e n t i f i c a t i o n  
of Jean-Jacques w i t h  Madame ~ a s i l e ,  is c l o s e  t o  i d e a l ,  
ye t  marked by its o p p o s i t e ,  by t h e  p h a l l i c  woman, 
s imultaneously r e p e a t i n g  t h e  lovirlg exchange with 
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~ a d a m e  d e  Warens and adding t o  t h e  nega t ive  s u b s t i t u t i o n  
t h a t  fo l low it. By t h i s  ambivalence, t h e  Nadiune B a s i l e  
episode p r e p a r e s  f o r  a  long cons idera t ion  o f  Jean- 
J a c q u e s ' s  exper ience  of  a  c a s t r a t i n g  woman, Madame de  
~ e r c e l l i s .  In  t h i s  whole cha in  o f  exchanges, Jean- 
Jacques does  no more than move from one p l a c e  i n  t h e  
perverse - rhe tor ica l  s t r u c t u r e  t o  a n o t h e r  p l a c e  i n  t h e  
same s t r u c t u r e ;  t h e r e  is  no progresss ion .  ~ u t  now 
t h e r e  is a new t e x t u a l  e v e n t ,  a  d e a t h ,  which pushes 
i n t o  t h e  open t h e  murderous a s p e c t  o f  t h i s  e n t i r e  t e x t .  
~ a d a m e  d e  V e r c e l l i s  is dying,  and s h e  is  c o l d  t o  Jean- 
Jacques. t l i s  d e s i r e  t o  t a l k ,  a  c r u c i a l  f a c t o r  i n  a l l  
sexua l  encounte rs ,  is replaced t h i s  t ime by a d e s i r e  
t o  keep s i l e n t  i n  o r d e r  n o t  t o  be f u r t h e r  degraded. 
The d e s i r e  t o  t a l k  i s  t h e  only d e s i r e  t h a t  t h e  t e x t  
e x p l i c i t l y  a s s i g n s  t o  Jean-Jacques i n  these  sexua l  
encounters;  bu t  t h e  sexua l  na iure  o f  t h a t  d e s i r e  is 
n o t  avowed; i t  i s  above a l l  when h i s  d e s i r e  t o  t a l k  
is responded t o  by sexua l  e x p l i c i t r l e s s  ( i n  t h e  
hosp ice)  t h a t  Jean-Jacques f e e l s  v i o l a t e d .  

tle d e s i r e s  a  response which mir ros  h i s  own way o f  speaking a s  do 
(seemingly)  t h e  responses  of Madane de  Warens and 
Madame B a s i l c .  But now, we l e a r n  t h a t  a  response 
which by i ts co ldness  t o t a l l y  r e j e c t s  the  sexua l  
aapec t  of Jean-Jacques 's  d e s i r e  t o  t a l k ,  is , just  a s  
much a v i o l a t i o n  a s  t h e  e x p l i c i t l y  sexua l  response:  
t h e  move is frorn speech a s  c a s t r a t i o n  by s manly 
woman, w i t h  Jean-Jacques's he te rosexua l  ensotion 
immf~bil ized between two forms of v io lence .  
Rousseau's long moral a n a l y s i s  of t h e  a n t i -  
e r o t i c  exper ience  a t  the  mercy of  Madame de 
V e r c e l l i s  i s  both a  denunciat ion of t h e  masculine 
woman (an  a t t a c k  on r h e  e a r l i e r  i d c a l i s a t i o r ~  o f  
t h e  p h a l l i c  woman), and a  eulogy of h e r  m a s c u l i n i t  
as such. By t h i s  admira t ion  f o r  t h e h a d i e  -- 
woman--%a mort f u t  c e l l ~  d g u n  sage", her  d e a t h  was 
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t h a t  of  a sage--her d e a t h  becomes t h e  s i g n  of  t h e  l o s t  
love  o f  t h e  f a t h e r ,  who h a s  been p u t  t o  dea th  repea ted ly  
throughout Book 11, and a t  t h e  same time it is a 
d e s t r u c t i o n  of t h e  c a s t r a t i n g  mother. But with the  

mother gone, t h e  lov ing  warmth f e l t  f o r  a departed 
masculine f i g u r e  r a i s e s  t h e  d e s i r e d  and t , c r r i f y i n g  
i d e a  of  c o n t a c t  w i t h  t h e  denied f a t h e r ,  whose r e t u r n  

hppen, m i i h t  be i n  a from o u t s i d e ,  i f  it were t o  ha  
c a s t r a t i n g  form more d e a d 5  t an anytlk'n!! e l s e .  
That is represen ted  i n  t h e  t e x t  by ano hrr primal 
scene,  more complete than  t h a t  i n v o l v i n ~  Madame 
Sabran s i n c e  it h a s  a male and female p r i n c i p l e ,  but  
much more d i sgu ised .  T h i s  o t h e r  pr imal  sccne is 
represen ted  by a t e r r i b l e  God ( t h e  f a t h e r )  
a l lowing t h e  son (Jean-Jacques) t o  be e l l g ~ ~ l f e d  
forever  i n  t h e  abyss ( t h e  mother 's  body) by a s a d i s t i c  
sentence dressed  up a s  a specious mora l i ty :  "I madc 
you t o o  weak t o  escape t h e  abyss,  because I madc you 
s t rong  enough n o t  t o  f a l l  i n t o  it" ( ~ u e v r e s  con~pli?tes, 
~ l d i a d e  e d i t i o n ,  T. I, p. 64) .  One can s e e  t h e  

advantage of  t h e  o t h e r ,  manless pr imal  scene ,  which 
thus  appears  no t  a s  a g r a t u i t o u s l y  confused concept ion 
a f t e r  a l l ,  bu t  a s  a powerful ly motivated d i s t o r t i o n  
of  ano ther  concept ion,  which may be g r a t u i t o u s .  

Within t h e  perverse  s t r u c t u r e ,  t h e  merest  
opening i n  t h e  defences  t h a t  could al low a gap f o r  
t h a t  c o n s t a n t l y  d e s i r e d  by u t t e r l y  t e r r i f ~ t i n g  c o n t a c t  
with t h e  f a t h e r  t o  t ake  form even a s  an a b s e n t  thought ,  
i s  enough t o  produce i n t o l e r a b l e  emotionol flood ill^, 
and--not p r o g r e s s ,  b u t  t h e  breakdown of  t h e  perverse 
s t r u c t u r e .  I t  is i n  f a c t  a t  t h i s  p o i n t  i n  t h e  n a r r a t i o n  
t h a t  t h e  p r e s e r v a t i o n  of s e x u a l i t y  i n  a perverse  scene 
is d e s t r u c t u r e d  i n  t h e  concluding r ibbon i n c i d e n t ,  which 
is a d i s i n t e g r a t i o n  i n t o  d e s t r u c t i v e  a c t s  o f  a wish f o r  
a lov ing  sexua l  coupling.  

* * * 
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MY account  of Book 11's perverse  f i g u r a t i o n  o f  sexua l  
exchange meets Paul  d e  Man's account  o f  t h e  
 deconstruction o f  t h e  f i g u r a l  dimension'* i n  t h e  
r ibbon i n c i d e n t ,  a t  t h e  p o i n t  where I have l o c a t e d  
what would i n  psychoana ly t ica l  terms be recognised a s  
a d e p r e s s i v e  d e s t r u c t u r a t i o n  of  t h e  perverse  s t r u c t u r e  
a s  a manic defence. That d e s t r u c t u r i n g  has th rea tened  
t h e  e n t i r e  t e x t ,  which is, i n  t o t o ,  i ts  nega t ion ,  a 
defens ive  s t r u c t u r e  a g a i n s t  depress ion ,  and psychosis  
which l i e s  on t h e  o t h e r  s i d e  of it. Since t h e  t e x t  
docs not  succeed i n  nega t ing  i t ,  t h i s  d e s t r u c t u r a t i o n  
would appear  t o  predominate over  t h e  s t r u c t u r i n g  f o r c e s ,  
both i n  moral t h i n k i n g  and t h e  perverse  s t r u c t u r e .  

I f  t h e  meaning o f  Book 11 is what i ts f a n t a s i e s  of  
oninipotence, i ts r e c u r r i n g  family romance and lovedreams 
e x i s t  t o  nega te ;  i f  t h e  meaning is depress ion ,  t h a t  is ,  
e x a c t l y  what no p a r t  of  t h e  t e x t  r e f e r s  t o  o r ,  u n t i l  
t h e  l a s t  pages,  p e r f o ~ r s - - e x c e p t  t h a t  i t  c o n s t a n t l y  
does both by negation--then mJ1 r ead ing  poses t h e  ques t ion  
of  t h e  s t a t u s  of  t h e  t e x t  i n  a marlner both ~ ' e p e t i t i o u s  of' 

Paul de Man's e s s a y ,  and s i g n i f i c a n t l y  d i sp laced .  De Man 
c l e a r l y  cmphasises t h e  emotional r e l a t i o t ~ s h i p  o f  t h e  
s u b j e c t  t o  t h e  t e x t  by which it is denied:  t h e  s u b j e c t  
is deluded o r ,  i f  aware o f  the  s i t u a t j o n ,  merely under 
a n  i l l u s i o t l  of which he is conscious.  But c;tieri t h e  
t e x t u a l  machine t a k e s  over ,  when t h e  s u b ~ e c t  1s 
a t ~ t ~ i h i  l a t e d  i n  xaelatiott  t o  a machine-like 1 i n g u i s t i c  
environment, i t  resembles a c h i l d  ( l e t  li:; evolte thc: 
g e n e t i c  myth once more, a s  we a l ready  do by the  term 
"primal scene")  annul led  a s  sub jec t  by a depressed 
maternal atmospherc, a depressed mother or1 whom t h e  
c h i l d ' s  f e e l i n g s  have no impact o r  e f f e c t .  I n  de  Man's 
account ,  it i s  not  t h e  s u b j e c t  who is depressed;  b u t  I 
des igna te  a s  d e p r e s s i v e  t h e  l i n g u i s t i c  s t r u c t u r e  upon 
which t h e  s u b j e c t  is f u t i l e l y  s t r u g g l i n g  t o  have some 
en~ot iona l  impact. A s  such, i t  is a breakdown o f  
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structure, and psychotic func t ion ing  is markedly p r e s e n t *  
as de wan's account a s  implying t h a t  depress ive  Own autonomous l i n k s ,  t a k e s  over  from the  subject--and that,  
destructurat ion a f f e c t s  t h e  l i n g u i s t i c  s t r u c t u r e  Of l e t  it be  s a i d  wi th  some emotion, is just as well. ihe ribbon episode,  b u t  h a s  nothing t o  do with meaning. subject's unawareness o r  awareness o f  the  tune#s autonomous 
The a n n i h i l a t i o n  of t h e  s u b j e c t  i n  a dtYressive Or d r i f t  f u n c t i o n s  a s  a new d e n i a l  of loss, or as a provisional 
psychotic text i s  t h e  only a l t e r n a t i v e ,  i l l  wr i t i l lg  acceptance of it--an a l t e r n a t i v e  r e i t e r a t e d  in reading. The 
and reading, to perversion. ~ u t ,  s i n c s ~  t h e  ann ih j la t io1 l  p o s s i b i l i t y  of t h a t  awareness on t h e  other  s ide of 
of tile subject  i s ,  p r e c i s e l y ,  psychos i s  :tls01 it is as w r i t i n g ,  and t h e  p o s s i b i l i t y  of the  l i n k i n g  wit., writing 
if we finally reach some very deadly Icil~J of referentialitY which t h a t  awareness e n t a i l s  beyond all of 

we perce ive  an i n s i n i t y  of l a n g u d c .  manifest  a t t a c k s  on l in l t ing ,  to be ha i led ,  again wi th  
E.ly remarks do n o t  a t t empt  t o  refu\.c confirm 

Some p o s i t i v e  emotion, a s  e n t i r e l y  remarkable, i f  one 
de Man,s decons t ruc t ive  read ing  of Rou::i;.-.~u, b u t  t o  misread considers t h a t  w r i t i n g  above a l l  does not represent the 
it as a of br inging my own t h i n k i n g  forward- moVc experience of pa in  a s  such, but  is a perverse  e f for t  to 
to  observation of an  objective" perverse structure O f  a t t a c k  t h a t  exper ience .  

Lcxt was prompted by de  Man's tllcol'ct perverse It t h a t  t h e  depress ive  d e s t r u c t u r a t i o n ,  by 
of readiug, and is no doubt a pul'vel'se distortion; c o l l a p s i n g  t h e  perverse  s t r u c t u r e  and its 

but t l l a t  is a t  l e a s t  an even t  of  some ki11J. MY account Of 
meaning, does have t o  do with meaning--with that 

the s t t .ucture of 11 deo:;~nstt.ates, above emotion t o  which t h e  t e x t  does not 1*efer. l-tIat is my m a ~ o l ,  Llle supeI.abundance of i t s  elements : 1)el'ver.s ion cuuld be divergence from Paul  de Man's theory, f o r  I regard t h e  
represented a t  l e s s  expense, b u t  , c l e a r l y  8 t h i s  is what dei'ression a s  t h e  w r i t e r ' s  denied emotion, which w r i t i n g  is good a t ,  and what i t  does with c::travngance. cans i f  i ts  o b j e c t  " r e t u r n s  from witt\out,w cause a break in 

is because ~.e~r .eser t tc t t ion,  even a s  it f a i l s  t o  a l i n g u i s t i c  s t r u c t u r e ,  a t  t h e  very l e a s t .  D~ M ~ ~ $ ~  ttreory, r.cprcscnt i ts  o b j e c t  ( ~ e a n - J a c q u e s ' ~  that t h e  break is l i n g u i s t i c  (anacolut;holl) and independent 
survival through love ,  through reparatior1 of hat'1tt oi' meaning, is  much more e l e g a n t ,  and I may yet be one of 
and so o n ) ,  docs r e p r e s e n t  i t s e l f .  For the P ~ ~ : ~ ~ ~ - ~ ~  to concede t h e  po in t . .  . Emotion produces w r i t i n g ,  which 
scclie is precisely what r e p r e s e n t a t i o n  is: a metaphor of' 

is then t h e  occas ion  o f  more emotion and ias de Man 
a diavowal of mcalling--t;he meanitig being 3 m i s c O i ' c e ~ t i O r i  demonstrates by t h e  i n s t a n c e  of' t h e  renewed confession of 
( the sccnu)  pl.oductive of  an i l l u s i v n  the  Rgvcries)  of a new need t o  write. ~h~ relat ionship 
is  no d i f l -c rencc) ;  t h e  disavowal beirrg motivated another 

of wri t ing t o  emotion is u. r e l a t i o n s h i p  to what is 
meaning, namely an emotion: t h e  Teal' of loss .  The fear of to i t* t o  what i s  n o t  included i n  j t ,  to what is 
a loss which llappens anyway, which has  1lapPencd a n p a y ,  that t h e r e  can be wri t i r ,g .  This abandonment of an 
produces an a t t a c k  on t h e  l i n k s  o f  phatltasy which lead to e m ~ t i o n  is d o u b t l e s s  t h e  emotional g e s t u r e  most nearly 
what we Itnowing. On t h e  s i g h t  of t h a t  a t tack,  i n s e r t e d  i n ,  o r  c o n s t i t u t i v e  o f ,  w r i t i n g :  t h a t  a is 
wr.iti,lg is i r l a u g u r a t e d ,  wherein t h e  s u b j e c t  ProPoscs to as good a s  a mile .  I t  is n o t  s u r p r i s i n g ,  then,  +-hat , 

call t h e  tune, to d i c t a t e  by creation t h a t  which is wr i t i r% should tend above a l l ,  d e s p i t e  the wish 
be ltnown, and by what l i n k s .  But t h e  tune,  imposing its for  pleasl l re ,  t o  r e p r e s e n t  t h a t  abandonment. theme of 

loss Occurs i n  any g u i s e :  i n  ~ o o k  11 it occurs  in t h e  

6 8 
6 9 



SCE R E P O R T S  

o f  r ibbon- thef t ,  t h a t  is, something one is a s  l i k e l y  t o  
d o  a s  t o  have done t o  onese l f .  RiWaon-theft e n t a i l s  bo th  
d e s i r e  and l o s s ;  i n  any c a s e  i t  is all e r o t i c  a c t i o n  of  a  
perverse  kind,  performed o r  u n d e r g ~ n e ,  which d e p i c t s  t h e  
s u b j e c t ' s  t r a n s i t i v i t y  more s u r e l y  than  t h e  p l e a s u r a b l e  
r e l a t i o n s h i p s  of possess ing ,  g i v i n g ,  r t c e i v i n g ,  s t e a l i n g  
o r  blaming, and even more s u r e l y  t h a n  t h e  unpleasurable  
expericnce of  being robbed (on which p o l n t  w e  have two 
mutual ly c o n t r a d i c t o r y  t e x t s ) .  Thus, qetween Madame 
do Ware11 and Madame ~ a b r a n ,  Jean-Jacquas a s  sub,ject is 
represen ted  a s  a  l i t t l e  o l d e r ,  no t  much wiser ,  and 
g u i l t y .  By t h e  in te rchangeable  r ibbons In  h i s  hands 
he l i n k s  Madame de  Waren t o  Mademoiselle Ponte l .  Before 

itousseau can l i f t  t h e  blame l a i d  a t  Marion's door ,  he 
has  t o  l e v e l  new blame a t  t h e  door of Liad:ime Sabran. So 

much t rans i t iv i ty - -which  malte t h e  suh,iect the  s i g h t  of 
repeated losscs-- is  f i n a l l y  product ivc of an emotional 
e r u p t i o n ,  i d e n t i f i e d  i n  t h e  t e x t  a s  g!uilt--an e rup t ion  
wl~ich brealts a c r o s s  the  perverse  s t r*uc ture  of' t h e  w r i t i n g  
a t  thc  p o i n t  where t h a t  s t r u c t u r e  i t s e l f  i n t o l e r a b l y  
r e p r e s e n t s  t h e  r e t u r n  of t h a t  o b j e c t s  whose d e n i a l  
genera tes  t h e  depress ion  which tibe perverse  s t r u c t u ~ * e ,  
t h e  w r i t i n g ,  e x i s t s  t o  deny. iiousseau I~oped t h a t  f o r  

t h e  t h i  niter,  t h e  w r i t e r ,  t h e  pass ions  could be s i l e n c e d  
t o  l e t  t h c  vo ice  of  reason speak;  b u t  Freud made us  give  
up t h a t  daydream and recognized tha t  subl imated activity, 
thinlci ng and w r i t i t ~ g  , is accomparlied by an emoti oiiitl 

extr-avagance . \\'itat i s  remarltable i s t h a t  s o  much enloti on 
d i s r u p t s  t h e  t e x t  s o  l i t t l e .  

Wr i t ing  i s  p a s s i o n a t e  nega t ion ,  a defensive c r e a t i o n  
which o v e r r i d e s  a n o t h e r  emotion t h a t  a t t a c k s  c r e a t i o n  and 
makes i t  impossible .  But t h e  nega t ive  c r e a t i o n  conforms 
t o  a  perverse  s t r u c t u r e  which cannot  be s a i d  t o  a r i s e  
from t h e  psychic s t r u c t u r e  of  t h e  norratox. o r  the  yourlg 
hero ( f o r  it is spread  a c r o s s  many t e x t u a l  e lemcnts ,  
pe rsons ,  and s o  o n ) ;  o r  from t h a t  o f  Rousseau. That 
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perverse  s t r u c t u r e  is a r h e t o r i c a l  s t r u c t u r e  o f  t h e  
language of t h e  t e x t .  Freud says  t h a t  "the 
incor l s i s tenc ies ,  e c c e n t r i c i t i e s  and f o l l i e s  o f  men 
(...) appear  i n  a  s i m i l a r  l i g h t  t o  t h e i r  sexua l  
p e r v e r s i o n s ,  through t h e  acceptance o f  which they  
s p a r e  themselves repress ions . "  The d e f l e c t i o n  of 
s e x u a l i t y  from o r d i n a r y  g o a l s  i n t o  t h e  s tag ing  
of  a  scene which is t h e  metaphor of  d e n i a l  of 
d i f f e r e n c e  fc l lowing  a  d e s t r u c t i o n  o f  meaning, 
is a d i s t o r t i o n  which preserves  t h e  h e a l t h  o f  t h e  
i n d i v i d u a l ,  a  defence a g a i n s t  depress ion ,  a  
bulwark a g a i n s t  i n s a n i t y .  A l i t e r a r y  t e x t  i s  
an e c c e n t r i c i t y ,  a d i s t o r t i o n  of  t h i s  s o r t .  
I t  i s  a  form, a  r e p r e s e n t a t i o n  t h a t  i s ,  an 
abandonment o f  an emotion, of a meaning--which 
t h e  s u b j e c t  a c c e p t s ,  but  does not  wholly c r e a t e  
o r  compose, and which d i v i d e s  t h e  s u b j e c t .  
W~.iting is a form of s p l i t t i n g ,  a form of what 
Wilfred Bion c a l l s  min ia ture  psychot ic  furlction 
i n  t h e  s e r v i c e  of  s a n i t y ;  one of many s a c r i f i c e s  
of  u n i t y  f o r  t h e  avoidance o f  worse r u p t u r e s ,  i f  
even t h e s e  defences  a g a i n s t  i n t o l e r a b l e  emotion 
were t o  break down. 

NOTES 

I 'Jilfred R .  Bion, E:lements of Psycho-Analysis (1963).  
Sigmund Freud, "Neurosis and Psychosis" (1924). 
~ n d r e '  Green, Prcud Memorial Lectures ,  Univers i ty  College , 

London. 1978-1980. - .  

Joyce blcDougal1, 'lP~,imal scene and sexua l  p e r v e r s i o n ,  l1 

I n t e r r ~ a t i o n a l  .Journal o f  Psycho-Analysis 
(1972) 53, 3 7 1 - 3 8 4 .  - 



SCE R E P O R T S  

Michel P i e r s s e n s  
Univers i ty  o f  Michigan 

My read ing  o f  t h e  t h r e e  t e x t s  o f f j c u d  f o r  t h i s  
s e s s i o n  of t h e  SCE w i l l  have been dominaced through 
and through by t h e  i n e v i t a b l e  f i g u r e  of economics. 
Every major moment of t h a t  exper ience  can  be summed 
up by re fe rence  t o  some economic concept :  t h e  t i t l e  
of t h e  s e s s i o n  i t s e l f  i n v i t e s  such an i u t c r p r e t a t i o n  
by focus ing  a t t e n t i o n  on t h e  r e t u r n  t h a t  can be 
expected from t h e  t e x t  (even though t h e  psychoanalyt ic  
connotat ion cannot b e  f o r g o t t e n ;  but  th1s  is ~ e a g a n ' s  
80 's .  not  Freud's 20 's) .  Th is  i n c i p i e n l  ben t  o f  

mind was only re in forced  when I had t o  acknowledge t o  
myself t h a t  I was a t  a loss a s  t o  how 1 could respond 
t o  such d ivergen t  essays .  And then,  f o r  l a c k  of a n  

i n c e n t i v e  i n  t h e  t e x t s  a s  I saw them, I s t a r t e d  t ry -  
ing  t o  i n v e s t  some meaning i n t o  t h e  l a b e l  o f  t h e  
o r g a n i z a t i o n  i t s e l f ,  hoping f o r  some semantic  r e t u r n .  
"Society f o r  C r i t i c a l  ~xchange ,"  what does t h a ~  mean? 
C r i t i c i s m  a s  exchange, t e x t s  a s  commodities whose 
v a l u e s  await  t h e i r  f i x i n g  on a p e c u l i a r  s t o c k  ex- 
change. My r o l e  was t o  be  t h a t  of a broker--but 
what i f  c r i t i c i s m  would go bankrupt ;  would I go 
broke? Which is  implied anyhow by t h e  f a c t  of t h e  
s o c i e t y  being "nnn-profit8'--at l e a s t ,  I suppose. 

Then I s t a r t e d  r e r e a d i r ~ g  t h e  t e x t s ,  o n l y  t o  
d i scover  t h e  obvious.  My working tlrrough economics 

a s  a l l e g o r y  had f i n a l l y  ~ r o d u c e d  a v i s i o n  of  t h e  
t e x t  a s  a n  a l l e g o r y  of economics. I f  Z had more 

time, I would submit t h a t  economics h e r e  does not 
f u n c t i o n  a s  a t r a n s c e n d e n t a l  model, bu t  a s  a very 
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~ e c u l i a r  l a y e r  i n  t h e  h i s t o r y  of d i s c u r s i v e  p r a c t i c e s  
which is j u s t  now a c q u i r i n g  a very h i g h  d e n s i t y  and 
a remarkable p r o d u c t i v i t y ,  made p o s s i b l e  only by its 
r e i n t e r p r e t a t i o n  i n  terms o f  in format ion  and systems. 
I have been working f o r  some time on t h e  idea  t h a t  
l i t e r a t u r e  (and a r t  a s  wel l ,  i n  a d i f f e r e n t  fash ion)  
is a n  ep is temic  a f f a i r :  i t  t ransforms knowledge and 
c r e a t e s  it anew. There would be  no f i c t i o n  o r  
poe t ry  wi thout  ep i s temic  f i g u r a t i o n  t o  p lay  w i t h  o r  
a g a i n s t .  And I would sugges t  t h a t  what we know, a s  
f a n t a s i z i n g  s u b j e c t s ,  l i t e r a t u r e  h a s  t aught  u s  more 
e f f i c i e n t l y  than  textbooks o r ,  i n  t h e  c a s e  o f  econom- 
i c s ,  the. Wall S t r e e t  Journa l .  Economics is v e r y  
much a p a r t  of t h e  package making up t h e  p r i v a t e  
knowledge each one o f  u s  has  o f  h i s  world, d e t e w i -  
ning i n  many ways what our  d e s i r e  w i l l  be, w i l l  
ach ieve  and m i s s .  

What I w i l l  t r y  t o  s a y  w i l l  be o n l y  p a r t l y  
r e l a t e d  t o  t h i s  g e n e r a l  ep i s temic  concern, but I 
hope t h a t  i t  w i l l  be  c l e a r  how t h a t  concern informs 
some of my r e a c t i o n s .  Or l a c k  thereof :  I have no t  
much t o  s a y  about  P r o f e s s o r  Heinzelman's paper, 
except  t h a t  I found a g r e a t  weal th o f  usefu l  informa- 
t i o n  i n  it which w i l l  indeed guide my own readings.  
I w i l l  s ay  l i t t l e  more about  P r o f e s s o r  Baker's paper ,  
s i n c e  a g a i n  I am i n  g e n e r a l  agreement with her .  My 
only  r e s e r v a t i o n  would be t h a t  I am more h e s i t a n t  
than I used t o  be about  how t h e  r e f e r e n c e  t o  psycho- 
a n a l y t i c  concepts  c a n  h e l p  c o n s t r u c t  a product ive 
model o f  t e x t u a l  systems o u t s i d e  t h e  c o n t e x t  o f  t r a n s -  
ference.  But i t  w i l l  be  ev iden t  from what I w i l l  s a y  
nex t  t h a t  I espouse f u l l y  h e r  v i s i o n  regard ing  t h e  
r e l a t i o n s h i p  between w r i t i n g  and p e r v e r s i o n  g e n e r a l l y .  
There is indeed a t e x t u a l  s p l i t t i n g  t a k i n g  p lace  i n  
Rousseau's n i n t h  Promenade, which can account f o r  its 
perverse  r h e t o r i c  of lou i ssance ,  a g o a l  t h a t  is 
reached an1 y tlirol~gh c i r c u i t o u s  l i b i d i n a l  and t e x t u a l  
d e t o u r s  whcre v i s i o n  r e p l a c e s  impossible  "caresses ,"  
and where Rousseau t r a v e l s  f a n t a s m a t i c a l l y  from 
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adulthbod t o  youth i n  a c l e a r l y  d e p r e s s i v e  manner, 
only t o  ach ieve  a d i s c h a r g e  o f  a f f e c t  when he  s t a r t s  
c ry ing  as a c h i l d  ( j e  p l e u r a i  cornme un e n f a n t ) .  

T h i s  l e a v e s  me w i t h  P r o f e s s o r  Chase's paper ,  on 
which I w i l l  concent ra te  a l i t t l e  more I tLent ion  now, 
because I s e e  t h e r e  a number of  problcq~b, on which I 
w i l l  s e e k  some c l a r i f i c a t i o n s  . When I say "problems ," 
i t  does no t  n e c e s s a r i l y  mean t h a t  t h e  y ; a y  has  a r -  
r e s t i n g  f laws o r  p r e s e n t s  i n s o l u b l e  c o n ~ ~ a d i c t i o n s  o r  
f l a g r a n t  d i s t o r t i o n s .  I simply mean   ha^ i t  fs hard 

t o  p i n  down what it tries t o  accomplish, and even 
harder  t o  understand how i t  is doing i t .  For 

example: is i t  t r y i n g  t o  s a y  s o m e t h i ~ g  about  a n  
a c t u a l  i n t e r t e x t u a l  r e l a t i o n  between "Muidle du 
Joujou" and t h e  n i n t h  Promenade? Is i t  a t tempt ing  

t o  i l l u s t r a t e  a n  i n t e r e s t i n g  psychoana ly t ic  cor~cept  
developed by Nicolas  Abraham and Maria Torok on the 
b a s i s  of  a famous Freudian case-h i s to ry  and re layed  
by Der r ida  i n  w? Is i t  o f f e r i n g  a theory of  
f o r g e t t i n g  a s  w r i t i n g  o r  of  w r i t i n g  a s  f o r g e t t i n g ?  
I t  c e r t a i n l y  does some of each a t  var ious  p o i n t s  but  
somehow never  p o s i t s  a c l e a r l y  s t a t e d  a f f i r m a t i o n  of  
t h e  i d e a s  i t  a l l u d e s  to .  One t h i n g  is c l e a r ,  t l~ough: 

the whole paper rests o n  t h e  n o t i o n  t h a t  ~ o u s s e a u ' s  
t e x t  and Baudelaire 's  c a n  be  superimposed. T h i s  

sounds very  much l i k e  t h e  s t r t i c t u r a l i s  t p r a c t i c e  
used, f o r  example, by ~ d v i - S t r a u s s  i n  h i s  s tudy  on 
the  Oedipus myth and i ts  s t r u c t u r a l l y  p e r t i n e n t  
f e a t u r e s .  But then ,  no th ing  p r e c i s e  is s a i d  about 
t h e  s t a t u s  of such a super impos i t ion :  is i t  a rhe tor -  
i c a l  dev ice  d e s t i h e d  t o  show t h a t  bo th  t e x t s  a r e  
v a r i a n t s  of one Ur-s t ruc ture?  Or is  i t  t h e  method- 

o l o g i c a l  consequence o f  a hypothes i s  about  t h e  
a c t u a l  rending o f  Rousseau by Baude la i re  and t h e  - 
ensuing t rans format ions  which could then be i n t e r -  
p re ted  n s  symptoms of  whatever 1 0 8 : ~  i? a t  work i n  
the  re -wr i t ing  process? Are we t a l k i a g  about  t e x t s  
o r  about  s u b j e c t s ?  T h i s  begs many questiocls t h a t  
remain l a r g e l y  unanswered. 
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For example: c a n  t h e  encryp t ing  movement de- 
s c r i b e d  by Abraham/Torok/Derrida l e g i t  iiea t e l y  be  
extended t o  a wholly d i f f e r e n t  s i t u a t i o n ?  It o r i -  
g i n a l l y  concerns  one and t h e  same s u b j e c t ;  c a n  it b e  
a p p l i e d  t o  t h e  r e l a t i o n s h i p  between d i f f e r e n t  
s u b j e c t s  ( i n  which c a s e  Abraham o f f e r s  a more 
adapted concept ,  t h a t  of  "fant8meW)? And what about  
ex tending  t h a t  a g a i n  t o  d i f f e r e n t  t e x t s  by d i f f e r e n t  
s u b j e c t s ?  Even though I could  s e e  how t h i s  might b e  
s u s t a i n e d ,  many ep is temologica l  p r e r e q u i s i t e s  a r e  
h e r e  ignored and t h e  premises of P r o f e s s o r  c h a s e ' s  
paper do n o t  go much beyond a vague analogy between 
two t e x t s .  

A s  everyone knows, i t  is always p o s s i b l e  t o  go 
from one t e x t  t o  any o t h e r ,  however a r b i t r a r y  t h e  
cho ice ;  t h e  0U.LI.PO. has  amply demonstrated t h a t .  
Provided t h a t  t h e  number o f  s t e p s  is n o t  too s t r i c t l y  
l i m i t e d  beforehand,  a l l  t e x t s  can  a p p e a r  a s  t ransforms 
o f  one another .  But o f  course ,  t h e r e  is a d i f f e r e n c e  
between t h a t  v i r t u a l i t y  encapsulated i n  t e x t u a l i t y  
and language per  s e  and t h e  r e a l i t y  o f  t e x t u a l  con- 
nect ion.  It should be  no s u r p r i s e  t h a t  such p r a c t i c e s  
a r e  spontaneously red i scovered  i n  i n s t a n c e s  o f  
psychotic  s i t u a t i o n s  (I have w r i t t e n  a book about  
t h a t ,  t o  which I r e f e r  t h e  reader ) .  

But l e t ' s  go be;.ond g e n e r a l i t i e s ,  not  always i n  
o r d e r ,  t o  touch upon t h e  d e t a i l  of  Professor  Chase's 
read ing  ( t h e  concept  o f  d e t a i l  is i t s e l f  badly i n  
need of a p r e c i s e  e x p l o r a t i o n ,  by t h e  way. N. Schor 
is among t h o s e  who a r e  p r e s e n t l y  advancing t h e  sub- 
j e c t . )  By superimposing Baudelaire  and Rousseau, 
P r o f e s s o r  Chase foregrounds two passages,  one i n  
each t e x t ,  t h a t  s h e  i d e n t i f i e s  a s  c a r r y i n g  a l l  t h e  
weight o f  t h e  i n c o r p o r a t i o n  process:  t h e  passage i n  
Rousseau d e a l i n g  w i t h  the  "oublies," and t h e  one i n  
k u d e l a i r e  d e a l i n g  w i t h  t h e  "d i l igence ,"  and s h e  
t e l l s  u s  t h a t  both s i g n s  a r e  somehow exchangeable, 
and t h a t  moreover, t h e  f a c t  o f  t h e i r  exchangeabi l i ty  
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is what l i n k s  up the  two t e x t s  i n  the  "incorporation" 
process. 

Here, I must ask  Professor Chase a few simple 
quest ions.  It is t rue  t h a t  i n  t h e  n in th  Promenade 
edib le  ob jec t s  play a c e n t r a l  r o l e ,  but- Rousseau 
na r r a t e s  i n  t h a t  t e x t  s eve ra l  scenes rc!:.olving a l s o  
around equally ed ib l e  ob jec t s  ( e d i b i l i t y  being here 
a r e q u i s i t e  f o r  incorporat ion) : the  "oul~l ies"  a r e  
only one type, along wi th  " p e t i t s  pai* de ~ a n t e r r e , "  
"pains d 'epicesV'  and apples.  Why then emphasize t he  
"oublies" and forge t  t he  o thers?  I n   aidel la ire's 
t ex t ,  now, i t  is t rue  t h a t  the  "dil igcr~ce" game 
f igu re s  prominently, but  no more so than the  war 
gaw which is described i n  the very next paragraph, 
a much longer one too. So why emphnsizo "diligence" 
and not  "guerre"? Also, to 'prop  up her reading, 

Professor Chase a s s e r t s  t h a t  "Rousseau and Baudelaire 
r e f e r  t o  a toy food o r  ed ib l e  g i f t  which i g  consu~ned 
l i t e r a l l y . "  But I note  t ha t  while t h i s  is t rue  i n  
Rousseau (even though one might d ispute  the  f a c t  
t ha t  t he  "oublies" a r e  toys) ,  i n  Baudelaire t h i s  is  
not appl icable  t o  the  d i l i gence  game, even "meta- 
phorically*': i t  is a E, not  a toy, and i t  is  not  

of fered ,  but spontaneously crea ted  by chi ldren  them- 
se lves ;  i t  cannot be bought and "consumed." The 
game i n  Baudelaire funct ions  a s  the exact  opposite 
of t h e  toy: the game uses anything, while the toy is 
a tiling, a commodity. A game e x i s t s  outs ide  the  - 
c i r c u i t  of exchange and money, which is why i t  is 
so beaut i fu l .  

. . 
A t  another l e v e l ,  while i t  is t rue  that:'oubliet* 

is a n ice ly  dual  s ign  and "diligence" a l s o ,  
guerre" 

(which doubles a s  "gu2re1'--in a t e x t  dominated by 
economic cons idera t ions)  would be equal ly  s u i t a b l e  
fo r  t he  purpose of "throwing out" the  incorporated 

But then, is a l l  t h i s  a proper a p p 1 i ~ ~ l L i o n  of 
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t he  incorpora t ion  p r inc ip l e ,  which r equ i r e s  "l in-  
g u i s t i c  f e a t u r e s  of  t h e  o r i g i n a l  phrases" t o  be 
preserved? P r a c t i c a l l y  a l l  s i gns  i n  language a r e  
dual--at least--and can always funct ion  a s  anagrams 
o f  o the r s  on  even a s t r i c t l y  phonological bas is .  
Does semantic d u a l i t y  qua l i fy  f o r  the job? I n  o t h e r  
words: is s t r a i g h t  homonymy a s u f f i c i e n t  f ea tu re  f o r  
two s i g n i f i e r s  t o  be exchangeable i n  t h e  encrypting 
business? I doubt i t ,  even though t h i s  might occur 
i n  s p e c i f i c a l l y  motivated cases.  Thus, when Profes- 
s o r  Chase a s s e r t s  t h a t  "Baudelaire's 'd i l igence '  can 
be analyzed a s  a cryptonym f o r  'oubl ies '  and h i s  
t e x t  can be described a s  an incorpora t ion  of Rousseau' 
I have t o  say  t h a t  t h i s  does not  make sense f o r  m e ,  
however appealing t h e  general  g e s t a l t  o f  her argument 
might be. 

The f a c t  is  t h a t  the  analogy (mostly thematic, 
and on one l e v e l  only) between the two texts  does not  
car ry  over i n t o  the d e t a i l  of  t h e i r  respect ive  organ- 
i z a t i o n  and the re  is simply no convincing evidence 
a t  a l l  t ha t  "oublies" and "diligence" should be 
foregrounded i n  the ana lys i s  a t  the  expense of  o the r  
elernents i n  t he  t e x t s ,  i f  one i n s i s t s  i n  bringing 
them together ,  whether f o r  i n t r i n s i c  ( s imi lar  l i n -  
g u i s t i c  f ea tu re s )  o r  e x t r i n s i c  reasons (s imi lar  
s t r u c t u r a l  functions) .  I f  I may be allowed t o  pun 
i n  such a d is t inguished sess ion ,  I would say t h a t  
"diligence" is d e f i n i t e l y  " t i r 6 e  par les chevaux." 
O r ,  i n  Western s t y l e ,  t h a t  " e l l e  me r e s t e  en t r a v e r s  
de l a  gorge. " 

In  o t h e r  words, I see  he re  a problem of ep is -  
temological accountabi l i ty ,  which is n o t  uniquely 
t ha t  of t he  present  paper, but  is one t h a t  mars a 
l a rge  proport ion of c r i t i c a l  endeavors. I n  t h i s  
pa r t i cu l a r  case,  the problem comes from the has t e  
with which a perceived p a r t i a l  analogy between two 
t e x t s ,  a t  t he  n a r r a t i v e  and thematic l e v e l s ,  is 
in terpre ted  i n  terms o f  a soph i s t i ca t ed  psychological 
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mechanism descr ibed  by a n a l y s t s  on t h e  b a s i s  of  a 
very s p e c i a l  c a s e ,  t h a t  o f  t h e  Wolfman. Too many 
l o g i c a l  and methodological  s t e p s  have been skipped 
t o  make t h e  conc lus ion  accep tab le .  

I would l i k e  t o  t ake  some r i s k  i n  c:~y t u r n ,  i n  
o r d e r  t o  remain a f a i r  c r i t i c ,  and o f f e r  a l e s s  
ambit ious read ing  of  ~ o u s s e a u '  s t e x t ,  a ,core old- 
fashioned one which w i l l  make use ,  a l l  tllc same, o f  
a v e r y  i n t e r e s t i n g  concept pu t  f o r w a r d l  y Abraham 
and Torok i n  t h e  same book i n  which Professor Chase 
found t h e  expose on incorpora t ion .  The ,oncept is 
t h a t  of  "co-symbol." 

I n  o rder  t o  do t h a t ,  l e t  us  a c c e p t  Ll~e undeniable 
f a c t  t h a t  t h e  word "oublie" does indeed play an 
uncanny r o l e  i n  t h e  n i n t h  Promenade ( t h e  Freudian 
overtone is  o f  c o u r s e  in tended) ,  and l e t  us Eocus on 
t h a t  term i n  t h e  same way t h a t  Abraham and Torok say  
psychoanalysis  looks  f o r  co-symbols. What could t h e  
co-symbol of  "oublies" be,  which would make sense of  
i ts s t r u c t u r a l  f u n c t i o n  i n  t h e  t e x t  and account f o r  
t h e  uncanny e f f e c t s  i t  produces? 

A m d e r a t e l y  c a r e f u l  read ing  of  t h e  t e x t  makes 
t h i s  c l e a r .  But l e t  u s  f i r s t  n o t e  t h a t  t h e  word 
most o f t e n  repea ted  by Rousseau i n  t h e  n i n t h  Prome- 
nade is " p l a i s i r , "  a f o r c e f u l  presence i f  one counts  
a l s o  i ts  a s s o c i a t e s ,  such a s  " jouissance" and "aise"  
o r  "contentement." T h i s  is  indeed an e s s a y  on 
p l a i s i r ,  what i t  is and how i t  is missed o r  achieved.  
S t i l l  more p r e c i s e l y ,  It is a n  e s s a y  on t h e  economic 
s t a t u s  o f  "p la i s i r " :  how much does it c o s t ?  Where 

and how do you buy i t ?  Who produces i t ?  Can i t  ever  

be f r e e ?  " P l a i s i r "  then is  perceived a s  a func t ion  
of how one f i t s  i n  s o c i e t y  and i t s  "rommerce," i t  is  
a measure o f  one ' s  i n t e g r a t i o r t  i n ,  u r  r e j e c t i o n  From 
a group, a symbol o f  what: is  exch;l xyed syr '~ l>oi ica l ly  
between people t o  form a r e l a t f ~ n ~ ~ r ~ y .  T!w i d e a l  

would be then :o " j o u i r  d e  concr r 8- d es  PI,: ; s i r s  du  
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jour," w i t h  t h e  conc lus ion  t h a t  "dans l e  cormoerce 
o r d i n a i r e  d e  l a  v i e  l a i s s o n s  la b i e n v e i l l a n c e  
n a t u r e l l e  e t  l S u r b a n i t 6  f a i r e  chacune l e u r  oeuvre,  
s a n s  que jamais r i e n  de  vena l  e t  de  mercan t i l e  o s e  
approcher  d 'une s i  pure source  pour l a  corrompre ou  
pour l ' a l t 6 r e r W  ( i n  t h e  o r d i n a r y  c o m e r c e  o f  l i f e ,  
l e t  us  a l l o w  n a t u r a l  k i n d l i n e s s  and s o c i a b i l i t y  
each t o  do its work without  l e t t i n g  s o  pure a s p r i n g  
be changed o r  p o l l u t e d  by any mercenary o r  vena l  
motive). What c a n  be l e s s  m e r c a n t i l e  than a game? 
Who can b e  l e s s  v e n a l  than  c h i l d r e n ?  But Rousseau's 
problem is t h a t  h e ' s  grown o l d ,  s o  t h a t  c h i l d r e n  do 
no t  want t o  s h a r e  " p l a i s i r s "  with him any more f o r  
f ree :  he has t o  pay t h e i r  " p l a i s i r s "  i n  o r d e r  f o r  
him t o  d e r i v e  some "mir de sensa t ion"  i n  s e e i n g  
them having a good time a t  _his expense. The s c o p i c  
d r i v e  (Lacan) a l l e g o r i z e s  i t s e l f  i n  t h e  f i g u r e  o f  t h e  
unconscious economy. And t h i s  is where t h e  symbol 
t h a t  "oublie"  is ( t o  f o r g e t  o ld  a g e  and Rousseau's 
forced r e t r e a t  from human s o c i a b i l i t y )  meets t h e  
co-symbol we were looking  f o r ,  and produces t h e  
semantic  i n f r a s t r u c t u r e  o f  t h a t  whole piece. What 
is t h e  o t h e r  name f o r  "oublie"? Yes, of course ,  i t  
is p l a i s i r ,  as h i s t o r i c a l  d i c t i o n a r i e s  w i l l  te l l  you. 

Rousseau cannot  have " p l a i s i  rs" f o r  himself  any 
imre:  he h a s  t o  g e t  them v i c a r i o u s l y ,  by paying f o r  
others--children--to g e t  them. He h a s  to  g i v e  money 
i n  o r d e r  t o  g e t  anything.  Let  us  n o t  f o r g e t  t h a t  
t h e  etym o b l a t a  does  not  r e f e r  s o l e l y  o r  even p r i -  
mar i ly  t o  wafer b u t  t o  a p a s t r y ,  a n  o u b l i e  meant a s  
"une of  f rande,"  a n  o f f e r i n g  symbol ica l ly  p resen ted  
by v a s s a l s  t o  t h e i r  l o r d .  Rousseau h a s  met h i s  l o r d  
i n  the  f i g u r e  o f  c h i l d r e n ,  and h i s  l i b i d i n a l  s i t u a -  
t i o n  cannot  be b u t  t h a t  o f  dependence and v a s s a l i t y ,  
a s  P r o f e s s o r  Baker demonstrates. 

Only once i n  t h e  Promenade c a n  Rousseau have 
l a i s i r  wi thout  paying f u l l  p r i c e  f o r  it: o n l y  "deux h (two c e n t s '  worth) i n  one i n s t a l l m e n t ,  t h e  
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second being free. It is i n  t h e  l a s t  scene,  when 
Rousseau t a k e s  a p l a c e  i n  a b o a t  w i t h  a n  o l d  i n v a l i d  
who converses  w i t h  him i n  a n  amiable way: "Je 
p r o f i t a i  de c e t  i n c o g n i t o  pour converser  quelques 
moments avec un h o m e  e t  je s e n t i s  B l a  douceur que 
j ' y  t r o u v a i s  combien l a  r a r e t 6  d e s  p l s i s i r s  l e s  p l u s  
communs e s t  capable  d'en augmenter l e  pr ix" (I took 
advantage of  my i n c o g n i t o  t o  have a few moments o f  
conversa t ion  w i t h  a man, and t h e  comfort t h i s  gave 
me made me f e e l  how t h e  r a r e n e s s  of thd most common 
p l e a s u r e s  can  augment t h e i r  v a l u e / p r i c e ) .  Once a g a i n ,  

Rousseau pays f o r  t h e  t r i p  ( t h e  p l e a s u r e ) ,  and then  
t h i n k s  of  g i v i n g  some more money t o  t h e  i n v a l i d  f o r  
him t o  buy some tobacco. But he  s t o p s ;  and why? 
" J ' a u r a i s  pour a i n s i  d i r e  a g i  c o n t r e  mes p r i n c i p e s  
en melant aux choses honnefes  un p r i x  d ' a r g e n t  q u i  
dggrade l e u r  n o b l e s s e  e t  s o u i l l e  l e u r  dds in tgresse-  
ment" (I should have been a c t i n g  a g a i n s t  my own 
p r i n c i p l e s ,  s o  t o  speak,  by a t t a c h i n g  t o  good deeds 

' 

t h e  s o r t  o f  p r i c e  which degrades t h e i r  n o b i l i t y  and 
t a r n i s h e s  t h e i r  d i s i n t e r e s t e d n e s s ) .  

I n  o t h e r  words, a f t e r  exper ienc ing  t h e  a l i e n a -  
t i o n  t h a t  d i s t a n c i a t e s  man from man i n  t h e  f i r s t  
scenes ,  making it necessary  t o  i n t r o d u c e  v e n a l i t y  i n  
s o c i e t y  i n  o r d e r  t o  g e t  some p l e a s u r e  o u t  of o t h e r  
peoplc 's  p leasure ,  f i n a l l y  Rousseau tias h i t  t~pon tile 
i dea l  : ~ L u i i t i o n  where a person-to-person re la t io i l -  
s h i p  ccli~ld be a n  unmediated p leasure  w i t l ~ o u ~  economic 
i n ~ ~ : i .  I cnce. But then ,  I h i s  is  e ~ c i c  possiblc3 orlly 
I)c.rau,e Ll~e i n i t i a l  s i ~ u ; l ~ ~ o n  1\33 f r n a l l y  bccn 
r ~ ~ r r e r s ~ ~ t l :  Rousr,eaxl was a t  f i lsc t l i r  r ~ l d  man $11 J c ~ t a  ted 
irolll c l i i ldren.  [[e is now a c l ~ i l d  111 f r o o t  of an o ld  
IMII: "come i.~ ' e t a i t  p lus  vieux quc5 moi Lj'eu5 
l 'a t tent iot ; ]  de l u i  a i d e r  <i s o l ~ i r  dl1 h t e a u .  Q l t i  

c r o i r a l  t que je f u s  a s s e z  ' ~ n f o ~ : ~  i,cjclr en pleurcr  
d q a i F - ? "  (Since he  W ~ R  o l d e r  t - l , . ,  8 i t  , 1 helped \ 1 ' 1 1 i  

nu t  a t  the boa t .  Who could L c I L ~ ~ v  -Itat I was s o  

c l r i l d i s l ~  a s  t o  weep f o r  joy?). 
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So t h i s  is how Rousseau c a n  f o r g e t  t h e  complex 
economy of  p l e a s u r e ,  how "oublie" c e a s e s  t o  d i s p l a c e  
its double: " p l a i s i r M - - i t s  "co-symbol." Could t h e r e  
be a more t e l l i n g  symbol o f  t h e  end o f  economy than 
the  f a c t  t h a t  t h i s  l a s t  scene  takes  p l a c e  a t  t h e  
conclusion o f  a t r i p  t o  visit--what else?--"l 'Tle 

A l l  t h i s  sounds very much l i k e  t h e  old-fashioned 
type of  r e a d i n g  I s a i d  I was going t o  o f f e r  as a n  
a l t e r n a t i v e  t o  P r o f e s s o r  c h a s e ' s  handl ing  o f  h e r  
t e x t s .  Yet I b e l i e v e  t h a t ' t h i s  is n o t  q u i t e  a p l a i n  
i n t e r p r e t a t i o n  i n  t h e  s t y l e  we a r e  accustomed to-at 
l e a s t ,  no t  i n  i ts i n t e n t i o n .  I emphasized t h e  d o e  
inance of  t h e  economic paradigm i n  beginning, and 
t h i s  is what I want t o  r e t u r n  t o  i n  c l o s i n g ,  t o  
i n d i c a t e  how i n t e r p r e t a t i o n  ( i .e .  t h e  c o n s t r u c t i o n  
of a semantic  model l i n k i n g  a semio t ic  s t r u c t u r e  t o  
a d i s c u r s i v e  a r c h i v e )  does n o t  develop i n  an e p i s -  
temological  vacuum. A t e x t ,  I be l ieve ,  is a p a r c o u r s  
( t h i s  is a n o t i o n  borrowed from Michel S e r r e s ) ,  o r  
the  t r a c e  of  a parcours  which t r i e s  t o  open up a 
complex pa th  between l o c a l l y  s t r u c t u r e d  d i scourses  
and forms, and t h a t  pa th  d e s c r i b e s  t h e  h e s i t a n t  
bearings of  a s u b j e c t  a s  h i s  d e s i r e  s t r u g g l e s  with 
h i s  decen te red  s a v o i r s .  

I n  t h e  s p e c i f i c  c a s e  o f  Rousseau's n i n t h  
Promenade, t h e  p e c u l i a r  s p l i t t i n g  which d e f i n e s  h i s  
l i b i d i n a l  s t a n c e  and produces the  r h e t o r i c a l  s p l i t  
between "oubl i e"  and " p l a i s i r "  and t h e i r  d e r i v a t i v e  
t e x t u a l  t w i s t s ,  meshes with t h e  more organized ep is -  
temic d i s c u r s i v e  s t r u c t u r e  o f  Rousseau's p r i v a t e  
r e p r e s e n t a t i o n  of  economics. So i n  a sense ,  econom- 
i c s  is a n  i n t e g r a l  p a r t  of  t h e  t e x t  and r u l e s  both 
its economy and its p e r v e r s e  l i b i d i n a l  t e los .  

A thorough s t u d y  o f  t h e  s u b j e c t  would of course  
r e q u i r e  a much more s e r i o u s  examination o f t h e  
archaeology o f  t h e  d i s c o u r s e  on economics i n  t h e  
e igh teen th  cen tury ,  p o s s i b l y  on the b a s i s  of  
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Needless t o  say,  t he  process i n  quest ion is a 
polymorphic one, and even though econo~nics was 
s t r e s sed  i n  t he  p a r t i c u l a r  context  of Rousseau, many 
more d i scu r s ive  systems should be probed, f o r  they 
intervene i n  a highly complex and d ive r s i f i ed  
fashion across  a l l  l i n g u i s t i c - l i b i d i n a l  a c t i v i t i e s .  
To p i c t u r e  t h i s  i n  a more accura te  way (but t h i s  is  
st i l l  a suggest ion,  not  a f u l l y  developed theory),  
we would then have t o  t u rn  t o  what has been ca l l ed  
the "new epistemology" of self-organizing systems 
where s t r u c t u r e s  must be analyzed both l o c a l l y  and 
g lobal ly  (cf. M. Serres ,  H. Atlan, I. Prigogine, 
E. Morin, and o the r s  on t h a t  sub jec t ) .  To which y e t  
another concept can  add a very s i g n i f i c a n t  measure 
of refinement, t h e  concept of f r a c t a l  a s  developed 
by 3. Mandelbrot and put  t o  some f a sc ina t ing  tasks  
by Serres  i n  Passage du Nord-Ouest. 

SCE R E P O R T S  

Professor ~e inze lman ' s  indica t ions .  A t  t he  same time, 
psychoanalysis, a s  it is put  t o  use by Professor 
Baker, remains an  indispens ib le  frame of reference 
s ince  i t  al lows u s  no t  t o  l o s e  s i g h t  of  t he  dea l ings  
and manipulations of des i r e ,  nor t o  f a l l  i n  t he  t r a p  
of a r educ t ion i s t  reading which would rc:suscitate i n  
a crypto-jdanovian fashion  the  i n v i s i b l e  hand of 
socio-economic c o n s t r a i n t s  a s  a global  system of 
explanation. A l t h u s s e ~  and h i s  d i s c ip lgs  worked on 
the concept of a "process without a s u b j ~ c t . "  I 
prefer  t o  work on the  premise t h a t  i n  a i l  syrpbolic 
productions t he re  concur both a prd tess  and a subjec t .  

When more thought has been given t o  such 
notions,  i n  a few years,  the SCE may want t o  
d iscuss  them fu r the r .  

NEWS AND NOTICES 

The Annual Business Meeting for the Society 
will be held at the MLA Convention in New 
York City at the following time and location: 

December 29, 1981 

5: 1 5-6:30 P . M . 
Clinton Room, Hilton Hotel 

SCE Sessions at MLA: 

1 : 'The Return of the Text , I t  session # 145 

December 28th, 10: 15-1 1 :30a .m. 

Room 524-26, Hi iton Hotel 

2: "Teaching Courses in Criticism: Criticism 
As a Li terary Genre," session 593 

December 29th, 9:OO-10:15 p.m. 

Gibson Room, Hi l  ton Hotel 
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cooperative research  i n  c r i t i c i s m  and theory. The S c - ~ e t y  
operates through a d ive rs i t y  of p ro jec ts ,  i r ~ d e p e r ~ d c ~ ~ l l y  and 
i n  cooperat ion w i th  other organizat ions and ins l i ld t ions.  

Membership and contr ibut ions a r e  tax-deductible. Dues for 
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